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From Rumi to the Whirling Dervishes arasindaki karmagik iligkileri Osmanlt kiilttrel diinyas: baglaminda degerlendirmektedir.
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and Mysticism in the Ottoman Empire adli kitabs, yazarin uzun yillara yayilan akademik birikimini, argiv ve kaynak
incelemelerini, mizikolojik ¢6ziimlemelerini ve Mevlevi kiltiirtiyle kurdugu dogrudan temaslar: bir araya getiren
kapsamli bir ¢aligmadir. Kitap, Mevlevi gelenegini yalnizca Osmanli miizik tarihi iginde ele almakla yetinmemekete; siir,
tasavvuf digtincesi, rittel pratikler, kilttrel aktarim ve performans estetigi baglaminda degerlendirmektedir. Bu
yoniiyle calisma, Mevlevi ayinini hem tarihsel bir miizik formu hem de Osmanli kiiltiir dinyasinda gekillenen ¢ok
katmanli bir mistik, edebi ve estetik pratik olarak inceleyen disiplinleraras: bir kitap niteligi tasimaktadir. Bu kitap,

yazarin Osmanli saray miizigini konu alan diger 6nemli kitabindaki? goriiglerini destekleyici ve derinlegtirici niteliktedir

Preface Boliimii

Feldman, From Rumi to the Whirling Dervishes: Music, Poetry, and Mysticism in the Ottoman Empire adli kitabini
yazmasindaki amaci ifade ederken Mevlevilikle ilgili mistik 6gelerin miizik, siir, tasavvuf uygulamalari arasindaki
karmagik iligkinin ¢6ziimlemesi ugragt olarak sunmaktadir. Feldman kitabin tarihsel etnomiizikoloji baglaminda
tanimlamaktadir. Mevleviligi, cok katmanli, genis cografyaya etkisi olan bir kiltir olarak degerlendirirken, ayni
zamanda gl bir aktarimsal mekanizma oldugunu vurgulamaktadir. Kitabin iki ana boliim olarak tasarlandigini,
birinci béliimde Mevlevi derviglerinin tarihi ve kilttirti konularimn, ikinci boliimde ise mizikal analize ayirdigins
belirtmektedir. Boylece eser, Mevlevi gelenegini yalnizca tarihsel arka plani ya da miiziksel yapist bakimindan degil, bu
iki alanin birbirini tamamlayan iligkisi tizerinden ele alan butiinltkli bir inceleme niteligi kazanmaktadir.

Feldman’in kitabini 6nemli kilan temel unsurlardan biri, Mevlevi ayinini yalnizca Osmanli miizik tarihi i¢inde
konumlandirmakla yetinmemesi; onu Osmanli 6ncesi Anadolu, Iran kiileir gevresi, Istanbul’daki miizikal olusumlar
ve tasavvufl pratikler arasinda gelisen tarihsel devamlilik ve kiiltiirel aktarim iligkileri iginde ele almasidir. Bu bakis agist,
kitabin yalnizca bir Mevlevi miizigi incelemesi degil, ayn1 zamanda genis 6lgekli bir kalttr tarihi ¢aligmasi olarak
degerlendirilmesine olanak tanimaktadir. Feldman, Mevleviligi tek bir tarihsel donemin ya da belirli bir miiziksel
formun sinurlart iginde agiklamak yerine, bes yiizyili agan bir aktarim, doniigim ve yaraticilik alani olarak
yorumlamaktadir (Feldman, 2022: xvii).

Acknowledgements boliimiinde aktarilan kigisel deneyimler ve mesleki iligkiler, kitabin yalnizca yazili kaynaklara
dayali bir inceleme olmadigins; yagayan miizik gelenegi, usta-girak aktarimi ve dogrudan saha deneyimiyle desteklenen
¢ok katmanli bir aragtirma zemini tizerine kuruldugunu géstermektedir. Feldman, bu béliimde ¢aligmasinin yalnizca
miizikolojik, tarihsel ve edebi analizlerle sinurlt olmadiging bazi bilgilerin kirk bes yili agsan sanatsal, manevi ve kisisel
deneyimlerden beslendigini ifade etmektedir. Yazarin 1970’lerde Istanbul’daki Halveti zikir térenlerine katilmast,
Amerika’daki bazi torenlerde vurmali galgici olarak yer almast ve Hafiz Kemal Tezergil, Sefer Dal ile Kemal Baba gibi
isimlerden ilahi ve durak repertuvart caligmasi, kitabin tasavvufi mizik pratikleriyle dogrudan temas icinde
sekillendigini gostermektedir. Bunun yaninda Niyazi Sayin, Kudsi Erguner, Erol Deran, Thsan Ozgen, Necdet Yasar,
Hursid Ungay ve Cinugen Tanrikorur gibi Osmanlt sekiiler ve mistik miizik geleneklerinin 6nemli temsilcileriyle
kurdugu iligkiler, ¢calisjmanin yazili kaynaklarin Stesinde yagayan icra gelenegi ve usta-¢irak aktarimiyla da beslendigini
ortaya koymaktadir. Bu nedenle Acknowledgements boliimii, kitabin aragtirma zeminini agiklayan tamamlayic1 bir
metin olmanin Gtesinde, Feldman’in Mevlevi miizigini i¢eriden gozlem, dogrudan 6grenme ve uzun siireli kiiltiirel
temaslar araciligiyla degerlendirdigini gésteren 6nemli bir metodolojik gosterge niteligi tasimaktadir (Feldman, 2022,
s. xxi—xxii).

