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Bu ¢aligma, Prof. Walter Zev Feldman’in Osmanli- Ttirk miizigi alanindaki aragtirmalari ve
icra pratigiyle sekillenen bilimsel ve miizikal birikiminin, uluslararas: is birlikleri araciligiyla
konser, kayit, argiv, yayin ve egitim faaliyetlerine nasil tagindigini incelemektedir.
Arasurmanin temel savi, Feldman’in Osmanli-Ttrk mizigine yonelik ¢aligmalarinin
Turkiye’den Amerika’ya tek yonlt bir aktarim modeliyle agiklanamayacagidir. Bu
caligmalar, Feldman’in aile kokleri, kisisel hafizasi ve bilimsel merakiyla gekillenen, farkli
miizik kiltiirlerini kargilagtirmaya dayali entelektiiel yonelimi ile Osmanli-Tiirk miiziginin
icraya dayali aktarim gelenegi arasinda kurdugu kargilikli iligki iginde gelisen cok katmanli
bir siire¢ olarak degerlendirilmektedir. Aragtirmada Feldman’in yayimlanmig caligmalari ve
kisisel anlatisinin yani sira CD kitapeiklar, konser programlari, gazete yazilari, kurumsal
duyurular ve kigisel internet sitesinde yayimladigi mesleki kronoloji, tarihsel dokiiman
incelemesine dayali bir yaklagimla degerlendirilmigtir. Feldman’m tarihsel etnomiizikoloji
alanindaki caligmalarinda goriilen tarih yazimi yaklagimi, “yerel olarak tiretilen modernlik”
kavrami ¢ergevesinde; tarihsel repertuvarin belgeler araciligiyla yeniden kurulup icraya
aktarilmasina yonelik projeleri ise Amerikan etnomiizikolojisinde gelistirilen “bi-
miizikalite” kavrami ¢ergevesinde incelenmigtir. Bulgular, Feldman’in 1969’dan itibaren
stirdiirdigii aragtrma amagh Trkiye ziyaretleri sirasinda Fatih Salgar, Hursit Ungay ve
Necdet Yagar gibi miizisyenlerle gerceklestirdigi mesk ve icra ¢aligmalarinin, onun ¢ok
kailttirlt icra deneyiminin olusumunda belirleyici oldugunu géstermektedir. Bu deneyim,
Feldman’in tarihsel etnomiizikoloji alanindaki kuramsal ve ydntemsel yonelimlerini
aciklamaktadir. Feldman’in Bronx’tan Bogazigine uzanan miizikal yolculugunda,
Osmanli saray ve tekke muiziklerinde kargilagug i¢sel ve metafizik yonelimli estetik, kendi
miizikal ge¢misiyle yeni bir iligki kurmasina ve bu ge¢misi yeniden degerlendirmesine
olanak saglamisur.

Makaleye atif i¢in

Degirmenci, T. (2026). Walter Zev Feldman’mn Osmanli-Tirk Mizigi ¢alismalarinin aragtirma pratigi,
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Feldman, kendisini “bir miizisyen,

Girig

Osmanlt ve Tirk diinyas: tizerine galisan bir aragtirmact ve Moldova kékenli

Amerikali bir Yahudi” olarak tanimlar.? Bu 6z tanimlama, onun Osmanli-Ttirk miizigine yoneliginin yalnizca akademik

bir alan segiminden ibaret olmadigins; kigisel hafiza, aile kokenleri ve bilimsel merakin kesistigi bir aragtirma yolculugu

oldugunu diistindiirmektedir.

! PhD, Boston University, Boston, USA. Email: tulin.degirmenci@gmail.com ORCID: 0000-0001-6403-6940

* Walter Zev Feldman, Hidden Histories: Klezmer, Moldovan and Greek Musical Routes from Istanbul to America; a Personal Journey, yayimlanmamig
otobiyografik metin, yazara iletilen taslak, 11 Agustos 2026.
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Feldman’in 6zgiin konumu, Amerikan etnomiizikolojisinin bagka bir miizik gelenegini icra yoluyla 6grenmeye
dayanan egitim anlayist (Hood, 1960, ss. 55-59) ile Moldova Yahudisi koklerinden gelen diasporik hafizanin
kesigmesinde ortaya ¢ikar. Bu nedenle Feldman i¢in icra, yalnizca miizikal bir etkinlik degil, tarihsel ve kiiltiirel bilgiyi
bedensel ve isitsel olarak kavramanin da bir yoludur. Tanbur, santur, ¢imbal, kudiim ¢alan Feldman’in bu ¢ok yonli
icra pratigi, Osmanli-Ttirk ve Askenaz Yahudi muzik kilttrlerine iligkin ¢aligmalarina hem tarihsel hem de uygulamals
bir nitelik kazandirmstur.

Feldman, bir yandan tzerinde ¢alistigr muizigi 6grenmek tizere Ttiirkiye’ye yonelen Amerikalt bir aragtirmact ve
miuzisyendir; diger yandan aragtirdigi Osmanlt cografyasi, ailesinin geldigi Besarabya’nin tarihsel ve miizikal
geemisinden biitiiniiyle bagimsiz degildir. Bu nedenle onun Osmanli-Tiirk miizigiyle iligkisi, yalnizca yabancr bir
kiiltire yonelen akademik merakla degil, gocle parcalanmig tarihsel baglart ve miizikal hafizay: yeniden kegfetme
cabastyla da sekillenir.

Tirkiye'de donemin 6nemli miizisyenleriyle kurdugu iliskiler, yazili ve s6zlii kaynaklar tizerinde ¢aligmasi ve zaman
icinde olusturdugu kisisel koleksiyon, onun aragtirmact kimligi ile miizisyen kimligini birbirinden ayrilamaz hile getirir.
Bu birikimin Amerika’'da derslere, konserlere, yayinlara dontigmesi ise yalnizca bireysel bir akademik kariyeri degil, bir
miizik geleneginin tilkeler ve kurumlar arasinda nasil dolagima girdigini de gostermektedir.

Feldman’in 1969°da baglayan Turkiye seyahatleri, zamanla aragtirma, icra ve kayit faaliyetlerini kapsayan uzun
soluklu is birliklerine déntgtir. Feldman 1982'de Fatih Salgar’la klasik sozlii repertuvar, Hursit Ungay’la kudiim,
Necdet Yasar’la ise tanbur galismaya baglar. Kanuni Erol Deran ve dénemin énemli klasik kemenge sanatgilart Thsan
Ozgen ve Nihat Dogu gibi miizisyenlerle mesleki iligkiler ve dostluklar kurar.

Feldman’in 1980’lerde Istanbul’da gerceklestirdigi ders, miilakat, icra ve tasavvuf zikri kayitlari, bugtin New York
Universitesi (NYU) biinyesinde yiiriitiilen The Walter Feldman Collection of Turkish Classical Music dijitallegtirme
projesinin temelini olugturmaktadir. Bu argiv, onun Tirkiye'de icraya dayali 6grenimle baglayan aragtirmalarinin
yalnizca yayin ve projelere degil, Tiirk miiziginin yakin tarihine taniklik eden kalict bir ses kiilliyatina da dontistigtint
gostermektedir.

Feldman’in Osmanli-Ttirk miizigi alanindaki akademik birikiminin baglica tiriinlerinden biri, Music of the
Ottoman Court: Makam, Composition and the Early Ottoman Instrumental Repertoire adli kitabidir. Alanin kapsamlt
monografileri arasinda yer alan eser, tarihsel kaynaklar, repertuvar ve icra arasindaki iligkileri birlikte ele alan
yaklagimiyla sonraki aragtirma, icra ve kayit ¢aligmalarina 6nemli bir akademik cergeve saglamustir. Martin Stokes
(1999), Feldman’in Music of the Ottoman Court basliklt monografisini, erken modern dénemde Osmanli saray miizigi
tslubunun olusumunu &zellikle Ali Utki ve Kantemir kaynaklari tizerinden belgeleyen dnemli bir ¢alisma olarak
degerlendirir. Feldman’in Mevlevi miizigi tizerine uzun yillara yayilan arastirmalari ise From Rumi to the Whirling
Dervishes: Music, Poetry, and Mpysticism in the Ottoman Empire adli kitabinda bitanltkli bir incelemeye
dontigmigtiir.

Bu ger¢evede Feldman’in yagam 6ykiisii, “Osmanli-Tiirk miizigini Amerika’ya tagiyan Amerikali bir aragtirmaci”
bi¢imindeki tek yonli bir aktarim anlatisina indirgenemez. Burada s6z konusu olan, 6nce aragtirmacinin 6grenmeye
yoneldigi muzik gelenegi tarafindan dontgtiirtildigi, ardindan edindigi bilgi ve icra deneyimini yeni aragtirma, egitim
ve temsil alanlarina tagidigs ¢ift yonlii bir stiregtir.

Amerika'da diizenlenen konserler, akademik etkinlikler ve yayimlanan kayitlar araciligryla Tiirkiyede birlikte
¢aligtig1 usta miizisyenlerin ve onlarin seslendirdigi tarihsel repertuvarlarin uluslararasi gérintirlitk kazanmasina katkida
bulunur. Ttrkiye'den Amerika’ya uzanan bu aktarimin en kapsamli 6rneklerinden biri, Lalezir Toplulugu’nun
seslendirdigi Osmanli-Ttirk muizigi repertuvarmin Feldman’in agiklama metinleriyle birlikte New York merkezli
Traditional Crossroads tarafindan dért CD hilinde yayimlanmasidur.

Feldman’in Tirk miizigini Amerika'daki dinleyicilerle bulugturmaya y6nelik calismalari, 1980’lerin sonlarinda
diizenledigi konser dizileriyle stireklilik gosteren bir nitelik kazanmigtir. Peter Watrous’un 10 Subat 1988 tarihli 7he
New York Times yazisinda degerlendirdigi Necdet Yagar ve Thsan Ozgen konseri, Feldman’in 1987-1988 yillarinda

Philadelphia, New York ve Chicago'da diizenledigi konserler dizisinin bir pargasidir. Watrous’un degerlendirmesi,
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Osmanli-Tirk miiziginin bu konserler araciligiyla Amerikan basininda nasil kargilandigint gosteren erken ve dikkat
¢ekici bir tantkliktr (Watrous, 1988, s. C22).

Feldman’in uzmanlik alani yalnizca Osmanli-Ttirk miizigiyle sinirlt degildir. Klezmer® miiziginin tarihi, repertuvart
ve icra pratikleri tizerine de kapsamli ¢aligmalar yiirtitmiis; bu alandaki temel calismasini Klezmer: Music, History, and
Memory baglikli kitabiyla yayimlamustir (Feldman, 2016). Feldman’in Amerika'da klezmer miizigini adlandirma,
belgeleme ve kamusal alanda gortintir kilma yontindeki ¢aligmalari, zamanla tarihsel kaynaklara dayali aragtirma, egitim
ve icra faaliyetlerini de kapsayacak bigimde genislemistir.

Bu ¢ergevede ¢aligma, Feldman’in aragtirma ve icra yoluyla olugturdugu bilgi birikiminin, Amerika bagta olmak
tzere farkli akademik ve miizikal gevrelerde gergeklestirilen tarihsel repertuvar arastirmalari, konser ve kayit projeleri ile

yay1n, egitim ve arsiv ¢aligmalar1 araciligryla nasil somutlagtigini ve yeniden tretildigini degerlendirmektedir.

Kavramsal Cergeve

Feldman, Osmanli-Tiirk miizigi arasurmalari igin miizikoloji, etnomiizikoloji ve tarihsel etnomiizikolojinin birlikte
uygulandig disiplinlerarast bir yaklagim modelini benimser. Ona gore miizikoloji nota kaynaklarini, diger miizik
belgelerini ve miizik kuraming etnomizikoloji giincel veya yakin doneme ait icra ve repertuvarlars; tarihsel
etnomiizikoloji ise glintimiizdeki s6zlii aktarimlarin 1tk tutabilecegi, gorece yakin ge¢misin tarihsel olarak bilinen
icralarint inceler (Feldman, 2019b, s. 3). Bu disiplinlerarast model, dogrudan bu aragtirmanin yontemi olarak degil,
Feldman’in tarihsel kaynaklar, szl aktarim ve yagayan icra gelenegi arasinda kurdugu iliskiyi ¢6ztimlemeye yarayan
analitik bir eksen olarak kullanilmugtir.

Feldman’in ¢aligmalarinin digtinsel temelini, Osmanli miizigini kesintisiz ve degismeyen bir gelenegin devami
olarak degil, tarihsel kopuslar, doniisiimler ve yeniden olusumlar i¢cinde ele alan yaklagimi olusturur. Feldman, yaklagik
1670-1710 yillar arasinda yeni bir Osmanli miizik sentezinin ortaya ¢iktgint ileri siirer. “Osmanlt miizik rénesanst”
olarak tanimladigi bu doniisimiin saraydan ziyade aristokrat Miislimanlar ve Mevlevi mizisyenlerin katkistyla
gerceklestigini; Koca Osman, Hafiz Post ve Itri’nin ¢aligmalariyla baglayan canlanmanin Kantemiroglu’nun kuram ve
nota sistemiyle yeni bir agamaya ulagtgini belirtir.

Feldman’in Osmanli-Ttirk miizigi aragtirmalarinda bagvurdugu 6nemli kavramsal ¢ergevelerden biri, Rifa‘at Abou-
El-Haj tarafindan ortaya konulan “yerel olarak tiretilen modernlik” (Zocally generated modernity) kavramidir (Feldman,
2024, ss. xi—xii). Bu kavram, Osmanli toplumundaki déniigiimleri yalnizca Bat1 etkisiyle baglayan bir modernlesmenin
sonucu olarak degil, 17. ytizyildan itibaren toplumun kendi siyasal, toplumsal ve kiiltiirel dinamikleri i¢inde gelisen
yenilikler olarak degerlendirmesini miimkiin kilar. Feldman bu yaklagimi miizik tarihine uygulayarak, yaklagik 1670-
1710 yillarinda ortaya ¢ikan yeni Osmanli miizigini Orta Cag Iran miiziginin kesintisiz devami olarak degil; Iran, Tiark
ve Bizans unsurlarinm, Mevlevi ¢evrelerin ve gayrimiislim muzisyenlerin katkilariyla olusmus yeni bir sentez olarak
yorumlamaktadir (Feldman, 2019a, ss. 173-179).