Introduction: Continuities and Ruptures in the Mevlevi Tradition

Girig bélumiinde Feldman, Mevlevi gelenegini kronolojik bir tarih anlatisi i¢inde sunmak yerine, siireklilik ve kopus
kavramlari etrafinda degerlendirmektedir. Yazar, diinya ¢apinda “Whirling Dervishes” olarak taninan sema tdreninin
ardindaki tarihsel, kiiltiirel ve muzikal yapiy1 gortintir kilarken, bu rittielin yalnizca gorsel bir gosteri degil; miizik, siir
ve tasavvuf diisiincesinin birlestigi ¢ok katmanli bir kiiltiirel miras oldugunu ortaya koymaktadir.

Bu bélimiinde Feldman’in tizerinde durdugu en belirgin tarihsel kirilma, 1925 yilinda tekke ve zaviyelerin

kapatlmasiyla ortaya c¢ikan donisiimdir. Yazar, bu yasagin yalnizca tarikat kurumlarinin faaliyetlerini sona

* Feldman, W. Z. (2023). Music of the Ottoman Court: Makam, Composition and the Early Ottoman Instrumental Repertoire. Brill.
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erdirmedigini; ayn1 zamanda Mevlevi miiziginin aktarim kanallariny, egitim big¢imlerini ve ritiiel devamliligini da ciddi
bi¢imde kesintiye ugratugini goéstermektedir. Bununla birlikte Feldman, bu siireci mutlak bir kopus olarak
degerlendirmemektedir. Halil Can ¢evresinde olusan megk ve sohbet halkalari, Rauf Yekta Bey’in ayinleri notaya alarak
repertuvarin korunmasina katki saglamast ve 1956 yilinda mukabelenin yeniden icrasina izin verilmesi, Mevlevi

geleneginin farkli kanallar araciligtyla varligini siirdiirdiigiint ortaya koymaktadir (Feldman, 2022, s. 6-8).

Boliim 1. Defining the Mystical Music of the Mevlevi Dervishes

“Defining the Mystical Music of the Mevlevi Dervishes” baglikli birinci b6liim, kitabin kavramsal ¢er¢evesini olugturan
temel bolimlerden biridir. Feldman, bu bélimde Mevlevi miizigini yalnizca “dini miizik” kategorisi iginde
degerlendiren yaklagimlarin sinirliligini tartgmakta ve “mistik miizik” kavramini merkeze alarak sema, tasavvufi
deneyim, siirsel ifade ve manevi dontigiim arasindaki iligkiyi agiklamaktadir. Yazarin dini ve mistik miizik arasinda
kurdugu ayrim, Mevlevi ayininin yalnizca ibadet ya da repertuvar diizeyinde degil, diisiinsel, estetik ve ritiiel
boyutlariyla birlikte ele alinmasi gerektigini gostermektedir. Bu yontiyle boliim, kitabin sonraki tarihsel ve miizikolojik
analizleri i¢in gerekli teorik zemini hazirlamakta; Mevlevi muizigini Ttrk miizigi i¢inde 6zgiin, teknik agidan gelismis
ve yakin benzeri bulunmayan bir muizik-ritiiel formu olarak konumlandirmaktadir (Feldman, 2022, s. 13, 28).
Boliim 2. The Mevlevi Phenomenon

“The Mevlevi Phenomenon” baglikli ikinci boliim, Mevleviligin tarihsel gelisimini ve Osmanli kiilttir diinyasi i¢indeki
konumunu agiklamaya odaklanmaktadir. Feldman, Mevleviligin Mevlini Celileddin Réimi tarafindan dogrudan
kurumsal bir tarikat olarak kurulmadigin;; Rami’nin digtinsel ve siirsel mirasinin Sultan Veled, Ulu Arif Celebi ve
sonraki kusaklarin faaliyetleriyle tarihsel bir 6rgiitlenmeye déntstiigiini gostermektedir. Bu baglamda bélim,
Mevleviligi yalnizca karizmatik bir kurucu figiir etrafinda agiklamak yerine, vakif sistemi, Mevlevi merkezleri, seyhlik
silsileleri, Anadolu ve ¢evre bolgelere yapilan seyahatler ile Osmanli kiltiir gevreleriyle kurulan iligkiler tizerinden
degerlendirmektedir. Boylece Feldman, Mevleviligin hem tasavvufi hem de sanatsal bir kurum olarak Osmanli ytiksek

kiltird igindeki etkili konumunu ortaya koymaktadir (Feldman, 2022, s. 37-42).