Bi-miizikalite kavrami, “bi-” 6n ekinin ¢agristirdigs sayisal sinirin Stesinde, birden gok miizik kiiltiirdi iginde icraya
dayali yetkinlik anlaminda kullandmisur (Hood, 1960, s. 59). Feldman bu ¢ergevede, farklt miizik kiiltiirlerinde
yetkinlik kazanmuig bir miizisyen ve kendi ifadesiyle bir “Osmanli ve Ttirk diinyast aragtirmacist” (Ottoman/Turkic
scholar) olarak ele alinmigtir. Bu yaklagim, Feldman’in Osmanli-Ttirk mizigiyle iliskisini yalnizca akademik bilgi
tretimi tizerinden degil, 6grenme, icra ve muzisyenlerle kurdugu uzun sireli iligkiler izerinden de degerlendirmeye
imkan vermistir.

Béylece tarihsel etnomiizikoloji Feldman’in yontemsel yonelimini, “yerel olarak tiretilmis modernlik” Osmanli
miiziginin tarihsel doniisiimiine iligkin yorumunu, bi-miizikalite ise aragtirmact ve icract kimliklerinin birlikteligini

degerlendirmek tizere birbirini tamamlayan analitik ¢ergeveler olarak kullanilmigtir.

3Feldman’in agiklamasina gére “klezmer” terimi baglangigta Dogu Avrupa Yahudi diigiinlerinde galgt galan profesyonel miizisyenleri ifade ederken, zamanla bu
miizisyenlerin icra ettigi repertuvar ve miizik gelenegini adlandiran bir terime dontigmiigtiir. Feldman, 1970’lerde bu repertuvar i¢in “klezmer music” 1ngilizce
adlandirmasini benimsemis ve yayginlagtirmugtir (Feldman, 2016, ss. xv—xvi).
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Yontem
Bu ¢aligma, Walter Zev Feldman’in Osmanli-Tiirk miizigi alaninda aragtirma ve icra yoluyla edindigi bilgi birikiminin,
uluslararast ig birlikleri araciligtyla konserlere, kayitlara, yayinlara, egitim faaliyetlerine, projelere ve arsiv ¢aligmalarina
nasil dontstiigiint inceleyen tarihsel-belgesel bir aragtirmadir. Aragtrma, Feldman’m biitlin yagam Sykistini veya
caligmalarinin eksiksiz bir dokiimiinéi sunmay1 degil, Turkiye'de gelistirdigi muzikal iligkiler ve bilgi birikiminin
uluslararasi alandaki yansimalarini ortaya koymay1 amaglamaktadir.

Aragtirmanin baglica kaynaklarini Feldman’in yayimlanmug kitap ve makaleleri, yazara génderdigi yayimlanmamug
otobiyografik anlausi, kisisel argivindeki belgeler (URL1), CD kitapgiklari, ses kayitlari, konser programlari, gazete
haberleri ve elegtirileri, kurumsal etkinlik duyurulari, 6z gegmisi ve kisisel internet sitesinde yayimladigr faaliyet
kronolojisi olugturmaktadir. Kurumsal kayitlar, streli yaymlar ve diger yayimlanmig kaynaklar, Feldman’m

anlatisindaki bilgileri kargilagtirmak ve tarihsel baglamina yerlestirmek amaciyla kullanilmigtir.

Foto 1. Walter Feldman, Tuna Nehri’ne bakan Buda (Budin) Kalesi’nde, 2020. Fotograf: Judit Frigyesi

Kaynaklar, nitel dokiiman incelemesi yontemiyle karsilagtirmals olarak analiz edilmigtir. Feldman’m kisisel anlatss,
internet sitesi ve 6z gegmisinde verdigi bilgiler, mesleki ge¢misini ve aragtirmact kimligini nasil tanimladigini géstermek
amactyla kullanilmig; tarihler, mekénlar, katilimeilar ve etkinliklerin icerikleri donemin gazete haberleri, konser ilanlart
ve kurumsal kayitlartyla karsilagtirilarak metne aktarilmigtr. Incelenen belgeler, Feldman’in miizikal birikimi ve
Tturkiye'de gelistirdigi icra deneyimi, aragtirma ve yayinlari, konser ve konferanslari, kayit projeleri ve danigmanlik
faaliyetleri ile UNESCO ¢aligmalar gergevesinde tematik olarak gruplandirilmug; her tema kendi iginde kronolojik

olarak degerlendirilmistir.

Bulgular
Incelenen belgeler, Feldman’in Osmanli-Ttirk miizigi alanindaki ¢alismalarinin Ttrkiye’de edindigi repertuvar ve icra
bilgisi, tarihsel kaynaklara dayali aragtirmalari ve muzisyenlerle kurdugu uzun sireli iligkiler tizerinde gelistigini
gostermektedir. Bu birikim, zaman i¢inde yayinlara, konser ve konferanslara, kayit projelerine, egitim faaliyetlerine,
kurumsal is birliklerine ve arsiv ¢aligmalarina doniigmugtiir. Bulgular, bu faaliyet alanlari arasindaki stirekliligi
gosterebilmek amaciyla tematik bagliklar altinda ve her baglik icinde kronolojik olarak ele alinmigtir. Feldman’mn
aragtirmact ve icract kimlikleri tarihsel etnomiizikoloji ve bi-miizikalite ¢ergevesinde; Osmanli miiziginin tarihsel

dontigimiine iligkin yaklagimi ise “yerel olarak tiretilmis modernlik” kavrami dogrultusunda degerlendirilmistir.

Feldman’in Istanbul Alan Kayitlar1 ve New York Universitesindeki Dijitallestirme Projesi

Feldman’in 1980’li yillarda Tiirkiye'de stirdtirdtigli icraya dayalt 6grenim, goriigme ve alan kayitlart yalnizca kigisel
aragtirma siirecinin belgeleri olarak kalmamug; giintimiizde New York Universitesi biinyesinde dijitallestirilen Walter
Feldman Klasik Ttrk Miizigi Koleksiyonu’nun da temelini olugturmugtur. Feldman’in verdigi bilgiye gore, 1980’li
yillarda yapuig: Istanbul alan kayitlart Necdet Yagar, Thsan Ozgen, Nihat Dogu ve Fatih Salgar’la gergeklestirdigi esitli
ders ve goriismelerin yani sira Halveti derviglerinin zikirlerine ait kayitlart da kapsamaktadir (W. Z. Feldman, kisisel

yazisma, 24 Agustos 2026).
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Panayotis Mavromatis ve Adem Merter Birson’un girisimiyle gelistirilen Digitizing Cultural Heritage: The Walter
Feldman Collection of Turkish Classical Music baslikli proje, 2024 yilinda New York Universitesi Dijital Begeri Bilimler
(NYU Digital Humanities) Seed Grant Program: kapsaminda desteklenmistir. Proje, Feldman’in Music of the
Ottoman Court (1996) adli kitabt igin yiriittiigi aragtirmalar sirasinda kasetlere kaydettigi malzemenin
dijitallestirilmesini amaglamaktadir. Koleksiyon; muzik dersleri, 6zel konserler ve halka agik icralara ait kayitlart
icermektedir. NYU’nun proje tanitiminda Necdet Yagar, Niyazi Sayin ve Thsan Ozgen, koleksiyonda kayitlari bulunan
baglica miizisyenler arasinda gosterilmektedir. Proje kapsaminda kayitlarin dijital ortama aktarilmasi, ayrintili bicimde
kataloglanmast, iist verilerinin hazirlanmasi ve kamuya agik bir internet sitesinde yayimlanmasi planlanmaktadir (New
York University Digital Humanities, ty.). Agirlikli olarak Feldman’in Osmanl-Tirk miizigine iligkin kayitlarindan
olusan argivin 2027 yilinin ilk yarisinda resmi olarak erisime agilmast 6ngoriilmektedir (W. Z. Feldman, kisisel iletigim,
26 Agustos 2026).

Bu koleksiyon, Feldman’in Ttrkiye’deki 6grenme ve aragtirma siirecini belgelemenin yani sira donemin 6grenme,

aktarim ve icra ortamlarina dogrudan taniklik eden bir ses argivi niteligindedir.

Tarihsel Repertuvardan Uluslararas1 Is Birliklerine: Feldman’in Miizik Projeleri

Feldman, 1985-1987 yillar1 arasinda National Endowment for the Humanities(NEH) tarafindan saglanan Translation
Grant kapsaminda, Dimitrie Cantemir’in (Kantemiroglu) Kitibu Ilmi’l-Misiki ala Vechi’l-Hurtifit (Harflerle Msiki
[lmi Kitab1) basliklt miizik risalesi izerinde geviri caligmast yiiriitmiistiir. Feldman’in verdigi bilgiye gére bu ¢alisma,
1996'da yayimlanan Music of the Ottoman Court: Makam, Composition, and the Early Ottoman Instrumental
Repertoire baglikli kitabinin temelini olusturmugtur (W. Z. Feldman, kisisel yazisma, 24 Agustos 2026).

Music of the Ottoman Court

Walter Feldman

Foto2. Walter Feldman’in Music of the Ottoman Court: Makam, Composition and the Early Ottoman Instrumental Repertoire
adli kitabinin kapag: (Brill, 2024).

Feldman’in Istanbul’daki alan caligmalari ile Kantemir’in miizik risalesi tizerinde yiiriittiigii ceviri ¢aligmas, tarihsel
Osmanlt repertuvarina yonelik sonraki projelerinin aragtirma zeminini olugturmustur. Bu birikim, 1980’lerin
sonlarindan itibaren uluslararasi is birlikleri araciligtyla icra, kayzt, yayin ve elegtirel edisyon ¢aligmalarina tagmmistur.

Bosphorus Project, MediMuses projesi, En Chordais kiltir kurulusuyla yurittagt ¢alismalar, Corpus Musicae
Ottomanicae biinyesindeki faaliyetleri ve yakin dénemde tistlendigi kayit danigmanliklary, farkli kurumsal gercevelerde
gerceklestirilmis olmakla birlikte, Feldman’in tarihsel Osmanli repertuvarini aragtirma, yeniden icraya kazandirma ve
bilimsel dolagima sunma ¢abasinin farkli agamalarini olugturmaktadir.

Feldman’in kisisel sitesinde yer alan bilgilere gore, Shared Sacred Space of the Eastern Mediterranean adlt konser
dizisi 2005-2006 yillarinda New York’taki 92nd Street Y'de sunulmugtur. Konser dizisinin katilimcilar: arasinda

Bezmara, Lalezar, Romeiko Byzantine Choir ve Jerusalem Maftirim Ensemble yer almistir (Feldman, ty.-e). Dizinin 17
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Kasim 2005 tarihli Music of the Mystics: Shared Sacred Space: Sabbatian Mysticism and Jewish Composers of the
Ottoman Court (Mistiklerin Muzigi: Ortak Kutsal Mekéin: Sabetayct Mistisizm ve Osmanli Sarayinin Yahudi
Bestecileri) baglikli konserinde Bezmara Toplulugu sahne almustir. 26 Ocak 2006 tarihli Music of the Mystics: Sacred
Music of Ottoman Jews and Greeks (Mistiklerin Miizigi: Osmanli Yahudileri ve Rumlarin Kutsal Miizigi) bagliklr ikinci
konserde ise Jerusalem Maftirim Ensemble ile Bizans ve Osmanli Imparatorlugu’nun klasik miizigini icra eden,
Philadelphia'da 1990 yilinda kurulmus Romezko Ensemble yer almigtir. Feldman’in aktardigina gére bu ikinci konser,
Brooklyn’de yagayan ve Kudiis dogumlu Yahudi dini musikisi icracist hazzan Rafael Yair Elnadav’la yaptigi gériismelere
ve Elnadav’in Edirne dogumlu hocast Moshe Cordovadan aktarilan repertuvara dayanmaktadir. Bu konserler,
Osmanli-Tirk, Osmanli Yahudi ve Rum/Bizans mizik geleneklerinin ayni kamusal icra baglaminda gortintir kilinmast
bakimindan 6nem tagimaktadir.
Bosphorus Project: Kantemiroglu Edvirr’ndaki Repertuvarin Icraya Taginmast
Feldman, 1980’lerin sonlarinda Nikiforos Metaxas ile Thsan Ozgen’in ydnetiminde yiiriitiilen Bosphorus Project’te,
toplulugun 1989'daki ikinci Atina konseri i¢in danigmanlik yapmigtir. Kanuni Erol Deran’in da yer aldig1 topluluga,
Kantemiroglu Edvirr’'nda kayitli repertuvardan yapugi ve Tanburi Angeli ile Kantemir’in eserlerini de igeren
¢evriyazilart sunmug; Cengelkoy’deki Aya Yorgo Kilisesi'nde gergeklestirilen provalara katilmig ve konser i¢in toplulukla
birlikte Istanbul'dan Atina’ya gitmistir (Karaca, 2026, s. 21; W. Z. Feldman, kisisel yazisma, 24 Agustos 2026).
Bosphorus Project, Feldman’m Kantemir tizerine yiiriittiigii kaynak arasurmalarinin gevriyazi, prova ve konser
yoluyla icra alanmna tagindigt erken 6rneklerden biridir. Boylece tarihsel kaynaklarda korunan repertuvar, yalnizca
incelenen bir metin olmaktan ¢ikarak yeniden seslendirilen bir icra malzemesine déntigmusgtir.
Lilezir: Amerika’da Kayda Doniisen Osmanli Repertuvar:
Reha Sagbag'in 1997°de kurdugu Lilezir Toplulugu, Osmanli saray miiziginden kogekgelere ve gayrimiislim
bestekarlarin eserlerine uzanan genis bir repertuvari seslendirdi. Feldman’in Reha ve Selma Sagbag'la Istanbul'da
baglayan goriismeleri, Osmanli-Ttirk miizigini Amerika'daki konser, egitim ve yayn faaliyetlerine tagtyan miizikal bir ig
birliginin baglangict oldu (Feldman, 2000, ss. 36-37).
2000-2001 yillarinda Lalezir'in kayitlari, New York merkezli Traditional Crossroads tarafindan Music of the
Sultans, Sufis & Seraglio genel baghgi alunda dért CD’lik bir dizi hilinde yayimlandi (Lélezar, 2000). Sultan
Composers, The Music of the Dancing Boys, Minority Composers ve Ottoman Suite baglikli CD’ler, Osmanli

repertuvarini tematik bir diizen ve kapsamli Ingilizce agiklamalarla Amerikan dinleyicisine sundu.

Foto3. Lalezar toplulugunun Music of the Sultans, Sufis & Seraglio serisinin ikinci albimii
Music of the Dancing Boys’an CD kapagt (Traditional Crossroads).

Feldman’in bu projeye katkist 6zellikle dizinin ikinci CD’si olan, The Music of the Dancing Boys i¢in kaleme aldigt
kitap¢ik metninde belirginlesir. “Notes by Walter Feldman” bagligiyla yayimlanan ¢aligma, kégekgeyi saray ile meyhane,

Muiisliimanlarla gayrimislimler ve diinyevi eglenceyle tasavvufi imgelerin kesistigi bir repertuvar olarak ele alir. Tarihsel
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incelemeyi eser agiklamalari, ¢algi tanitimlari ve miizisyen biyografileriyle tamamlayan metin, CD’yi yalnizca bir ses
kayd: olmaktan ¢ikararak agiklamali bir miizik tarihi yayinina déntstiiriir (Feldman, 2000, ss. 4-38).
Lalezir dizisi Amerikan miizik basminda da buytk ilgi gértr. Chris Nickson, Dirty Linen dergisindeki

degerlendirmesinde d6rt CD’lik galigmayi ses bakimindan gtizel, miizikal agidan gérkemli ve etkileyici bulur.

Istanbul merkezli Lalezar Toplulugu, Osmanlt 1mparatorlugu’nun mizigini incelemek tizere tarihin derinliklerine
uzaniyor. Gergekten de bu dikkat gekici bir yolculuk: Hitkiimdarlari ayni zamanda bagarili miizisyenler ve besteciler
olan kag tilke vardir? Burada, gergekten “saray muizigi” olarak nitelendirilebilecek beg ytizyillik bir miizik gelenegi
soz konusudur (Nickson, 2001, s. 89).

Kayit projesi, 9 Mart 2001°'de Washington, D.C.’deki Freer Gallery’de verilen konserin de temelini olugturur. The
Washington Post yazart Mark Jenkins, toplulugun konser programinda dért CD’nin temalarini ayr fasillar hilinde
sahneye tagidigini ve farkli dini ve etnik ¢evrelerin Osmanli miizigine katkilarin batiinliiklii bir icra iginde sundugunu
belirtir (Jenkins, 2001). Béylece Lalezir'in Istanbul'da sekillenen repertuvar galigmas, kayitlar, konserler ve basinda
yayimlanan degerlendirmeler araciligiyla Amerika'da dolagima giren kapsamli bir projeye doniistii.

Tarihsel Repertuvari Yeniden Isitmek: Bezmira Toplulugu

Feldman’in tarihsel Osmanli-Tiirk miizigi repertuvarini yeniden icraya kazandirmaya yonelik ¢aligmalari, 1993-1994
yillarinda Fikret Karakaya ile birlikte yer aldigt Erken Dénem Osmanli Miizigi Projesi'nde somutlagir. Bu ¢aligma,
Karakaya tarafindan 1996’da kurulan Bezmiri Toplulugu’nun repertuvar ve icra anlayisinin temellerini olusturur.
Topluluk, tarihsel kaynaklarda korunan erken dénem Osmanli-Tirk miizigi repertuvarini, dénemsel bicimlerine
uygun olarak yeniden tiretilen ¢algilarla seslendirmeyi amaglar.

Bezmiri’nin temel aldig: tarihsel kaynaklardan biri, donem ¢algilart hakkinda 6nemli bilgiler veren XIV. yiizyila ait
Fars¢a bir miizik risalesi olan Kenzii’t-Tuhaf’tr. Repertuvar segiminde Ali Utki Bey’in (Wojciech Bobowski) Mecmiia-
i Sdz # Soz’4, Dimitrie Kantemir'in Kitdbu Glmi’l-miisika ‘ald vechi’l-burifity ve Kevseri Mecmiias: baglica

kaynaklardir.

Foto 4. Bezmiri Toplulugu’nun tarihsel Osmanlt miizigi repertuvarina yonelik icra ¢aligmalar1 (URL1)

Bezmird’nin ilk CD’sinin kayitlari, Fransiz Anadolu Aragturmalart Enstitisi’niin (Institut frangais d’¢tudes
anatoliennes—IFEA) destegiyle gerceklestirilir. Bezmard’nin ilk CD kayit oturumuna taniklik eden Miinir Nurettin

Beken, Feldman’mn projedeki danigmanlik roliinii s6yle aktarir:

Istanbul’un Beyoglu semtindeki Fransiz Sarayr’nda gergeklestirilen ilk CD’lerinin kayit oturumunda tesadiifen
hazir bulunmugtum. Projenin danigmanlarindan biri olan Walter Feldman ile CD’nin baglica destekgisi Fransiz
Anadolu Aragtirmalari Enstitiisi’nden bir temsilci de oradaydi. Eski arkadaglarimdan bazilarinin aligilmadik
goriiniimlii bu ¢algilarla, aligilmadik bir entonasyonla aliglmadik ezgiler icra etmelerini izlemek bitytleyiciydi
(Beken, 2005, 5. 505).

Beken’in taniklig1, Bezmara projesinin yalnizca eski eserlerin yeniden seslendirilmesinden ibaret olmadigini gosterir.
gh p Yy Yy

Yeniden yapilan dénem calgilarinin kullanilmasi, alisilmig icra anlayisindan farkli bir entonasyonun denenmesi ve
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tarihsel kaynaklardan elde edilen ezgilerin kayda gecirilmesi, gegmisteki ses diinyasini yeniden kurmaya yonelik
deneysel bir ¢aligma niteligindedir. Feldman’in kayit sirasinda danigman olarak bulunmasi ise tarihsel ve miizikolojik
bilgisinin icra siirecine dogrudan aktarildigini ortaya koyar.

Bu is birliginin trtini, Bezmard’nin 1999’da yayimlanan ilk albiimi Splendours of Topkapr’dir. Feldman, kayit
stirecindeki danigmanliginin yani sira albiimiin agiklama metnini de kaleme alarak icra edilen repertuvart tarihsel
baglamina tagir.

Bezmird’nin tarihsel repertuvar caligmalarinin uluslararast 6lgekteki uzanularindan biri, En Chordais kiltir
kurulugunun koordinatorligiinde yuriitillen MediMuses projesi kapsaminda Great Mediterranean Composers
(Biiyitk Akdeniz Bestecileri) dizisinde yayimlanan Tanbiri Isak CD’sidir. Avrupa Birligi'nin Enromed Heritage 11
Programi tarafindan desteklenen ve 2002—-2005 yillar: arasinda yiirtitillen MediMuses projesi, Akdeniz’in ortak modal
miizik mirasinin sézlii gelenek ve yazili kaynaklar Gzerinden aragtirilmasini, belgelenmesini ve yeniden icraya
kazandirilmasint amaglar. Feldman, bu projede Mahmoud Guettat ile birlikte danigman ve ortak editér olarak gorev
alir; proje kapsaminda diizenlenen toplant, caligtay ve konserlere katlir.

Fikret Karakaya ile birlikte Tanbtri Isak CD’sinin yapimciligini da iistlenen Feldman, CD kitapgiginda bestecinin
eserlerini tarihsel ve miizikal agidan degerlendiren bir inceleme kaleme alir. 2003 sonbaharinda Istanbul’da kaydedilen
ve 2005’te yaytmlanan albiimde Karakaya miizik koordinat6rii, Feldman ise bilimsel koordinat6r olarak gérev alir. Ayni
yil Bezmari, Feldman’in sanat yonetmenligini tstlendigi ve 17 Kasim 2005’te New York’taki 92nd Street Y, Tisch
Center for the Arts’ta dizenlenen Music of the Mystics: Shared Sacred Space: Sabbatian Mysticism and Jewish
Composers of the Ottoman Court baglikli etkinlige davetli topluluk olarak katilir.*

Foto 5. 92nd Street Y, Tisch Center for the Arts’ta diizenlenen
“Music of the Mystics: Shared Sacred Space” baglikli etkinligin afigi, 17 Kasim 2005.

Kurumsal Arastirmalar ve Danigsmanlik Caligmalar1
Feldman, tarihsel etnomizikoloji alaninda benimsedigi ¢aliyma yonteminin temel unsurlarindan biri olan tarihsel
kaynak aragtirmalarini, Prof. Ralf Martin Jiger'in Miinster Universitesi'nde baglattigr ve Osmanli miizigi el

yazmalarinin elegtirel edisyonlarini hazirflamayr amaglayan Corpus Musicae Ottomanicae (CMO) projesi kapsaminda

#92nd Street Y, Tisch Center for the Arts, Music of the Mystics: Shared Sacred Space, etkinlik afigi, 17 Kasim 2005.
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stirdiirmiig; 2012°den itibaren projenin danigma kurulunda yer almigtir. Projenin 2025-2027 yillarini kapsayan son

asamasinin baglamasiyla birlikte Bilimsel Danigma Kuruluna onursal iiye olarak atanmigtir.’

aan1§ma kurulu tolantlsmdan bir grup fotografi (URL2)
Kaynak: Miinster Universitesi, CMO Fotograf Arsivi (© CMO).

Feldman, 2016’da Westtilische Wilhelms-Universitit Miinster'den aldigt aragtirma bursu kapsaminda, Jacob Olley’in

Foto 6. Corpus Musicae Ottomanicae (CMO) projesinin

katkistyla Tanbtir Isak’in en eski Hamparsum yazmalarinda yer alan eserleri tizerinde ¢alismistir (Feldman, 2024, s.
310). Feldman’in tarihsel kaynaklardan icraya uzanan danigmanlik ¢alismalarinin yakin dénem 6rneklerinden biri,
Biikres merkezli Constantin Riileanu yonetimindeki Anton Pann Ensemble’in Kantemir koleksiyonundan segilen
eserleri seslendirdigi Dimitrie Cantemir Melo 3 (2023) albiimtidiir (W. Z. Feldman, kisisel gériisme, 25 Agustos 2026).
CMO biinyesindeki kaynak ve edisyon ¢aligmalar ile Anton Pann Ensemble’a yonelik kayit danigmanligi,
Feldman’in tarihsel Osmanli-Ttirk miizigi repertuvarina iligkin aragtirmalarini gtiniimiizde de farkli bilimsel ve icraya
dayalt mecralarda stirdiirdiigiinii géstermektedir.
Tiirk Miizigini Amerika’ya Tagimak: Ustalar, Konserler ve Kayitlar
Feldman’m Tirkiye’de kurdugu miizikal iligkiler ile Osmanli-Ttirk miiziginin tarihsel kaynaklart ve erken dénem
repertuvari tizerine ytirittigii calismalar, Amerika’daki konser, egitim, kayit ve yayin faaliyetlerine zemin olugturur.
Feldman bu faaliyetlerde yalnizca aragtirmact veya diizenleyici olarak degil, kimi zaman icract ve konugmaci, kimi
zaman da repertuvari tarihsel baglamina yerlestiren bir miizikolog olarak rol iistlenir. Necdet Yasar ve Thsan Ozgen’le
gerceklestirdigi konserler, Cinugen Tanrikorur’la Princeton Universitesinde diizenledigi konser ve sdylesi programi ve
Lalezir repertuvarinin Amerika’daki konserler ve kayitlar araciligtyla yeni bir dinleyici ¢evresine ulagmasi, bu ¢ok yonli

¢alismalarin birbirini tamamlayan 6rnekleridir.

Foto 7. Tanbur sanatgist Necdet Yagar. Kaynak: Okuryazar, Necdet Yagar sanatgi sayfast. (URL3)

Necdet Yasar ve ihsan (")zgen: Amerikan Sahnelerinde iki Usta
Feldman’in Necdet Yagar’la Istanbulda stirdiirdigti tanbur ¢aligmalari, makam seyrini ve klasik tanbur tavrint megk

yoluyla 8grenmesini saglar. Feldman’in Necdet Yasar’la baglayan dostlugu, zamanla Thsan Ozgen’i de kapsayan miizikal

° Miinster Universitesi, Corpus Musicae Ottomanicae (CMO), “Academic Advisory Board”, 11 Subat 2025, https://www.uni-muenster.de/CMO-
Edition/en/cmo/aktuelles.html (erigim tarihi: 28 Eyliil 2026).
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bir is birligine dontisiir ve 1980’lerin sonlarinda Amerika’da diizenlenen konserlere uzanir (Feldman, 2022, ss. xxi—xxii).
Feldman’in hazirladig1 performans kronolojisi, 14 Subat 1988°de Philadelphia Museum of Art’ta Necdet Yasar ve [hsan
Ozgen’le, 17 Nisan 1989'da ise Philadelphia'da Yasar'la gergeklestirilen iki konseri belgelemektedir (Feldman, ty.-e).
Yasar ve Ozgen’in ayni dénemde Amerikan sahnelerine tagidigr icra anlayiginin basindaki en dikkat cekici
tanikliklarindan biri, Peter Watrous'un 10 Subat 1988 tarihli 7he New York Times yazsidir. Watrous, 7 Subat’ta New
York’taki Ethnic Folk Arts Center’da gerceklestirilen konseri degerlendirirken, iki icracinin enstriimanlarindan
yiikselen ilk sesleri “ince iglenmis notalar” (lacy notes) sozleriyle betimler. Elestirmenin daha ilk seslerden itibaren bir
sanat muzigiyle kargt kargiya olundugunun anlagildigint belirtmesi, Osmanl-Ttrk makam miiziginin Amerikan

basininda nasil karsilandigina iligkin dikkat ¢ekici bir taniklik sunar (Watrous, 1988, s. C22).
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Foto 8. Peter Watrous un The New York Times’ta 10 §ubat 1988 tarlhlnde yayimlanan
“Concert: String Music From Ottoman Court” baglikli yazist
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NECDET YASAR