Boliim 3. Development and Cultural Affinities of the Mevlevi Ayin

“Development and Cultural Affinities of the Mevlevi Ayin” basliklt Gigtincti bsliim, Mevlevi ayininin tarihsel
olusumunu ve farkl kaltiirel geleneklerle kurdugu iliskileri incelemektedir. Feldman’in bu bélimdeki en énemli
katkilarindan biri, ayinin gelisimini yalnizca yazili belgelerle degil, Osmanli minyatiirleri, Avrupa seyahatnameleri,
graviirler, fotograflar ve semahane tasvirleri gibi gorsel kaynaklarla birlikte degerlendirmesidir. Nusretname’deki Konya
ziyareti tasviri, Ara Giiler'in Galata Mevlevihanesi fotografi, Vanmour’un Pera’daki dervigleri betimleyen graviirii ve
Kahire semahanesine iliskin gorseller, semanin beden diizeni, mekansal yerlesimi ve ritiiel estetigi hakkinda 6nemli
veriler sunmaktadir (Feldman, 2022, s. 67-78).

Kitapta yer alan birgok gérsel belge sayesinde, Mevlevi ayinlerine yonelik diger unsurlar (semazenlerin kiyafetleri,
icra bicimi gibi) da anlagilir hale gelmistir. Feldman’in degerlendirmesinde 6nem kazanan bir diger unsur, Divane
Mehmed Celebi’nin devir, raks ve selam kavramlar1 etrafindaki agiklamalar: tizerinden mukabeleyi yalnizca miizikal ya
da koreografik bir yapt olarak degil, tasavvufi disiinceyle bigimlenen sembolik ve performatif bir ritiiel olarak
degerlendirmesidir (Feldman, 2022, s. 83-84). Bu yoniiyle boliim, Mevlevi ayininin tarihsel, gorsel, bedensel ve

distinsel boyutlarini bir araya getiren giiclii bir disiplinlerarast analiz sunmaktadir.

Boliim 4. The Ney in Mevlevi Music

“The Ney in Mevlevi Music” baglikli dordiincti bélim, neyin Mevlevi mizigindeki tarihsel, miizikal ve sembolik
konumunu ele almaktadir. Feldman, ney enstriimanini yalnizca organolojik 6zellikleriyle tanimlanabilecek bir ¢algi
olarak degil, Mevlevi diistincesinin merkezinde yer alan kiltiirel ve manevi bir unsur olarak degerlendirmektedir.
Ozellikle Mesnevi’nin agiligindaki ney metaforu tizerinden ¢alginin ayrilik, 6zlem, agk ve ilahi kaynaga doénig
distincesiyle iliskilendirilmesi, boliimiin tasavvufi cerevesini belirlemektedir (Feldman, 2022, s. 85-86). Feldman’in
bu baglamda dikkat ¢ektigi bir diger nokta, “Kutb-i Nayi” unvaninin Hamza Dede, Osman Dede ve sonraki neyzenler

tzerinden stirdiirtilen bir gelenek olarak degerlendirilmesidir. Bu stireklilik, neyin Mevlevi geleneginde yalnizca bir icra
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arac1 olmadigini; manevi temsil, estetik otorite ve kiiltiirel aktarim bakimindan ayricalikli bir konuma sahip oldugunu
gostermektedir (Feldman, 2022, s. 86-87). Béylece boliim, ney enstriimanini hem miiziksel islevi hem de tasavvufi

anlamlariyla ele alan kisa fakat 6nemli bir inceleme niteligi kazanmaktadir.

Boliim 5. The Mevlevi Neyzen as an Ideal Representative of Ottoman Culture

“The Mevlevi Neyzen as an Ideal Representative of Ottoman Culture” baglikl beginci béliim, 6nceki béliimde ele
alinan ney enstrimanindan hareketle bu kez onu icra eden Mevlevi neyzen figiiriine odaklanmaktadir. Feldman,
neyzeni yalnizca teknik yeterlilige sahip bir miizisyen olarak degil; Osmanli kiilttirtiniin estetik, entelektiiel ve manevi
degerlerini temsil eden seckin bir kiiltiirel kimlik olarak degerlendirmektedir. Feldman, Mevlevi neyzenligin Osmanlt
kaltirindeki ¢ok yonli niteligini Kutb-i Nayi Osman Dede 6rnegi tizerinden somutlagtirmaktadir. Osman Dede,
yalnizca Gstlin bir ney icracist olarak degil; Galata Mevlevihanesi seyhi, dort Mevlevi ayininin bestecisi, Mi’raciye’nin
yaraticist, saz eserleriyle Osmanli repertuvarina katk: sunan bir besteci, kendine 6zgii notasyon sistemi gelistiren bir
miizik kuramcisi, hattat ve Mesnevi hocasi olarak tanitilmaktadir. Bu ¢er¢evede Osman Dede’nin temsil ettigi neyzenlik
modeli, icra becerisinin 6tesinde entelektiiel birikim, estetik yetkinlik, manevi otorite ve kiiltiirel temsil unsurlarini bir
arada barindiran seckin bir kimlik alan1 olarak degerlendirilmektedir (Feldman, 2022, s. 117-118). Bu degerlendirme,
Feldman’in Osmanli kiiltiiriinde mizisyen kimligini yalnizca teknik icra yeterliligiyle sinirlamadigint ayn1 zamanda