ENSEMBLE

Music of Turkey

(ORI EE L E A CHECREECECCLCTLeCCud KL CLea et

Foto 9. Necdet Yasar Toplulugu’nun (The Necdet Yagar Ensemble) Music of Turkey adl1 albiimiintin CD kapag:
(Music of the World, 1992). Gérsel kaynagt: Discogs (erisim tarihi: 28 Eylil 2026)

Cinugen Tanrikorur: Princeton Universitesi’nde Konser ve Soylesi

Feldman’in Ttrkiye’de kurdugu miizikal iligkilerin Amerika’daki 6nemli duraklarindan biri, Cinugen Tanrikorur’la
birlikte 4 Nisan 1991’de Princeton Universitesinde gerceklestirdigi konser ve halka agik sdylesi programidir.
Tanrikorur’un udu ve sesiyle sundugu tasavvuf miizigi programina vurmali ¢algilarla eglik eden Feldman, bu ziyaret
sirasinda kendisiyle ayrica bir miilakat gergeklestirir (Feldman, 2022, s. xxii). Konser, séylesi ve miilakat, Tanrikorur’un

icraci, besteci ve miizik diigiintirti kimliklerinin Amerika’daki dinleyicilere tanitilmasina imkan verir.
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Ud (Tiirk lavtas) ve ses igin hazirlanmus, ender rastlanan ve sira dig1 bir miizik programi, 4 Nisan Persembe giinit
Princeton Universitesi kampiisiindeki Fine Hall'da bulunan Taplin Auditorium’da dinlenebilecek. Princeton
Universitesi Miizik Boliimii ile The Friends of Music at Princeton, Tiirk miuzisyen Cinugen Tanrikorur’u
dinleyicilerle bulusturacak; kendisine vurmali calgiyla Walter Z. Feldman eglik edecek. Program, Islim’in mistik
gelenegine bagli farkli dervis tarikatlarinin dyinlerine eglik etmek tizere bestelenmis tasavvuf miizigi eserlerine
ayrilmugtir. Tanrikorur'un repertuvarinda XVI. yuzyildan XX. yiizyila uzanan sézlii ve galgisal eserler yer
almaktadir. Kendisi taksim ve calgisal dogaglamadaki ustaligi ve makamlara, melodik modlara hikimiyetiyle
taninmaktadir. Icra tavrr esas itibarryla geleneksel, bigim bakimindan ise yeni ve dzgiindiir (“Turkish Music

Program at Taplin Auditorium,” 1991).°

Ayni1 gazete sayisinda yer alan The Friends of Music at Princeton’in “Nisan Ayt Mizik Etkinlikleri” (April Musical
Events) baglikli ilani, etkinligin saatini ve icracilarin gorevlerini de agikliga kavusturur. Etkinlik ilanda, “4 Nisan
Persembe, saat 20.00: Cinugen Tanrikorur, Turk udu ve ses; Walter Z. Feldman, vurmali calgilar; Tasavvuf
Geleneginde Sozlii ve Calgisal Miizik” seklinde duyurulur (Friends of Music at Princeton, 1991).” Programin

Princeton Universitesi Fine Hall’daki Taplin Auditorium’da gergeklestirilecegi ve girisin ticretsiz oldugu da belirtilir.

Osmanli-Tiirk Miizigini Anlatmak: Feldman’in Performans ve Konferanslar1
Feldman’in Osmanli-Tiirk miizigiyle bagini derinlestiren déntim noktalarindan biri, 1980°'de New York’taki Saint John
the Divine Katedrali’nde Niyazi Sayimn ile Mesut Cemil Bey’in 6grencisi Necdet Yagar’t dinlemesi olmugtur. Osmanli

miiziginin biitlin “vakar ve ihtisamiyla” kargisinda belirdigini belirtir (Feldman, 2025, s. 165).

e e
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Foto10. Necdet Yagar ve Niyazi Sayin’in 1980 tarihli etkinlik ilan1 (Phillip Schuyler). Kaynak: Walter Feldman, From the Bronx
to the Bosphorus (Fordham University Press, Empire State Editions, 2025).

Feldman, Princeton Universitesi'nde ders verdigi 1981-1984 yillarinda hocast Harold Powers’in rehberliginde
Osmanli miizigi Gizerine konferanslar vermeye ve yazilar kaleme almaya baslar. Princeton’daki gérevi, Istanbul’da daha
kapsamli aragtirmalar yiiriitmesini saglayan kurumsal desteklere erismesine de imkén verir. Feldman, 1983’te National
Endowment for the Humanities ile American Research Institute in Turkey’den aldig arastirma destegiyle geleneksel
sanat miiziginin on dokuzuncu yiizyil Tirkiye’sindeki konumunu inceler; ayni yil Princeton Universitesi Beseri ve
Sosyal Bilimler Aragtirma Komitesinin destegiyle Osmanli sézlii miizigindeki murabba formu tizerine ¢aligir. 1984’te
aldig1 diger desteklerle Osmanli miizik diistincesi ile Istanbul’'daki Siinni tarikatlarin miizik ve zikir geleneklerine yonelik
aragtirmalarins stirdiiriir (Feldman, t.y.-c).

Bu aragtirmalar kapsaminda Istanbul'da Fatih Salgar’la klasik sézlii repertuvar, Necdet Yagar'la klasik tanbur galssir;

daha sonraki ziyaretlerinde Hursid Ungay’dan kudiim 6grenmeye baglar. Cinugen Tanrikorur’la gelisen dostlugu ise

¢ Ceviri yazara aittir.
7 C")zgﬁn ilan metni: “Thur., April 4th, 8 pm: Cinucen Tanrikorur, Turkish lute & voice; Walter Z. Feldman, percussion; Vocal & Instrumental Music of the Sufi
Tradition.”
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ona Mevlevi miizik geleneginin dénemin sekiiler ortamindaki durumunu yakindan gézlemleme imkani verir.
(Feldman, 2022, s. xxii).

Feldman’in “performans” baglgi altinda siraladigt Amerika'daki caligmalar, 1988-1995 yillar1 arasinda konser ile
uygulamali akademik sunum arasinda gelisen bir ¢izgi olusturur. Feldman, 14 Subat 1988'de Philadelphia Museum of
Art’ta Necdet Yagar ve Thsan Ozgen’le, 17 Nisan 1989'da ise Philadelphia'da Necdet Yasar’la birlikte konser verir. Bunu,
4 Nisan 1991de Princeton Universitesi Taplin Auditorium’da gerceklestirilen halka acik sdylesi-konferans izler.
Etkinlikte Cinugen Tanrikorur ud ve sesiyle eserleri icra ederken Feldman ona vurmali ¢algilarla eslik eder. Bu konser
ve uygulamalt akademik sunumlarin sonuncusu, 1 Subat 1995’te New York Universitesi Kevorkian Center'da verdigi
“Aesthetics of Ottoman Tanbur Playing” (Osmanli Tanbur Icrasinin Estetigi) baslikli uygulamali konferanstir.* Béylece
Feldman’in Amerika'daki performanslari, Ttirkiye'de birlikte ¢alistigr usta miizisyenlerle verdigi konserlerden kendi icra
bilgisini akademik bir ortamda 6rneklendirdigi uygulamali sunuma uzanir (Feldman, ty.-e).”

Feldman’in Amerika’da Osmanli-Tiirk miizigi Gizerine ytiriittiigii calismalarin bir bagka yoniini, tiniversitelerde
ve kiiltir kurumlarinda verdigi konferanslar olusturur. Bu ¢izginin erken &rneklerinden biri, 1990’da New York
Universitesi Onassis Center’da, Neo-Bizans ile Osmanlt miizigi arasindaki karsilikli etkilesim tzerine verdigi
konferanstir. Feldman, 1997°de Baltimore’daki Walters Gallery’de Osmanlt miiziginden Tirk klasik miizigine uzanan
doniisimii, 1998’de University of Texas at Austin’da semazenlerin ritteli ve miizigini, 2005’te ise New York’taki
Center for Jewish History’da Tanburi Isak Fresko-Romano’nun bestelerini konu alan konusmalar yapar. Mevlevi
rittielinin ge¢misi ve giintimiizdeki durumu tizerine 2008’de University of North Carolina at Chapel Hill’da, 2010’da
ise UCLA’de verdigi konferanslar, bu anlatim faaliyetinin stirekliligini gosterir (Feldman, t.y.-a).

Feldman’in diizenleyicisi oldugu, A Locally Generated Modernity: The Ottoman Empire in the “Long” 18th
Century baglikli ¢aligtay, 19-21 Subat 2018 tarihlerinde NYU Abu Dhabi Kampisii Konferans Merkezi'nde
gerceklesir. Calistayda “yerel olarak tretilen modernlik” kavrami, Islam ve Dogu Ortodoks toplumlari baglaminda
tarihsel ve giincel perspektiflerden ele alinmug; bu kavramn 17. yiizyilda baslayan ve 19. yiizyilin ilk yarisindaki Bati

¢izgisindeki modernlesme girisimleriyle kismen ¢atisan bir siireci ifade ettigi belirtilmistir (NYU Abu Dhabi, 2018).

Ottoman Musical Modernity in the "Long" 18th Century
Takk

WHEN
February 18, 2018
630-8PM

WHERE
NYUAD Campus, Conference Center

WHO
NYU Abu Dhabi Institute

= OPEN TO THE PUBLIC

Foto 11. Walter Zev Feldman'in Ottoman Musical Modernity in the “Long” 18th Century bagliklt
konferansinin tanitim gérseli. NYU Abu Dhabi, 18 Subat 2018. Kaynak: NYU Abu Dhabi Institute. (URL4)

Ayni kavramsal yaklagim, 29 Ocak 2019°da New York’ta Harun Kii¢tik’le gergeklestirdigi Leisure in the Ottoman
Eighteenth Century baglikli ortak oturumda sundugu konugmalt mizik gosteriminin (lecture-demonstration)
temelini olugturur (NYU Abu Dhabi, 2019). Feldman bu sunumda, on sekizinci yiizyll Osmanlt miiziginde usullerin
geniglemesi ve temponun yavaglamasiyla belirginlesen ezgisel dontisimii “bos zaman” (leisure/rahat) kavramiyla
iliskilendirmis; bu dontigimii Zaharya Hanende’nin Rast makamindaki Agir Cember bestesi tizerinden
orneklendirmistir (Feldman, 2019a, s. 176).

¥ Feldman’in Amerika’daki performans kronolojisi icin bk. Feldman (t.y.-¢); Necdet Yagar'la tanbur galigmalart icin bk. Feldman (2022, ss. xxi—xxii).
?  Princeton etkinligi ~icin ayrica bk. “Turkish Music Program at Taplin  Auditorium,” Town  Topics, 27 Mart 1991,
https://archive.org/details/towntopicsprince4603unse.
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Foto 12. Walter Feldman’in “Leisure in the Ottoman Eighteenth Century” baglikli etkinlikteki sunumundan bir kare,
NYU Abu Dhabi Institute, 29 Ocak 2019.

Feldman’in konferanslarinda ele aldigi konular, Osmanlt miizigini Amerika’da yalnizca dinleyiciye sunulan bir
repertuvar olarak degil; tarihsel degisim, kiltiirleraras: etkilesim, bestecilik ve ritiiel baglamlari i¢cinde incelenmesi
gereken bir miizik gelenegi olarak sunuldugunu gostermektedir.

Feldman’in tarihsel etnomiizikoloji alanindaki ¢aligmalarinin yakin dénem 6rneklerinden biri, 12 May1s 2023
tarihinde Harvard Universitesi Radcliffe Institute for Advanced Study’de sundugu “From the Alevi/Bektasi Ayin-i
Cem to the Mevlevi Ayin-i Serif” baglikli konugmadir. “Music, Theater, Dance: Gendering and Performing the Body
in the Early Modern Mediterranean” baglikli seminer kapsaminda gergeklestirilen sunumda, Alevi-Bektasi dyin-i cemi
ile Mevlevi 4yin-i serifi kargilastirmalt olarak ele alinmisur (Feldman, ty.-b; Harvard Radcliffe Institute, ty.).
Feldman’in tarihsel etnomiizikoloji alanindaki ¢aligmalarinin stirekliligini gésteren bu sunum, onun dini miizik ve ayin
geleneklerini yalnizca miizikal yapilari bakimindan degil, beden, hareket ve icra baglamlarinda da degerlendiren
yaklagiminin yakin tarihli bir 6rnegini olugturur.

New York’tan Konya’ya: Feldman’in Rumi’ye Uzanan Yolu

Feldman, Music of the Ottoman Court adlt kitabini tamamladiktan kisa stire sonra Mevlevi tarikatinin miizigi Gizerine
caligmaya baglar (Feldman, ty.-d). Bu ¢aligmanin 6nemli agamalarindan biri, 2004 yilinda Barihtid4 Tanrikorur ile
birlikte hazirladigt Mevlevi Sema Toreni UNESCO adaylik dosyasidir (Feldman, 2022, s. 10, dn. 3). Uluslararas:
Mevlana Vakfi tarafindan hazirlanan ve Ttrkiye Cumhuriyeti Kiiltiir ve Turizm Bakanligr araciligryla UNESCO’ya
sunulan dosyada Tanrikorur Mevlevi mimarisi ve Mevlevihaneleri, Feldman ise Mevlevi 4yin miiziginin tarihsel ve
kargilagtirmalt yonlerini ele alir. Bu adaylik siirecinin ardindan Mevlevi Sema Toreni, 2005 yilinda “insanhgln Sozlii ve
Somut Olmayan Mirasinin Bagyapit” ilan edilmis, 2008 yilinda ise 1nsanhg1n Somut Olmayan Kiltiirel Mirast Temsil
Listesi'ne déhil edilmistir (UNESCO, ty; UNESCO, 2008). Feldman’in Mevlevi mizigi tizerine yurittigi
aragtirmalar, 2022°de yayimlanan From Rumi to the Whirling Dervishes (Osmanlrda Mevleviligin Kiltiirel Tarihi)

bagliklt kitabinda kapsamli bir biittinlitk kazanmigtir (Feldman, 2022, s. xvii, xxi—xxii).

Foto13. Walter Feldman’in From Rumi to the Whirling Dervishes: Music, Poetry, and Mysticism in the Ottoman
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Empire adli kitabinin kapag:.

Mevlevi Sema Toreni’nin UNESCO tarafindan insanligin somut olmayan kiiltiirel mirasi olarak tanmnmasi,
Feldman agisindan stirecin tamamlandigi anlamina gelmez. Feldman, diizenlenen uluslararasi toplanulara, yayimlanan
bildirilere ve bazi mevlevihanelerin restorasyonuna ragmen adaylik dosyasinda 6nerilen “Eylem Plan”nin temel
hedeflerinin hentiz hayata ge¢irilmedigini 6zellikle belirtir (Feldman, 2022, s. 10). Aradan yaklagik on sekiz yil gectikten
sonra yapilan bu degerlendirme, UNESCO siirecinin onun i¢in yalnizca uluslararas: bir tescilden ibaret olmadigini,

ayni zamanda yerine getirilmesi gereken uzun vadeli bir koruma sorumlulugu tagidigint digtindtirmektedir.

Sonug
Bu caligma, Walter Zev Feldman’m Tirkiye'de Osmanli-Tiirk muizigi tizerine yiirtittiigii aragtirmalar ve kauldigs icra
caligmalar yoluyla edindigi bilgi birikimini ve kurdugu miizikal iligkileri uluslararasi aragtirma, yayin, egitim, konser,
kay1t, proje ve argiv ¢aligmalarina nasil tasidiging; bu siirecin, farkli akademik ve miizikal gevrelerle gelistirilen yeni ig
birlikleri sayesinde tek yonlii bir aktarimin Stesine nasil gectigini incelemistir.

Feldman, Tirkiye'de Fatih Salgar, Necdet Yagar, Hursid Ungay ve diger usta mizisyenlerle stirdiirdigi megk ve
icra caligmalarr araciligiyla Osmanli-Ttrk miiziginin icra gelenegini 6grenmis; bu siireg aragtirmaci ve icract yonlerinin
birlikte gelismesine zemin hazirlamigtir. Bu birikim, Amerika'da Necdet Yasar, Ihsan Ozgen ve Cinugen Tanrikorur gibi
miizisyenlerle ger¢eklestirdigi konserlere ve uygulamali akademik sunumlara yansimigtir. Philadelphia, Princeton ve
New York’ta gergeklestirilen etkinlikler, Osmanl-Ttirk miiziginin farkli dinleyici kitleleri kargisinda icra edilmesine ve
akademik ¢evrelerde ele alinmasina olanak saglamistir.

Bu bulgular, ¢aliyjmada bi-miizikalite kavrami ¢er¢evesinde ele alinan aragtirmact ve icract kimliklerinin Feldman’in
caligmalarinda nasil birlegtigini somutlagtirmaktadir. Feldman’m tanbur ve santurun yant sira kudiim ve bendir gibi
vurmali enstriimanlarda da deneyim kazanmasi, makam ve usul bilgisini megk stirecinde uygulamayla biitiinlegtirmesi,
aragtirdigt muizik gelenegini digaridan gozlemleyen bir aragtirmact konumunda kalmadigini géstermektedir.

Feldman’in kayt, yayin ve arsiv ¢aligmalari, bu birikimin uluslararas: akademik ve miizikal ¢evrelere ulagtigr diger
alanlar1 olugturmustur. Early Ottoman Music Project kapsaminda ve Bezmiri Toplulugu’nun ¢aligmalarinda tarihsel
kaynaklarda yer alan repertuvar yeniden icra edilmis ve kaydedilmigtir. Lilezir'in Traditional Crossroads tarafindan
yayimlanan kayitlar;, Osmanl-Ttirk miizigi repertuvarinit tematik bagliklar altinda Amerikan dinleyicisine sunmugtur.
Feldman’in kisisel argivindeki alan aragtirmast kayitlariin New York Universitesi biinyesinde dijitallegtirilmesi ise bu
birikimin kurumsal olarak korunmasini ve arastirmacilarin erigimine agilmasint amaglamaktadir.

Bu bulgular, Feldman’mn yontemsel yonelimini agiklayan tarihsel etnomiizikolojiyle dogrudan iligkilidir. Feldman,
tarihsel kaynaklari, birlikte megk ettigi icracilardan edindigi makam, tslup ve repertuvar bilgisinden bagimsiz bicimde
degerlendirmemistir. Béylece erken donem Osmanli-Tiirk miizigi repertuvart yalnizca metinsel incelemenin konusu
olarak kalmamus, icra ve kayit ¢aligmalariyla yeniden ele alinmugtir.

Yerel olarak tretilmis modernlik kavrami ise Feldman’in yonteminden ¢ok, Osmanl-Tirk miziginin tarihsel
dontigimiint yorumlama bi¢imini agiklamaktadir. Bu yaklagim, Osmanl-Ttrk miizigini ne yalnizca Bat1 etkisiyle
modernlesen ne de 6nceki gelenekleri degismeden siirdiiren bir yapi olarak degerlendirmekte; farkls kiiltairel gevrelerin
etkilesimiyle kendi tarihsel kosullari¢inde yeniden bigimlenen bir miizik gelenegi olarak ele almaktadir. Béylece tarihsel
etnomiizikoloji, Feldman’in kaynaklari ve icra geleneklerini birlikte degerlendiren yontemsel yénelimini; bi-miizikalite,
aragtirmact-icract konumunu; yerel olarak tretilmis modernlik ise Osmanli-Tiirk miiziginin tarihsel gelisimine iligkin
yorumunu agiklamaktadir.

Feldman’in Mevlevi miizigi tizerine aragtirmalar1 ve Mevlevi Sema Toreni’nin UNESCO adaylik dosyasina yaptigt
katki, galismalarinin kiiltiirel mirasin korunmasina yénelen boyutunu ortaya koymaktadir. Feldman’in Mevlevi miizigi
tzerine aragtirmalari ve Mevlevi Sema Toreni’nin UNESCO adaylik dosyasina yaptg katks, caligmalarmimn kiiltiirel

mirasin korunmasina yonelen boyutunu ortaya koymaktadir.
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Incelenen belgeler bir biitiin olarak degerlendirildiginde Feldman’m konser, kayt, yayin, egitim, proje ve arsiv
faaliyetleri araciligryla Osmanli-Ttirk miiziginin belirli akademik ve miizikal ¢evrelerde icra edilmesine, kaydedilmesine
ve tartigtlmasina katkida bulundugu sonucuna ulagilmaktadir.

Feldman’in 6z-yagam anlatisi, bu uzun soluklu ¢aligmalarin kisisel ve miizikal zeminini de gériiniir kilar (Feldman,
2025). Bu anlatida Feldman, ¢ocuklugunda Bronx’ta babasiyla gittigi sinagogda deneyimledigi Yahudi dua okuyusu
(davenen) ile Washington Heights’taki Saint Spyridon Rum Ortodoks Kilisesi'nde duydugu Bizans ilahilerinin hem
eski klezmer miiziginin hem de Osmanli saray ve tekke muiziklerinin “en derin sirlarint” kavramasini saglayan anahtar
oldugunu belirtir.

Miizikal yolculugunu ise “Bronx’tan Bogazigi’ne, Besarabya’ya ve geriye” uzanan bir giizergdh olarak tanimlar
(Feldman, 2025, s. 167). Osmanli saray ve tekke miiziklerinde kargilastigs ige doniik ve agkin estetik, eski klezmer
geleneginin kaybolmug diinyasint yeniden igitmesine imkin vermistir. Bu bakimdan Bogazi¢i, Feldman’m mizikal
yolculugunda “Klezmer Adasi”na (Feldman, 2025, s. 163) ulagmasini saglayan bir gegittir.

Sonug¢ olarak Feldman’in ¢aligmalari, Ttrkiyede edinilen bilginin uluslararasi alana tek yonlii bi¢imde
aktarilmasindan ¢ok, farkli akademik ve miizikal ¢evrelerde yeniden yorumlandigi, uygulandigr ve kurumsal stireklilik
kazandig1 cok katmanli bir stirece isaret etmektedir.

Buytk bir ilgiyle inceledigi Ali Ufki’nin mecmuast ile Kantemiroglu’nun edvéri, ge¢misin miizik diinyasini
giniimiize tagtyan temel kaynaklar arasinda nasil yer aliyorsa, Feldman’in galigmalart da bu birikimin giintimiizde
anlagilmasina ve gelecek kugaklara aktarilmasina katki saglayan temel bagvuru eserleri arasinda yer almaktadir. Bitiin
bunlarin ardinda, bir émiir boyunca tizerinde diigtindtigii, eserler tirettigi ve derinden benimsedigi Osmanli-Tiirk
miiziginin insanligimn ortak kdlttirel mirasinin bir pargasi olarak taninmast ve anlagilmasi igin gosterdigi caba

yatmaktadir.

Aragtirmanin Sinirlilig:
Aragtrmanin kapsami, ¢alismanin amaci dogrultusunda Feldman’in anlaulari, kigisel argivi ve yayimlanmug
caligmalariyla sinirlandirlmigur. Bu sinirlandirma, incelenen tarihsel stirecin 6ncelikle Feldman’in deneyimleri ve
degerlendirmeleri tizerinden ele alnmasini beraberinde getirmektedir. Feldman’la ayni projelerde yer alan biitiin
miizisyenlerin, aragtirmacilarin ve kurum temsilcilerinin goriiglerini bir araya getiren ¢ok yonlii bir inceleme bu
¢alismada hedeflenmemigtir. Bu nedenle ulagilan bulgular, Osmanli-Ttirk miiziginin uluslararast dolagimina katkida
bulunan biitiin kisi ve kurumlar1 kapsayan genel bir tarih olarak degil, Feldman’in aragtirma, icra ve uluslararast is
birlikleri ¢evresinde sekillenen belirli bir tarihsel giizergahin incelemesi olarak degerlendirilmelidir.
Bilgilendirme
Bu ¢alisma herhangi bir kurum tarafindan desteklenmemistir. Yazar herhangi bir ¢ikar ¢atismast bildirmemektedir.
Makalenin hazirlanmasi sirasinda yapay zek4 araglarindan metnin editoryal ve elestirel gbzden gegirilmesi amaciyla
sinurli Sl¢tide yararlanidmugtir
Yazar C")zgegmi§i
Dr. Zehra Tiilin Degirmenci, 2023 yilinda Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi,
Miizik ve Sahne Sanatlari Bolimii’nde, “Bir Gosterge Sistemi Olarak Hamparsum Miizik Yazisinin
Sosyokiiltiirel Coziimlemesi” baglikli teziyle doktora derecesini aldi. Lisans ve ytksek lisans

egitimlerini Dokuz Eylil Universitesi Miizikoloji Béliimti'nde tamamladi. Dokuz Eylil

Universitesi, Siileyman Demirel Universitesi, Hali¢ Universitesi ve Yildiz Teknik Universitesi’nde
dgretim gorevlisi olarak gérev yapt. 1996-2006 yillart arasinda Siileyman Demirel Universitesi Miizik Kiiltiirii
Aragtirma ve Uygulama Merkezi’'nin kurucu midarligiing yirireti; bu donemde Teke Bolgesi miizik kiltiirtint
belgelemeye yonelik alan aragtirmalart gerceklestirdi, gorsel-isitsel arsiv ve enstriiman koleksiyonu olusturdu. 2023—
2025 yillari arasinda Harvard Universitesi Ortadogu Arastirmalart Merkezi'nde (CMES) misafir aragtirmact (Visiting
Scholar) olarak aragtirmalarint siirdiirdii. Boston Universitesi Center for English Language & Orientation
Programs’ta ileri dil egitimine devam etti. 2024 yilindan bu yana Konser Arkast dergisinde “Konser Notlar1” baglikls
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kosesinde Amerika Birlesik Devletleri'nde izledigi konserler tizerine elestiri ve degerlendirme yazilart kaleme
almaktadir. Aragtirmalarini tarihsel miizikoloji ve muizik paleografisi alanlarinda stirdtirmekte; 6zellikle Hamparsum

yazmalari ve notasyon sistemi izerine ¢aligmaktadir.
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This study examines how the scholarly and musical expertise developed through Prof. Walter Zev
Feldman’s research and performance practice in Ottoman-Turkish music has been translated into
concert performances, recordings, archival projects, publications, and educational activities through
international collaborations. The central argument of the study is that Feldman’s work on Ottoman-
Turkish music cannot be explained through a unidirectional model of transmission from Tiirkiye to
the United States. Rather, his work is understood as a multifaceted process that developed through
the reciprocal relationship between his intellectual orientation, shaped by his family roots, personal
memory, and scholarly curiosity and grounded in the comparative study of different musical
cultures, and the performance-based transmission tradition of Ottoman-Turkish music. Drawing

on a historical documentary approach, the study examines Feldman’s published works and personal
narratives alongside CD liner notes, concert programs, newspaper articles, institutional
announcements, and the professional chronology published on his personal website. The
historiographical approach evident in Feldman’s historical ethnomusicological research is examined
through the concept of “locally generated modernity,” while his projects aimed at reconstructing
historical repertoires from documentary sources and bringing them into performance are analyzed
through the concept of “bi-musicality,” developed within American ethnomusicology. The findings
indicate that the megk (traditional master—apprentice musical instruction) and performance

activities Feldman undertook with musicians such as Fatih Salgar, Hursit Ungay, and Necdet Yagar
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during his research visits to Ttirkiye beginning in 1969 played a decisive role in shaping his experience
of performing across multiple musical cultures. This experience provides insight into Feldman’s
theoretical and methodological orientations in historical ethnomusicology. Throughout his musical
journey from the Bronx to the Bosphorus, the inward-looking and metaphysically oriented aesthetics
he encountered in Ottoman court and Sufi lodge musical traditions enabled him to establish a new
relationship with his own musical past and to reassess that heritage.
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Introduction
Feldman describes himself as “a musician, a scholar of the Ottoman and Turkic worlds, and an American Jew of

Moldovan origin.”"" This self-description suggests that his engagement with Ottoman-Turkish music was not merely
achoice of academic specialization but rather a research journey shaped by the intersection of personal memory, family
origins, and scholarly curiosity.

Feldman’s distinctive position emerges at the intersection of the educational approach within American

ethnomusicology that emphasizes learning another musical tradition through performance (Hood, 1960, pp. 55-59)
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1 Walter Zev Feldman, Hidden Histories: Klezmer, Moldovan and Greek Musical Routes from Istanbul to America; a Personal Journey, unpublished
autobiographical manuscript, draft shared with the author, August 11, 2026.