onu egitim, entelektiel birikim, ahlaki olgunluk ve kiiltiirel temsil boyutlartyla da ele aldigini géstermektedir.

Boliim 6. The Position of Music within the Mevleviye

“The Position of Music within the Mevleviye” basliklt alunct bsliim, Mevlevilikte miizigin rittiel egliginin dtesinde
manevi egitim, estetik terbiye ve kiiltiirel aktarim agisindan tagidigr merkezi konumu ele almaktadir. Feldman, Osman
Dede ve Cevri gibi isimler tizerinden Mevlevihanelerin yalnizca ayin mekanlar1 degil, ayn1 zamanda miizik, siir ve
tasavvufl egitimin stirdtiriildiig kiletirel merkezler oldugunu gostermektedir. Bu yéniiyle boliim, kitabin tarihsel
cergevesinden miizikolojik analizlerine gegisi saglayan 6nemli bir ara bélim niteligi tagimaktadir (Feldman, 2022, s.
135-136).

Boliim 7. The Musical Structure of the Ayin

“The Musical Structure of the Ayin” baglikli yedinci bolim, Feldman’in Mevlevi ayinini dogrudan miizikolojik agidan
inceledigi temel béliimlerden biri olmaktadir. Feldman, bu béliimde ayini yalnizca mistik bir téren ya da kiiltiirel miras
unsuru olarak degil, makam, usul, selam yapis, siir ve rittiel akig arasindaki iligkilerle kurulan gelismis bir kompozisyon
formu olarak degerlendirmektedir. Feldman’in ayin ile fasil arasinda yapug: kargilagtirma, bu noktada 6zellikle 6nemli
olmaktadir. Fasil, daha ¢ok din dig1 miizik ¢evrelerine ait siiit benzeri bir yap1 olarak degerlendirilmektedir. Mevlevi
ayini, rittiel diizenle dogrudan baglanuli ve kendine 6zgii bir muzikal kuruluga sahip bir form olarak
yorumlanmaktadir. Birinci selamda devr-i revan, ikinci selamda evfer, tigiincii selamda ise devr-i kebir ve semai gibi
usullerin kullanimi, ayinin ritmik O6rgiitlenmesinin térenin dramatik ve manevi akisiyla birlikte sekillendigini
gostermektedir. Bu yoniiyle boliim, Mevlevi ayininin yalnizca “mistik toren miizigi” olarak degil, Osmanli miizigi
icinde yiksek diizeyde Srgiitlenmis 6zgiin bir ritiiel-kompozisyon formu olarak anlagiimasina katki sunmaktadir
(Feldman, 2022, s. 162-163).

Boliim 8. Music, Poetry, and Composition in the Ayin

“Music, Poetry, and Composition in the Ayin” baglikli sekizinci boliim, Feldman’in Mevlevi ayinindeki mizik, siir ve
bestecilik iligkisini en ayrintli bicimde ele aldigr bélimlerden biridir. Feldman, 6zellikle Birinci Selam’t ayinin
kompozisyonel merkezi olarak degerlendirmekte ve bu bélim tizerinden Mevlevi besteciliginin yapisal 6zelliklerini
tartigmaktadir. Anonim Diigih Ayini ile K6¢ek Mustafa Dede’nin Beyati Ayini arasinda kurdugu karsilagtirma, erken
donem ayinlerinde hem ortak tekniklerin hem de bestecilere 6zgii Gislup farkliliklarinin izlenebilmesini saglamaktadir.
Ismail Dede Efendi’nin Sabi Ayini’ne iliskin degerlendirmeler ise ayin formunun zaman icinde gegirdigi estetik ve
kompozisyonel gelisimi gostermesi bakimindan 6nemlidir (Feldman, 2022, s. 216). Bu bdliimde siir, yalnizca giifte
olarak degil; usul, hece yapisi, makam seyri ve dramatik vurgu ile birlikte besteyi yonlendiren temel bir unsur olarak ele

alinmaktadir. Béylece Feldman, Mevlevi ayinini miizik, s6z ve ritiiel biittinliigii iginde sekillenen gelismis bir sanat
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formu olarak degerlendirmektedir (Feldman, 2022, s. 193-217). Bu sayede Mevlevi ayinini sadece dini miizik

alanindaki aragtirma konusu olmaktan ¢ikarak Osmanli estetiginin ¢ok boyutlu bir aragtirma alanina tagir.