111



Degirmenci Tiirk Miizigi 6(Walter Feldman Special Issue) (2026) 111-127

and the diasporic memory associated with his Moldovan Jewish roots. For Feldman, therefore, performance is not
merely a musical activity but also a means of understanding historical and cultural knowledge through embodied and
auditory experience. His multifaceted performance practice, encompassing the tanbur, santur, cimbalom, and kudiim,
has given his studies of Ottoman-Turkish and Ashkenazi Jewish musical cultures both historical and practice-based
dimensions.

On the one hand, Feldman is an American scholar and musician who traveled to Ttirkiye to learn the music he was
studying. On the other hand, the Ottoman geographical and cultural sphere he investigates is not entirely disconnected
from the historical and musical heritage of Bessarabia, his family’s region of origin. His relationship with Ottoman-
Turkish music was therefore shaped not only by scholarly curiosity about another culture but also by an effort to
rediscover historical connections and musical memories fragmented by migration.

His relationships with prominent musicians in Ttirkiye, his engagement with written and oral sources, and the
personal collection he assembled over time made his identities as a scholar and musician inseparable. The
transformation of this accumulated knowledge and experience into courses, concerts, and publications in the United
States illustrates not only an individual academic career but also how a musical tradition circulates across countries and
institutions.

Feldman’s visits to Ttirkiye, which began in 1969, gradually developed into long-term collaborations encompassing
research, performance, and recording activities. In 1982, he began studying the classical vocal repertoire with Fatih
Salgar, kudtim with Hursit Ungay, and tanbur with Necdet Yagar. He also established professional relationships and
friendships with musicians such as the kanun player Erol Deran and the distinguished classical kemenge performers
Ihsan Ozgen and Nihat Dogu.

The recordings of lessons, interviews, performances, and Sufi dbikr ceremonies that Feldman made in Istanbul
during the 1980s now form the foundation of The Walter Feldman Collection of Turkish Classical Music digitization
project at New York University (NYU). This archive demonstrates how his research, which began with performance-
based learning in Tiirkiye, developed not only into publications and projects but also into a lasting collection of sound
recordings documenting the recent history of Turkish music.

One of the principal outcomes of Feldman’s scholarship on Ottoman-Turkish music is his book Music of the
Ottoman Court: Makam, Composition and the Early Ottoman Instrumental Repertoire. As one of the field’s
comprehensive monographs, the book has provided an important scholarly framework for subsequent research,
performance, and recording projects through its integrated examination of historical sources, repertoire, and
performance. Martin Stokes (1999) regards Feldman’s Music of the Ottoman Court as a significant study documenting
the emergence of the Ottoman court music style in the early modern period, particularly through the sources of Ali
Utki and Cantemir. Feldman’s research on Mevlevi music, conducted over many years, culminated in the
comprehensive study From Rumi to the Whirling Dervishes: Music, Poetry, and Mysticism in the Ottoman Empire.

Within this framework, Feldman’s life story cannot be reduced to a unidirectional narrative of “an American
scholar who brought Ottoman-Turkish music to America.” Rather, it represents a reciprocal process in which the
scholar was first transformed by the musical tradition he sought to learn and subsequently brought the knowledge and
performance experience he acquired into new contexts of research, education, and cultural representation.

Through concerts, academic events, and recordings released in the United States, Feldman contributed to the
international visibility of the master musicians with whom he worked in Tiirkiye and the historical repertoires they
performed. One of the most comprehensive examples of this transmission from Ttirkiye to the United States was the
release of four CDs featuring Ottoman-Turkish music performed by the Lilezir Ensemble, accompanied by Feldman’s
explanatory texts, through the New York-based label Traditional Crossroads.

Feldman’s efforts to introduce Turkish music to American audiences acquired a sustained character through the
concert series he organized in the late 1980s. The concert featuring Necdet Yagar and Thsan Ozgen, reviewed by Peter
Watrous in The New York Times on February 10, 1988, was part of a series of concerts Feldman organized in

Philadelphia, New York, and Chicago during 1987-1988. Watrous’s review provides an early and noteworthy account
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of how Ottoman-Turkish music was received in the American press through these performances (Watrous, 1988, p.
C22).

Feldman’s expertise is not limited to Ottoman-Turkish music. He has also conducted extensive research on the
history, repertoire, and performance practices of klezmer music, publishing his major study in this field as Klezmer:
Music, History, and Memory (Feldman, 2016). His efforts to name, document, and increase the public visibility of
klezmer music in the United States gradually expanded to encompass research, education, and performance activities
grounded in historical sources.

Accordingly, this study examines how the knowledge and experience Feldman developed through research and
performance have been manifested and reproduced through historical repertoire studies, concert and recording
projects, publications, educational activities, and archival initiatives undertaken in various academic and musical

environments, particularly in the United States.

Conceptual Framework

Feldman adopts an interdisciplinary approach to the study of Ottoman-Turkish music that integrates musicology,
ethnomusicology, and historical ethnomusicology. According to Feldman, musicology examines notated sources,
other musical documents, and music theory; ethnomusicology investigates contemporary or relatively recent
performances and repertoires; and historical ethnomusicology studies historically documented performances from the
relatively recent past that may be illuminated by present-day oral transmission (Feldman, 2019b, p. 3). This
interdisciplinary model is employed not as the direct methodology of the present study but as an analytical perspective
for examining the relationship Feldman establishes among historical sources, oral transmission, and living performance
traditions.

The intellectual foundation of Feldman’s scholarship lies in his approach to Ottoman music not as the
continuation of an uninterrupted and unchanging tradition but as a musical culture shaped by historical
discontinuities, transformations, and reconfigurations. Feldman argues that a new synthesis of Ottoman music
emerged approximately between 1670 and 1710. He maintains that this transformation, which he describes as an
“Ottoman musical renaissance,” occurred primarily through the contributions of aristocratic Muslims and Mevlevi
musicians rather than the court. He further suggests that the revival initiated through the work of Koca Osman, Hafiz
Post, and Itri entered a new phase with Cantemir’s theoretical writings and notation system.

One of the important conceptual frameworks Feldman draws upon in his research on Ottoman-Turkish music is
the concept of “locally generated modernity,” introduced by Rifa‘at Abou-El-Haj (Feldman, 2024, pp. xi—xii). This
concept makes it possible to interpret transformations within Ottoman society not merely as consequences of
modernization initiated through Western influence but as innovations emerging from the empire’s own political,
social, and cultural dynamics beginning in the seventeenth century. Applying this perspective to music history,
Feldman interprets the new Ottoman music that emerged approximately between 1670 and 1710 not as an
uninterrupted continuation of medieval Persian music but as a new synthesis formed through the contributions of
Persian, Turkish, and Byzantine elements, Mevlevi circles, and non-Muslim musicians (Feldman, 2019a, pp. 173-179).

The concept of bi-musicality is used here to denote performance-based competence in more than one musical
culture, extending beyond the numerical limitation suggested by the prefix “bi-” (Hood, 1960, p. 59). Within this
framework, Feldman is examined as a musician who developed competence across different musical cultures and, in
his own words, as an “Ottoman/Turkic scholar.” This perspective makes it possible to evaluate his relationship with
Ottoman-Turkish music not solely through academic knowledge production but also through learning, performance,
and long-term relationships with musicians.

Thus, historical ethnomusicology, locally generated modernity, and bi-musicality are employed as complementary
analytical frameworks for examining, respectively, Feldman’s methodological orientation, his interpretation of the

historical transformation of Ottoman music, and the integration of his scholarly and performing identities.
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Method
This study is a historical-documentary investigation examining how the knowledge and experience Walter Zev
Feldman acquired through research and performance in Ottoman-Turkish music were transformed into concerts,
recordings, publications, educational activities, projects, and archival initiatives through international collaborations.
Rather than presenting a comprehensive biography of Feldman or an exhaustive inventory of his work, the study aims
to identify the international manifestations of the musical relationships and knowledge he developed in Tiirkiye.

The principal sources of the study comprise Feldman’s published books and articles, his unpublished
autobiographical narrative shared with the author, documents from his personal archive (URLI), CD liner notes,
audio recordings, concert programs, newspaper reports and reviews, institutional event announcements, his
curriculum vitae, and the chronology of his professional activities published on his personal website. Institutional
records, periodicals, and other published sources were used to cross-check the information presented in Feldman’s

narrative and situate it within its historical context.

Photo 1. Walter Feldman at Buda Castle, overlooking thDanube Ri\:er, 202. Photograph by Judit Frigyesi.

The sources were comparatively analyzed using qualitative document analysis. Feldman’s personal narrative,
website, and curriculum vitae were used to examine how he describes his professional background and scholarly
identity. Dates, locations, participants, and the content of events were cross-checked against contemporary newspaper
reports, concert announcements, and institutional records before being incorporated into the study. The documents
were thematically grouped into Feldman’s musical background and the performance experience he developed in
Ttrkiye, his research and publications, concerts and conferences, recording projects and advisory activities, and
UNESCO-related work. Each theme was then examined chronologically.

Findings
The documents examined indicate that Feldman’s work on Ottoman-Turkish music developed through the repertoire
knowledge and performance skills he acquired in Ttirkiye, his research based on historical sources, and the long-
standing relationships he established with musicians. Over time, this accumulated knowledge and experience evolved
into publications, concerts and conferences, recording projects, educational activities, institutional collaborations, and
archival initiatives. To demonstrate the continuity among these areas of activity, the findings are presented under
thematic headings and examined chronologically within each theme. Feldman’s scholarly and performing identities
are evaluated through the frameworks of historical ethnomusicology and bi-musicality, while his approach to the

historical transformation of Ottoman music is examined through the concept of “locally generated modernity.”

Feldman’s Istanbul Field Recordings and the Digitization Project at New York University

Feldman’s performance-based learning, interviews, and field recordings conducted in Ttirkiye during the 1980s did
not remain merely documents of his personal research process; they also formed the foundation of the Walter Feldman
Collection of Turkish Classical Music, which is currently being digitized at New York University. According to

Feldman, his Istanbul field recordings from the 1980s include various lessons and interviews with Necdet Yagar, Thsan
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Ozgen, Nihat Dogu, and Fatih Salgar, as well as recordings of dhikr ceremonies performed by Halveti dervishes (W. Z.
Feldman, personal correspondence, August 24, 2026).

The project entitled Digitizing Cultural Heritage: The Walter Feldman Collection of Turkish Classical Music,
initiated by Panayotis Mavromatis and Adem Merter Birson, received support in 2024 through New York University’s
Digital Humanities Seed Grant Program. The project aims to digitize materials that Feldman recorded on cassette tapes
during the research he conducted for his book Music of the Ottoman Court (1996). The collection includes recordings
of music lessons, private concerts, and public performances. In NYU’s project description, Necdet Yagar, Niyazi Say1n,
and Thsan Ozgen are identified among the principal musicians whose performances are represented in the collection.
The project involves digitizing the recordings, cataloguing them in detail, preparing metadata, and making them
available through a publicly accessible website (New York University Digital Humanities, n.d.). The archive, consisting
primarily of Feldman’s recordings of Ottoman-Turkish music, is expected to be officially opened for public access in
the first half of 2027 (W. Z. Feldman, personal communication, August 26, 2026).

In addition to documenting Feldman’s learning and research activities in Tiirkiye, this collection constitutes a
sound archive that provides direct evidence of the musical learning, transmission, and performance environments of

the period.

From Historical Repertoire to International Collaborations: Feldman’s Musical Projects

Between 1985 and 1987, Feldman undertook a translation of Dimitrie Cantemir’s (Kantemiroglu) musical treatise
Kitdbu Ilmi’l-Miisiki ald Vechi’l-Hurdfat (The Book of the Science of Music through Letters) under a Translation Grant
awarded by the National Endowment for the Humanities (NEH). According to Feldman, this work formed the
foundation of his book Music of the Ottoman Court: Makam, Composition, and the Early Ottoman Instrumental
Repertoire, published in 1996 (W. Z. Feldman, personal correspondence, August 24, 2026).

Music of the Ottoman Court

Photo 2. Cover of Walter Feldman’s book Music of the Ottoman Court: Makam, Composition and the Early
Ottoman Instrumental Repertoire (Brill, 2024).

Feldman’s fieldwork in Istanbul and his translation of Cantemir’s musical treatise provided the research foundation
for his subsequent projects on the historical Ottoman repertoire. From the late 1980s onward, this accumulated
knowledge was incorporated into performance, recording, publication, and critical edition projects through
international collaborations.

The Bosphorus Project, the MediMuses project, his collaborations with the cultural organization En Chordais, his
activities within Corpus Musicae Ottomanicae, and his more recent advisory roles in recording projects, although
undertaken within different institutional frameworks, represent successive stages of Feldman’s efforts to investigate
the historical Ottoman repertoire, revive it through performance, and bring it into scholarly circulation.

According to information published on Feldman’s personal website, the concert series Shared Sacred Space of the

Eastern Mediterranean was presented at the 92nd Street Y in New York during 2005-2006. Participating ensembles
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included Bezmara, Lalezar, the Romeiko Byzantine Choir, and the Jerusalem Maftirim Ensemble (Feldman, n.d.-e).
The Bezmara Ensemble performed in the concert entitled Music of the Mystics: Shared Sacred Space: Sabbatian
Mysticism and Jewish Composers of the Ottoman Court, held on November 17, 2005. The second concert, Music of the
Mystics: Sacred Music of Ottoman Jews and Greeks, held on January 26, 2006, featured the Jerusalem Maftirim
Ensemble and the Romeiko Ensemble, founded in Philadelphia in 1990 and dedicated to performing the classical
music of the Byzantine and Ottoman Empires. According to Feldman, this second concert was based on his interviews
with Rafael Yair Elnadav, a Jerusalem-born Jewish cantor (bazzan) residing in Brooklyn, and on the repertoire
transmitted to Elnadav by his teacher Moshe Cordova, who was born in Edirne. These concerts are significant for
bringing Ottoman-Turkish, Ottoman Jewish, and Greek/Byzantine musical traditions into a shared context of public

performance.