Boliim 9. The Sema’i in the Third Selam and the Son Yiiriik Sema’i: Nucleus of the Antecedent Sama“?

“The Sema’i in the Third Selam and the Son Yiirtik Sema’i: Nucleus of the Antecedent Sami‘?” baglikli dokuzuncu
boliim, Feldman’in Mevlevi ayinindeki semai formunu daha genis bir tarihsel ve kiltiirel baglamda degerlendirdigi
boliimlerden biri olmaktadir. Feldman bu bélimde , Ali Ufki Bey’in London Sloane el yazmasindaki Devran-i
Dervisan-i Zi-San 6rnegi, Konya Mevlana Miizesi yazmasi, Diigah Ayini’nin Ugiincii Selam béliimii ve Sultan Veled’e
atfedilen Irak Semaisi gibi kaynaklar tizerinden semai formunun erken dénem tasavvufi miizik gelenekleriyle iligkisini
tartigmaktadir. Hirizm dutar makami “Ali Qambar”, Neva Bektagi Nefesi ile Ali Ufki’deki Neva Semat kargilagtirmasi
ve Uzzal Semat ile Hicaz son yiirtik semai arasindaki baglantilar ise bu formun yalnizca Osmanlt miizigi sinirlart iginde
aciklanamayacak daha genis bir tarihsel arka plana sahip olabilecegini gostermektedir. Bu degerlendirme, Feldman’in
semai formunu yalnizca Mevlevi ayininin i¢ yapisina ait bir unsur olarak ele almadigini; onu Anadolu, Orta Asya ve
Bektagi muzik cevreleriyle iliskilendirilebilecek daha genis bir tarihsel mizik katmani iginde yorumladigini
gostermektedir. Bu nedenle dokuzuncu bélim, kitabin kargilagtirmalr tarihsel miizikoloji agisindan en 6zgiin

tartigmalarindan birini olugturmaktadir (Feldman, 2022, s. 221-229).

Postlude: Music, Poetry, and Mysticism in the Ottoman Empire

“Postlude: Music, Poetry, and Mysticism in the Ottoman Empire” baglikli son béliim, kitabin tarihsel, miizikolojik ve
tasavvufl tartigmalarini biitiinleyici bir ¢ergevede yeniden degerlendirmektedir. Feldman, bu bélimde Mevlevi ayinini
yalnizca miizik, hareket ve gorsel diizen igeren bir performans olarak degil; bireyin manevi olgunlasmasina, bedensel
disiplin kazanmasina ve igsel doniigtim stirecine katilmasina imkan veren bir pratik olarak yorumlamaktadir. Galata
Mevlevihanesi’'nin son seyhi Celaleddin Dede’ye atfedilen “semahanede insan piser” diisiincesi, semanin seyirlik bir
gosteriden Gte, tasavvufl egitim ve kisisel doniigim alani olarak anlagilmast gerektigini vurgulamaktadir. Bu yoniyle
Postlude boliimii, kitabin miizik, siir ve mistisizm arasindaki iligkiyi Mevlevi ayini tizerinden kuran temel yaklagimint

tamamlayan gli¢li bir sonug niteligi tasimaktadir (Feldman, 2022, s. 233-234).
Glossary

“Glossary” bolumii, kitabin sonunda yer alan tamamlayict bir sozlitk olmanin 6tesinde, eserde kullanilan temel
kavramlarin anlam diinyasini belirginlestiren 6nemli bir bélim olarak 6ne ¢ikmaktadir. Feldman’in taksim, usul,
velvele, zaviye, tekke, tarikat, tasavvuf, tecvit, zikir ve zemin gibi kavramlara yer vermesi, ¢alijmanin Mevlevilik,
Osmanli-Ttrk muzigi, tasavvuf ve siir terminolojisi arasinda kurdugu disiplinlerarasi yapiyr desteklemektedir.
Terimlerin kokenlerinin belirtilmesi ve kavramlarin yalnizca sozlik anlamlariyla degil, tarihsel ve kiiltiirel islevleriyle
agiklanmast, okuyucunun metni daha biitiinliiklii bigimde takip etmesine olanak saglamaktadir. Ozellikle taksimin
Mevlevi neyzenler tarafindan gelistirilen “akan ritimli” bir doga¢lama alan1 olarak tanimlanmasi, ney enstriimaninin
Mevlevi estetiginde yalnizca sembolik degil, ayn1 zamanda icra ve dogaglama gelenegi bakimindan da merkezi bir yere

sahip oldugunu gostermektedir (Feldman, 2022, s. 247).