Bosphorus Project: Bringing the Repertoire of the Kantemiroglu Edvir1 into Performance
In the late 1980s, Feldman served as an advisor to the Bosphorus Project, directed by Nikiforos Metaxas and Thsan
Ozgen, for the ensemble’s second concert in Athens in 1989. He provided the ensemble, which also included the kanun
player Erol Deran, with transcriptions he had prepared from the repertoire documented in the Kantemiroglu Edvirs,
including compositions by Tanburi Angeli and Cantemir. He participated in rehearsals held at the Aya Yorgo Church
in Cengelkdy and traveled with the ensemble from Istanbul to Athens for the concert (Karaca, 2026, p. 21; W. Z.
Feldman, personal correspondence, August 24, 2026).

The Bosphorus Project represents an early example of how Feldman’s source-based research on Cantemir was
brought into the domain of performance through transcription, rehearsal, and concert presentation. Thus, the
repertoire preserved in historical sources ceased to be merely a subject of textual investigation and became musical

material brought back into performance.

Lalezar: The Transformation of Ottoman Repertoire into Recordings in America
Founded by Reha Sagbas in 1997, the Lilezir Ensemble performed a broad repertoire ranging from Ottoman court
music to kdgekge dance pieces and compositions by non-Muslim composers. Feldman’s meetings with Reha and Selma
Sagbas in Istanbul marked the beginning of a musical collaboration that brought Ottoman-Turkish music into
concert, educational, and publishing activities in the United States (Feldman, 2000, pp. 36-37).

Between 2000 and 2001, Lilezir’s recordings were released by the New York-based label Traditional Crossroads as
a four-CD series under the collective title Music of the Sultans, Sufis € Seraglio (Lalezar, 2000). The CDs, entitled
Sultan Composers, The Music of the Dancing Boys, Minority Composers, and Ottoman Suite, introduced Ottoman
repertoire to American audiences through a thematic organization accompanied by extensive explanatory notes in

English.

\Jl)lllllll' ”
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Photo 3. CD cover of Music of the Dancing Boys, the second album in the Lilezir Ensemble’s Music of the Sultans,
Sufis € Seraglio series (Traditional Crossroads).
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Feldman’s contribution to this project is particularly evident in the booklet he wrote for the second CD in the
series, The Music of the Dancing Boys. Published under the heading “Notes by Walter Feldman,” the text examines the
kogekge repertoire as a point of intersection between the court and the tavern, Muslims and non-Muslims, and secular
entertainment and Sufi imagery. By complementing historical analysis with descriptions of musical compositions,
introductions to instruments, and biographies of musicians, the text transforms the CD from a mere sound recording
into an annotated publication on music history (Feldman, 2000, pp. 4-38).

The Lalezir series also attracted considerable attention in the American music press. In his review published in
Dirty Linen, Chris Nickson described the four-CD collection as beautiful in sound, musically magnificent, and
impressive.

The Istanbul-based Lalezir Ensemble reaches deep into history to explore the music of the Ottoman Empire. It is
indeed a remarkable journey: How many countries have had rulers who were also accomplished musicians and
composers? Here is a five-century musical tradition that can truly be described as “court music” (Nickson, 2001, p.
89).

The recording project also formed the basis of a concert held at the Freer Gallery in Washington, D.C., on March
9, 2001. Mark Jenkins, writing for The Washington Post, noted that the ensemble presented the themes of the four
CDs as separate sections of the concert program, bringing together the contributions of different religious and ethnic
communities to Ottoman music within an integrated performance (Jenkins, 2001). Thus, Lalezir’s repertoire project,
developed in Istanbul, evolved into a comprehensive undertaking that circulated in the United States through

recordings, concerts, and published critical reviews.

Hearing Historical Repertoire Anew: The Bezmiri Ensemble
Feldman’s efforts to revive the historical repertoire of Ottoman-Turkish music through performance took concrete
form in the Early Ottoman Music Project, in which he participated alongside Fikret Karakaya during 1993-1994. This
project laid the foundations for the repertoire and performance approach of the Bezmiri Ensemble, established by
Karakaya in 1996. The ensemble aims to perform early Ottoman-Turkish musical repertoire preserved in historical
sources using instruments reconstructed in accordance with their historical forms.

One of the historical sources informing Bezmird’s work is Kenzi t-Tubaf, a fourteenth-century Persian musical
treatise that provides important information about period instruments. The principal sources used in selecting the
repertoire include Ali Ufki Bey’s (Wojciech Bobowski) Mecmiia-i Siz # Soz, Dimitrie Cantemir’s Kitdbu ‘ilmi’l-

miistka ‘ald vechi’l-burifit, and the Kevseri Mecmiiast.

Photo 4. The Bezmiri Ensemble’s performances of historical Ottoman music repertoire (URL1).

The recordings for Bezmérd’s first CD were made with the support of the French Institute of Anatolian Studies
(Institut frangais d’études anatoliennes—IFEA). Munir Nurettin Beken, who witnessed the recording session for
Bezmird’s first CD, describes Feldman’s advisory role in the project as follows:

I happened to be present at the recording session for their first CD, held at the French Palace in the Beyoglu district

of Istanbul. Walter Feldman, one of the project’s advisors, and a representative of the French Institute of Anatolian
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Studies, the CD’s principal sponsor, were also there. It was fascinating to watch some of my old friends perform
unfamiliar melodies with unusual intonation on these unusual-looking instruments (Beken, 2005, p. 505).

Beken’s account demonstrates that the Bezmiri project involved more than simply performing historical
compositions anew. The use of reconstructed period instruments, experimentation with intonation that differed from
conventional performance practices, and the recording of melodies recovered from historical sources constituted an
experimental effort to reconstruct the sound world of the past. Feldman’s presence as an advisor during the recording
session further demonstrates the direct application of his historical and musicological knowledge to the performance
process.

The outcome of this collaboration was Bezmar4’s first album, Splendours of Topkaps, released in 1999. In addition
to serving as an advisor during the recording process, Feldman wrote the album’s liner notes, situating the performed
repertoire within its historical context.

One of the international extensions of Bezmar4’s historical repertoire projects was the Tanbtri Isak CD, released
in the Great Mediterranean Composers series as part of the MediMuses project coordinated by the cultural
organization En Chordais. Supported by the European Union’s Euromed Heritage II Programme and implemented
between 2002 and 2005, the MediMuses project aimed to investigate, document, and revive the Mediterranean’s
shared modal musical heritage through oral traditions and written sources. Feldman served as an advisor and co-editor
alongside Mahmoud Guettat and participated in meetings, workshops, and concerts organized within the project.

Feldman also co-produced the Tanbiiri Isak CD with Fikret Karakaya and contributed a study to the CD booklet
examining the composer’s works from historical and musical perspectives. The album, recorded in Istanbul in autumn
2003 and released in 2005, featured Karakaya as musical coordinator and Feldman as scholarly coordinator. In the
same year, Bezmari participated as an invited ensemble in Music of the Mystics: Shared Sacred Space: Sabbatian
Mysticism and Jewish Composers of the Ottoman Court, an event held on November 17, 2005, at the 92nd Street Y,

Tisch Center for the Arts, in New York, under Feldman’s artistic direction.'?

Photo 5. Promotional poster for the event entitled Music of the Mystics: Shared Sacred Space, held at the 92nd Street
Y, Tisch Center for the Arts, on November 17, 2005.

Institutional Research and Advisory Activities

Feldman continued his research on historical sources, one of the fundamental components of his methodological
approach to historical ethnomusicology, within the framework of the Corpus Musicae Ottomanicae (CMO) project,
initiated by Prof. Ralf Martin J4ger at the University of Miinster with the aim of preparing critical editions of Ottoman

music manuscripts. He has served on the project’s Advisory Board since 2012. With the commencement of the

1292nd Street Y, Tisch Center for the Arts, promotional poster for Music of the Mystics: Shared Sacred Space, November 17, 2005.
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project’s final phase, covering the period 2025-2027, he was appointed an honorary member of the Scientific Advisory
Board."”

——

toplantisindan bir grup fotografi (URL2)
Kaynak: Miinster Universitesi, CMO Fotograf Arsivi (© CMO).

Foto 6. Corpus Musicae Ottomanicae (CMO) projesinin danigma kurulu

Feldman, 2016'da Westfilische Wilhelms-Universitit Miinsterden aldig1 aragtirma bursu kapsaminda, Jacob
Olley’in katkistyla Tanbtri Isak’in en eski Hamparsum yazmalarinda yer alan eserleri iizerinde caligmistir (Feldman,
2024, s. 310). Feldman’in tarihsel kaynaklardan icraya uzanan danigmanlik ¢aligmalarinin yakin dénem 6rneklerinden
biri, The album Dimitrie Cantemir Melo 3 (2023), featuring selected compositions from the Cantemir collection
performed by the Bucharest-based Anton Pann Ensemble under the direction of Constantin Riileanu (W. Z.
Feldman, personal interview, August 25, 2026).

The source research and critical edition activities undertaken within CMO, together with his advisory role in the
Anton Pann Ensemble’s recording project, demonstrate that Feldman continues to pursue his research on the

historical Ottoman-Turkish music repertoire through various scholarly and performance-based initiatives.

Bringing Turkish Music to America: Master Musicians, Concerts, and Recordings

The musical relationships Feldman established in Ttirkiye, together with his research on the historical sources and early
repertoire of Ottoman-Turkish music, provided the foundation for his concert, educational, recording, and publishing
activities in the United States. In these activities, Feldman assumed roles not only as a researcher or organizer but also,
at times, as a performer and speaker, and at others, as a musicologist who situated the repertoire within its historical
context. His concerts with Necdet Yagar and Thsan Ozgen, the concert and discussion program he organized with
Cinugen Tanrikorur at Princeton University, and the introduction of Lilezir’s repertoire to new audiences in the

United States through concerts and recordings represent complementary examples of these multifaceted activities.

Photo 7. Tanbur player Necdet Yasar. Source: Okuryazar, Necdet Yagar artist profile (URL3).

Necdet Yasar and Ihsan (")zgen: Two Master Musicians on American Stages
Feldman’s tanbur studies with Necdet Yasar in Istanbul enabled him to learn makam seyir (melodic progression) and
the classical tanbur performance style through megk, the traditional master—apprentice method of musical

transmission. Feldman’s friendship with Necdet Yasar gradually developed into a musical collaboration that also

'3 University of Miinster, Corpus Musicae Ottomanicae (CMO), “Academic Advisory Board,” February 11, 2025. https://www.uni-muenster.de/CMO-
Edition/en/cmo/aktuelles.html
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involved Thsan Ozgen and extended to concerts held in the United States in the late 1980s (Feldman, 2022, pp. xxi-
xxii). Feldman’s performance chronology documents two concerts: one with Necdet Yagar and Thsan Ozgen at the
Philadelphia Museum of Art on February 14, 1988, and another with Yagar in Philadelphia on April 17, 1989
(Feldman, n.d.-e). One of the most notable accounts in the American press of the performance tradition that Yagar
and Ozgen brought to American stages during this period is Peter Watrous’s article published in 7he New York Times
on February 10, 1988. Reviewing their concert held at the Ethnic Folk Arts Center in New York on February 7,
Watrous described the first sounds emerging from the two musicians’ instruments as “lacy notes.” His observation
that the very first notes made it evident that the audience was listening to an art music tradition provides a noteworthy

account of how Ottoman-Turkish makam music was received in the American press (Watrous, 1988, p. C22).
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Photo 8. Peter Watrous’s article entitled “Concert: String Mu51c From Ottoman Court,” published in The New
York Times on February 10, 1988.
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Photo 9. CD cover of Music of Turkey by the Necdet Yasar Ensemble (Music of the World, 1992). Image source:
Discogs

Cinugen Tanrikorur: Concert and Public Discussion at Princeton University

One of the significant manifestations in the United States of the musical relationships Feldman established in Ttirkiye
was the concert and public discussion program he presented with Cinugen Tanrikorur at Princeton University on
April 4, 1991. Feldman accompanied Tanrikorur on percussion during a program of Sufi music performed on the oud
and through vocal performance. He also conducted an interview with Tanrikorur during this visit (Feldman, 2022, p.
xxii). The concert, public discussion, and interview provided an opportunity to introduce Tanrikorur to American

audiences as a performer, composer, and musical thinker.
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A rare and unusual musical program for oud (Turkish lute) and voice will be presented on Thursday, April 4,
at Taplin Auditorium in Fine Hall on the Princeton University campus. The Princeton University Department
of Music and The Friends of Music at Princeton will present Turkish musician Cinugen Tanrikorur,
accompanied on percussion by Walter Z. Feldman. The program is devoted to works of Sufi music composed
to accompany the rituals of various dervish orders associated with the mystical tradition of Islam. Tanrikorur’s
repertoire includes vocal and instrumental compositions dating from the sixteenth to the twentieth century. He
is recognized for his mastery of zaksim and instrumental improvisation, as well as his command of makams, or
melodic modes. His performance style is essentially traditional, yet innovative and original in form (“Turkish

Music Program at Taplin Auditorium,” 1991)™

An announcement entitled “April Musical Events,” published by The Friends of Music at Princeton on the same
newspaper page, also clarifies the time of the event and the roles of the performers. The event was announced as
follows: “Thursday, April 4, 8:00 p.m.: Cinugen Tanrikorur, Turkish lute and voice; Walter Z. Feldman, percussion;
Vocal and Instrumental Music of the Sufi Tradition” (Friends of Music at Princeton, 1991)." The announcement also
stated that the program would take place at Taplin Auditorium in Fine Hall at Princeton University and that admission

was free.

Presenting Ottoman-Turkish Music: Feldman’s Performances and Lectures

One of the turning points that deepened Feldman’s connection with Ottoman-Turkish music occurred in 1980, when
he attended a performance by Niyazi Sayin and Necdet Yasar, a student of Mesut Cemil Bey, at the Cathedral of Saint
John the Divine in New York. Feldman states that Ottoman music appeared before him in all its “dignity and splendor”
(Feldman, 2025, p. 165).

NECDET YAS$AR, ranbur
NIYAZI SAYIN, ney

THE CATHEDRAL CHURCH oF ST. JOHN THE DIVINE.
NRX e Sheet” gnd risterdgre _Avenye

FRIDAY, FEBRUARY RO+
830 A
Eckels t e ooy — S5 00

Photo 10. Announcement for the 1980 event featuring Necdet Yasar and Niyazi Sayin (Phillip Schuyler). Source:
Walter Feldman, From the Bronx to the Bosphorus (Fordham University Press, Empire State Editions, 2025).