References Cited

“References Cited” boliimii, Feldman’in ¢aligmasinin genis ve disiplinlerarast bir kaynak temeline dayandigini
gostermektedir. Feldman, Abdilbaki Nasir Dede’nin Tedkik @ Tahkik ve Tahririye gibi Osmanlt miizik teorisine
iliskin temel metinlerinin yani sira Mevlevi kaynaklarini, Fars siiri gelenegini, tasavvuf literattiriinii ve ¢agdas miizikoloji
aragtirmalarint birlikte kullanmaktadir. Bu kaynak ¢esitliligi, kitabin yalnizca tarihsel bir anlati sunmadigini; Mevlevi
ayinini miizikolojik ¢6ztimleme, teorik metin okumasi ve kiiltiirel baglamlandirma yoluyla degerlendiren kapsamli bir

akademik ¢aligma niteligi tasidigini ortaya koymaktadir (Feldman, 2022, s. 248).

Index

Kitabin sonunda yer alan “Index” boliimii, eserde kullamilan kisi adlarini, miizik terimlerini, tasavvufi kavramlari,
kurumlari ve cografi merkezleri sistemli bigimde bir araya getirerek caligmanin genis arasturma alanini goriintir
kilmaktadir. Rtmi, Sultan Veled, Divane Mehmed Celebi, Ké¢ek Mustafa Dede, Osman Dede, Ismail Dede Efendi,
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Abdiilbaki Nasir Dede, Ali Utki Bey, Rauf Yekta Bey ve Niyazi Sayin gibi isimlerin; makamlar, usuller, miizik formlari
ve Mevlevi merkezleriyle birlikte dizinde yer almasi, Feldman’in Mevlevi miizigini yalnizca kigiler ya da dénemler
tzerinden agiklamadigini géstermektedir. Aksine kitap, Mevlevi gelenegini tarihsel aktorler, kurumsal yapilar, miiziksel
kavramlar ve kiiltiirel aktarim siiregleri arasindaki iligkiler iginde ele almaktadir. Bu bakimdan Index bélimii,
okuyucunun metin boyunca kurulan tarihsel ve miizikolojik baglantilar takip etmesini kolaylastiran islevsel bir rehber
niteligi tagimaktadir (Feldman, 2022, s. 262-280). Bu agidan indeks, yalnizca metinde aranan bilgilere ulagmay1
kolaylagtiran bir dizin degil, ayni zamanda kitabin genis konu alanini, kavramsal yogunlugunu ve aragtirma 6rgiisiinii

ortaya koyan tamamlayici bir akademik unsur olarak iglev gormektedir.

Sonug
Walter Feldman’i From Rumi to the Whirling Dervishes: Music, Poetry, and Mysticism in the Ottoman Empire adlt
¢alismast, Mevlevi miizigini yalnizca belirli bir repertuvar ya da rittiel uygulama alant olarak degil; tarihsel siireg,
tasavvufl diistince, edebi gelenek, kiiltiirel aktarim ve estetik anlayssla birlikte sekillenen ¢ok katmanlt bir yapr olarak
degerlendirmektedir. Eser, Mevleviligin kurumsallagma siirecini ve tarihsel arka planini merkeze almakla birlikte, ayin
formunun miizikolojik yapisini, ney enstriimaninin sembolik anlamlarint ve siir ile tasavvuf digiincesinin muzikle
iligkisini de ayn1 biitiinliik i¢inde ele almaktadir. Feldman’in ¢aligmasin1 6zgtin kilan noktalardan biri, Mevlevi mizigini
yalnizca Osmanli diinyasinin i¢ dinamikleriyle agiklamamasy; onu Anadolu, Iran ve daha genis Islam kiiltiir
cografyastyla kurdugu tarihsel ve kiltiirel iligkiler icinde ele almasidir. Feldman’in tarihsel belgeleri, gorsel malzemeyi,
miizik teorisi kaynaklarini, §iir metinlerini ve yasayan icra geleneklerini birlikte kullanmasi, ¢alismanin yontemsel
agidan ¢ok katmanli bir zemine oturdugunu gostermektedir. Bu yaklagim, eserin tarihsel etnomiizikoloji bakimindan
gliclii bir analitik derinlik kazanmasint saglamaktadir. Dolayistyla kitap, Mevlevi miizigine odaklanan kapsamli bir
inceleme olmanin yani sira, Osmanli-Ttirk mizik kiiltiiriiniin tarihsel, diigiinsel ve estetik boyutlarint anlamak isteyen

aragtirmacilar i¢cin de degerli bir akademik kaynak niteligi tagimaktadir.
Kaynaklar