During his years teaching at Princeton University (1981-1984), Feldman began delivering lectures and writing
scholarly articles on Ottoman music under the guidance of his mentor, Harold Powers. His appointment at Princeton
also enabled him to obtain institutional support for conducting more extensive research in Istanbul. In 1983, with
research funding from the National Endowment for the Humanities and the American Research Institute in Turkey,
Feldman investigated the position of traditional art music in nineteenth-century Ttirkiye. That same year, with
support from Princeton University's Committee on Research in the Humanities and Social Sciences, he studied the
murabba form in Ottoman vocal music. With additional funding received in 1984, he continued his research on
Ottoman musical thought and the musical and dbzkr traditions of Sunni Sufi orders in Istanbul (Feldman, n.d.-c).
As part of this research, Feldman studied the classical vocal repertoire with Fatih Salgar and classical tanbur

performance with Necdet Yagar in Istanbul. During subsequent visits, he also began studying the kudsim with Hursid

! Translation by the author.
1 Original announcement text: “Thur., April 4th, 8 pm: Cinucen Tanrikorur, Turkish lute & voice; Walter Z. Feldman, percussion; Vocal & Instrumental
Music of the Sufi Tradition.”
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Ungay. His developing friendship with Cinugen Tanrikorur provided him with an opportunity to observe closely the
position of the Mevlevi musical tradition within the secular environment of the period (Feldman, 2022, p. xxii).
Feldman's activities in the United States, listed under the heading “Performance,” trace a trajectory between 1988 and
1995 that encompasses both concerts and practice-based academic presentations. On February 14, 1988, Feldman
performed with Necdet Yasar and Thsan Ozgen at the Philadelphia Museum of Art, and on April 17, 1989, he
performed with Necdet Yagar in Philadelphia. These performances were followed by a public lecture and discussion
at Taplin Auditorium, Princeton University, on April 4, 1991. During this event, Cinugen Tanrikorur performed
vocal and instrumental works on the oud, accompanied by Feldman on percussion. The final event in this series of
concerts and practice-based academic presentations was a lecture-demonstration entitled “Aesthetics of Ottoman
Tanbur Playing,” delivered at the Kevorkian Center of New York University on February 1, 1995". Thus, Feldman's
performances in the United States ranged from concerts with master musicians with whom he had studied in Ttrkiye
to a practice-based presentation in which he demonstrated his own performance knowledge in an academic setting
(Feldman, n.d.-e)."”

Another dimension of Feldman’s work on Ottoman-Turkish music in the United States consists of lectures
delivered at universities and cultural institutions. One of the early examples of these activities was a lecture he delivered
in 1990 at New York University’s Onassis Center on the reciprocal influences between Neo-Byzantine and Ottoman
music. In 1997, at the Walters Gallery in Baltimore, Feldman discussed the transformation from Ottoman music to
Turkish classical music; in 1998, at the University of Texas at Austin, he addressed the ritual and music of the whirling
dervishes; and in 2005, at the Center for Jewish History in New York, he delivered a lecture on the compositions of
Tanburi Isak Fresko-Romano. His lectures on the history and contemporary status of the Mevlevi ritual, delivered at
the University of North Carolina at Chapel Hill in 2008 and at UCLA in 2010, demonstrate the continuity of these
scholarly activities (Feldman, n.d.-a).

The workshop entitled 4 Locally Generated Modernity: The Ottoman Empire in the “Long” 18th Century,
organized by Feldman, was held at the Conference Center on the NYU Abu Dhabi campus on February 19-21, 2018.
The workshop examined the concept of “locally generated modernity” from historical and contemporary perspectives
within the contexts of Islamic and Eastern Orthodox societies. It was emphasized that this concept referred to a process
that began in the seventeenth century and partly conflicted with Western-oriented modernization initiatives
undertaken during the first half of the nineteenth century (NYU Abu Dhabi, 2018).

Ottoman Musical Modernity in the "Long" 18th Century

Talk

WHEN
Fobruary 18, 2018
630-8PM

WHERE
NYUAD Campus, Conference Center

WHO
NYU Abu Dhabi Institute

x1 OPEN TO THE PUBLIC

Photo 11. Promotional image for Walter Zev Feldman’s lecture entitled Ottoman Musical Modernity in the “Long”
18th Century. NYU Abu Dhabi, February 18, 2018. Source: NYU Abu Dhabi Institute (URL4).

The same conceptual approach also formed the basis of the lecture-demonstration Feldman presented during a
joint session with Harun Kiigtik entitled Lezsure in the Ottoman Eighteenth Century, held in New York on January 29,
2019 (NYU Abu Dhabi, 2019). In this presentation, Feldman associated the melodic transformation in eighteenth-

century Ottoman music, characterized by the expansion of #su/ (rhythmic cycles) and the slowing of tempo, with the

' For Feldman's performance chronology in the United States, see Feldman (n.d.-e); for his tanbur studies with Necdet Yasar, see Feldman (2022, pp. xxi-xxii).
7 For the Princeton event, see also “Turkish Music Program at Taplin Auditorium,” Town Topics, March 27, 1991,
https://archive.org/details/towntopicsprince4603unse
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concept of “leisure” (rahat). He illustrated this transformation through Zaharya Hanende’s composition in the Rast
makam, set to the Agir Cember usul (Feldman, 2019a, p. 176).

Photo 12. A photograph from Walter Feldman’s presentation at the event entitled “Leisure in the Ottoman
Eighteenth Century,” NYU Abu Dhabi Institute, January 29, 2019.

The topics addressed in Feldman’s lectures demonstrate that Ottoman music was presented in the United States
not merely as a repertoire for audiences to experience, but as a musical tradition to be examined within the contexts of
historical transformation, intercultural interaction, composition, and ritual.

One of the recent examples of Feldman’s work in historical ethnomusicology is his lecture entitled “From the
Alevi/Bektasi Ayin-i Cem to the Mevlevi Ayin-i Serif,” delivered at Harvard University’s Radcliffe Institute for
Advanced Study on May 12, 2023. Presented as part of the seminar entitled “Music, Theater, Dance: Gendering and
Performing the Body in the Early Modern Mediterranean,” the lecture offered a comparative examination of the Alevi-
Bektasi dyin-i cem and the Mevlevi dyin-i serif (Feldman, n.d.-b; Harvard Radcliffe Institute, n.d.). Demonstrating the
continuity of Feldman’s research in historical ethnomusicology, this presentation represents a recent example of his
approach to religious music and ritual traditions, examining them not only in terms of their musical structures but also

within the contexts of the body, movement, and performance.

From New York to Konya: Feldman’s Journey to Rumi

Shortly after completing his book Music of the Ottoman Court, Feldman began studying the music of the Mevlevi order
(Feldman, n.d.-d). One of the significant stages of this research was the UNESCO nomination dossier for the Mevlevi
Sema Ceremony, which he prepared in collaboration with Barihtidd Tanrikorur in 2004 (Feldman, 2022, p. 10,
footnote 3). The dossier, prepared by the International Mevlana Foundation and submitted to UNESCO through the
Republic of Ttrkiye Ministry of Culture and Tourism, included Tanrikorur’s examination of Mevlevi architecture
and Mevlevi lodges, while Feldman addressed the historical and comparative dimensions of Mevlevi ritual music.
Following this nomination process, the Mevlevi Sema Ceremony was proclaimed a “Masterpiece of the Oral and
Intangible Heritage of Humanity” in 2005 and was subsequently inscribed on the Representative List of the Intangible
Cultural Heritage of Humanity in 2008 (UNESCO, n.d.; UNESCO, 2008). Feldman’s research on Mevlevi music was
brought together in a comprehensive synthesis in his book From Rumi to the Whirling Dervishes (The Cultural
History of Mevlevism in the Ottoman Empire), published in 2022 (Feldman, 2022, pp. xvii, xxi—xxii).
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Photo 13. Cover of Walter Feldman’s book From Rumi to the Whirling Dervishes: Music, Poetry, and Mysticism in
the Ottoman Empire.

The recognition of the Mevlevi Sema Ceremony by UNESCO as part of humanity’s intangible cultural heritage
did not, for Feldman, signify the completion of the process. Feldman specifically emphasizes that, despite international
meetings, published conference papers, and the restoration of certain Mevlevi lodges, the principal objectives of the
“Action Plan” proposed in the nomination dossier have yet to be implemented (Feldman, 2022, p. 10). This
assessment, made approximately eighteen years later, suggests that Feldman regarded the UNESCO process not merely

as a form of international recognition but also as a long-term responsibility for safeguarding cultural heritage.

Conclusion
This study has examined how Walter Zev Feldman transferred the knowledge and musical relationships he acquired
through his research on Ottoman-Turkish music and participation in performance activities in Tirkiye into
international research, publishing, education, concerts, recordings, projects, and archival initiatives. It has also
explored how this process extended beyond a one-way transmission through new collaborations established with
different academic and musical communities.

Through his megk studies and performance activities with Fatih Salgar, Necdet Yasar, Hursid Ungay, and other
master musicians in Tirkiye, Feldman acquired knowledge of the Ottoman-Turkish musical performance tradition.
This process provided the foundation for the simultaneous development of his identities as a researcher and performer.
The knowledge and experience he gained were reflected in the concerts and practice-based academic presentations he
conducted in the United States with musicians such as Necdet Yagar, Thsan Ozgen, and Cinugen Tanrikorur. Events
held in Philadelphia, Princeton, and New York enabled Ottoman-Turkish music to be performed before diverse
audiences and examined within academic settings.

These findings demonstrate how Feldman’s identities as a researcher and performer, examined in this study within
the framework of bi-musicality, converged in his work. His experience with percussion instruments such as the kudiim
and bendir, in addition to the tanbur and santur, and his integration of makam and usul knowledge with practical
performance through the megk tradition indicate that he did not remain an external observer of the musical tradition
he investigated.

Feldman’s recording, publishing, and archival activities constituted additional channels through which this
knowledge reached international academic and musical communities. Within the Early Ottoman Music Project and
the activities of the Bezmari Ensemble, repertoire preserved in historical sources was revived through performance and
recording. Lilezir’s recordings, released by Traditional Crossroads, introduced Ottoman-Turkish musical repertoire
to American audiences under thematic titles. The digitization of fieldwork recordings from Feldman’s personal archive
at New York University aims to ensure the institutional preservation of these materials and make them accessible to

researchers.
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These findings are directly related to historical ethnomusicology, which characterizes Feldman’s methodological
orientation. Feldman did not examine historical sources independently of the knowledge of makam, performance
style, and repertoire that he acquired from the musicians with whom he studied through megk. Consequently, the early
Ottoman-Turkish musical repertoire was not confined to textual analysis but was reconsidered through performance
and recording activities.

The concept of locally generated modernity, on the other hand, explains Feldman’s interpretation of the historical
transformation of Ottoman-Turkish music rather than his research methodology. This approach regards Ottoman-
Turkish music neither as a tradition modernized solely through Western influence nor as one that preserved earlier
practices without change. Instead, it examines Ottoman-Turkish music as a musical tradition continuously reshaped
within its own historical circumstances through interactions among different cultural communities. Thus, historical
ethnomusicology explains Feldman’s methodological orientation, which integrates historical sources and performance
traditions; bi-musicality explains his position as a researcher-performer; and locally generated modernity explains his
interpretation of the historical development of Ottoman-Turkish music.

Feldman’s research on Mevlevi music and his contribution to the UNESCO nomination dossier for the Mevlevi
Sema Ceremony reveal the dimension of his work devoted to safeguarding cultural heritage. Feldman’s research on
Mevlevi music and his contribution to the UNESCO nomination dossier for the Mevlevi Sema Ceremony reveal the
dimension of his work devoted to safeguarding cultural heritage.

When the documents examined are considered as a whole, it can be concluded that Feldman contributed to the
performance, recording, and scholarly discussion of Ottoman-Turkish music within particular academic and musical
communities through his concerts, recordings, publications, educational activities, projects, and archival initiatives.

Feldman’s autobiographical narrative also illuminates the personal and musical foundations of these long-term
activities (Feldman, 2025). In this account, Feldman explains that the Jewish prayer chanting (davenen) he experienced
as a child at the synagogue he attended with his father in the Bronx, together with the Byzantine hymns he heard at
Saint Spyridon Greek Orthodox Church in Washington Heights, provided the key to understanding the “deepest
secrets” of both old klezmer music and Ottoman court and Sufi lodge music.

He describes his musical journey as a route extending “from the Bronx to the Bosphorus, to Bessarabia, and back”
(Feldman, 2025, p. 167). The introspective and transcendent aesthetic he encountered in Ottoman court and Sufi
lodge music enabled him to hear anew the lost world of the old klezmer tradition. In this respect, the Bosphorus became
a passage through which Feldman reached “Klezmer Island” (Feldman, 2025, p. 163) in his musical journey.

In conclusion, Feldman’s work points to a multilayered process in which knowledge acquired in Ttirkiye was not
simply transmitted internationally in a single direction but was reinterpreted, applied, and given institutional
continuity within different academic and musical communities.

Just as Ali Ufki’s musical manuscript collection and Kantemiroglu’s edvdr, which Feldman studied with great
interest, are among the fundamental sources that bring the musical world of the past into the present, Feldman’s own
works have become essential references contributing to the understanding of this heritage today and its transmission
to future generations. Underlying all these achievements is his lifelong commitment to ensuring that Ottoman-Turkish
music, a tradition to which he devoted sustained reflection, scholarly production, and deep personal engagement, is

recognized and understood as part of humanity’s shared cultural heritage.

Limitations of the Study
In accordance with the study’s objectives, the scope of the research was limited to Feldman’s narratives, personal
archive, and published works. This limitation means that the historical process under examination is primarily
approached through Feldman’s experiences and assessments. The study did not aim to provide a comprehensive,
multiperspective investigation incorporating the views of all musicians, researchers, and institutional representatives
involved in the same projects as Feldman. Therefore, the findings should not be interpreted as a general history

encompassing all individuals and institutions that contributed to the international circulation of Ottoman-Turkish
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music. Rather, they should be understood as an examination of a particular historical trajectory shaped by Feldman’s

research, performance activities, and international collaborations.
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