Feldman, W. Z. (2022). From Rumi to the whirling dervishes: Music, poetry, and mysticism in the Ottoman Empire. Edinburgh
University Press.
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This study critically examines Walter Feldman’s *From Rumi to the Whirling Dervishes: Music,
Poetry, and Mysticism in the Ottoman Empire* (2022). The book comprehensively addresses the
historical, aesthetic, musical, and mystical dimensions of the Mevlevi tradition. It evaluates the
complex relationships between music, poetry, ritual, and Sufi thought within the context of the
Ottoman cultural world. Feldman considers Mevlevism not merely as an isolated structure shaped
within the boundaries of the empire, but as the product of a multilayered sphere of interaction that
developed through connections with Anatolia, Iran, and the broader Islamic world. Through its
interdisciplinary approach, bringing together historical ethnomusicology, musicology, cultural
history, literature, and Sufi studies, the work provides an in-depth analysis of the structural evolution
of the Mevlevi ayin and its central position within ritual practice. In this article, based on the main
sections of the book, the ways in which the book addresses the institutionalization process of
Mevlevism, the historical development of the Mevlevi ayin, the symbolic and musical position of the
ney, the function of music in Mevlevi culture, and the structural characteristics of the ayin repertoire
are examined. The book includes detailed analyses of makam, usul, compositional techniques, and
the relationship between poetry and music, which enhances its musicological value. Feldman
presents interpretations concerning the historical origins of certain musical forms. His establishment
of connections among Ottoman, Anatolian, Iranian, and Central Asian musical traditions is also
highly noteworthy. By integrating technical data with historical and cultural interpretation, this
book constitutes a fundamental reference work that defines Mevlevi music as a dynamic system of
thought and art extending across centuries. Its rich visual materials, comprehensive bibliography,
detailed glossary, and index sections further enhance its academic value. In these respects, the book
serves as an important reference source in the fields of Ottoman-Turkish music, ethnomusicology,
and Sufi studies.
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and source studies, musicological analyses, and his direct engagement with Mevlevi culture. Rather than examining
the Mevlevi tradition solely within the framework of Ottoman music history, the book situates it within the broader
contexts of poetry, Sufi thought, ritual practices, cultural transmission, and performance aesthetics. In this respect, the
volume represents an interdisciplinary study that approaches the Mevlevi ayin not only as a historical musical form but
also as a multilayered mystical, literary, and aesthetic practice shaped within the cultural world of the Ottoman Empire.
Furthermore, this book complements and further develops the arguments presented in Feldman’s earlier influential

work on Ottoman court music.

Preface

In the Preface, Feldman explains that his primary objective in writing From Rumi to the Whirling Dervishes: Music,
Poetry, and Mysticism in the Ottoman Empire is to explore the complex relationships among music, poetry, and Sufi
practice that characterize the Mevlevi tradition. He situates the book within the framework of historical
ethnomusicology and presents Mevlevism as a multilayered cultural phenomenon whose influence extended across a
vast geographical region while simultaneously functioning as a powerful mechanism of cultural transmission. Feldman
notes that the book is organized into two major parts: the first examines the history and culture of the Mevlevi
dervishes, whereas the second is devoted to detailed musical analysis. Consequently, the work offers an integrated
examination of the Mevlevi tradition by bringing together its historical background and musical structure rather than
treating them as separate subjects.

One of the book’s most significant contributions is that it does not merely position the Mevlevi ayin within the
history of Ottoman music. Instead, Feldman examines it within the broader historical continuities and processes of
cultural transmission linking pre-Ottoman Anatolia, the Iranian cultural sphere, the musical developments of
Istanbul, and Sufi ritual practices. This perspective enables the book to be regarded not simply as a study of Mevlevi
music but also as a comprehensive work of cultural history. Rather than explaining Mevlevism within the confines of
a single historical period or a specific musical form, Feldman interprets it as a dynamic field of transmission,
transformation, and creativity extending over more than five centuries (Feldman, 2022, p. xvii).

The personal experiences and professional relationships described in the Acknowledgements demonstrate that the
book is not based solely on written sources but is grounded in a multilayered research framework supported by living
musical traditions, master-apprentice transmission, and direct field experience. Feldman explains that his work extends
beyond musicological, historical, and literary analysis, drawing upon more than forty-five years of artistic, spiritual,
and personal experience. His participation in Halveti dbikr ceremonies in Istanbul during the 1970s, his role as a
percussionist in Sufi ceremonies in the United States, and his study of the 7/ab7 and durak repertoires with masters
such as Hafiz Kemal Tezergil, Sefer Dal, and Kemal Baba demonstrate that the book emerged through sustained
engagement with living Sufi musical practices. In addition, his close relationships with distinguished representatives of
both the secular and mystical traditions of Ottoman music, including Niyazi Sayin, Kudsi Erguner, Erol Deran, Thsan
Ozgen, Necdet Yasar, Hursid Ungay, and Cinugen Tanrikorur, reveal that the study is informed not only by
documentary evidence but also by living performance traditions and the master-apprentice mode of transmission.
Consequently, the Acknowledgements serve not merely as a supplementary section explaining the background of the
research but also as an important methodological statement demonstrating that Feldman's interpretation of Mevlevi
music is grounded in direct observation, personal apprenticeship, and long-term cultural engagement (Feldman, 2022,
pp- xxi-xxii).

Introduction: Continuities and Ruptures in the Mevlevi Tradition

In the Introduction, Feldman presents the Mevlevi tradition not through a conventional chronological historical
narrative but rather through the concepts of continuity and rupture. While revealing the historical, cultural, and
musical foundations underlying the sema ceremony, widely known around the world as the "Whirling Dervishes,” he
demonstrates that this ritual is far more than a visual spectacle; it represents a multilayered cultural heritage in which

music, poetry, and Sufi thought are intricately intertwined.
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One of the most significant historical ruptures emphasized in this section is the transformation brought about by
the closure of dervish lodges (zekke) and Sufi convents (zaviye) in 1925. Feldman argues that this prohibition not only
ended the institutional activities of the Sufi orders but also severely disrupted the channels through which Mevlevi
music was transmitted, its educational practices, and the continuity of its ritual tradition. Nevertheless, he does not
interpret this process as an absolute break. The mesk and sohbet circles that developed around Halil Can, Rauf Yekta
Bey’s efforts to preserve the repertoire through musical notation, and the official permission granted for the
performance of the mukabele in 1956 collectively demonstrate that the Mevlevi tradition continued to survive through

alternative channels (Feldman, 2022, pp. 6-8).

Chapter 1. Defining the Mystical Music of the Mevlevi Dervishes

The first chapter, entitled "Defining the Mystical Music of the Mevlevi Dervishes," constitutes one of the book's
principal conceptual foundations. In this chapter, Feldman questions the limitations of approaches that classify
Mevlevi music solely within the category of "religious music."” Instead, he places the concept of "mystical music” at the
center of his discussion, explaining the relationship among the sema, mystical experience, poetic expression, and
spiritual transformation. The distinction he establishes between religious and mystical music demonstrates that the
Mevlevi ayin should be understood not merely as an act of worship or a musical repertoire but as a phenomenon
encompassing intellectual, aesthetic, and ritual dimensions. In this respect, the chapter provides the theoretical
framework for the book's subsequent historical and musicological analyses, positioning Mevlevi music as a unique,
technically sophisticated musical-ritual tradition within Turkish music with few, if any, close parallels (Feldman, 2022,

pp- 13, 28).

Chapter 2. The Mevlevi Phenomenon

The second chapter, "The Mevlevi Phenomenon,” focuses on explaining the historical development of Mevlevism and
its position within the cultural world of the Ottoman Empire. Feldman argues that Mevlevism was not established as
an institutional Sufi order directly by Jalal al- Din Rami himself; rather, Rami's intellectual and poetic legacy gradually
evolved into an organized religious institution through the efforts of Sultan Veled, Ulu Arif Celebi, and subsequent
generations. Accordingly, the chapter explains Mevlevism not simply through the charisma of its founding figure but
through the development of the wagf'system, the establishment of Mevlevi centers, the succession of spiritual leaders,
extensive travels throughout Anatolia and neighboring regions, and the order's interactions with Ottoman cultural
circles. Feldman thereby demonstrates the influential position of Mevlevism as both a mystical and an artistic

institution within Ottoman high culture (Feldman, 2022, pp. 37-42).
Chapter 3. Development and Cultural Affinities of the Mevlevi Ayin

The third chapter, "Development and Cultural Affinities of the Mevlevi Ayin,” examines the historical formation of
the Mevlevi ayin and its relationships with diverse cultural traditions. One of Feldman's most significant contributions
in this chapter is his analysis of the evolution of the ritual not only through written documentation but also through
visual sources, including Ottoman miniatures, European travel accounts, engravings, photographs, and depictions of
semahanes. lllustrations such as the depiction of Konya in the Nusretndme, Ara Giiler's photograph of the Galata
Mevlevihane, Vanmour's engraving of the dervishes in Pera, and visual representations of the Cairo semabane provide
valuable evidence concerning the bodily movements, spatial organization, and ritual aesthetics of the sema ceremony
(Feldman, 2022, pp. 67-78).

The numerous visual documents included in the book also make other aspects of Mevlevi ritual practices, such as
the attire of the semazens and modes of performance, much easier to understand. Another important aspect of
Feldman's analysis is his interpretation of the mukabele through Divane Mehmed Celebi's discussions of the concepts
of devir, raks, and selam. Rather than treating the mukabele solely as a musical or choreographic structure, Feldman
interprets it as a symbolic and performative ritual fundamentally shaped by Sufi thought (Feldman, 2022, pp. 83-84).
Consequently, this chapter offers a powerful interdisciplinary analysis that integrates the historical, visual, corporeal,

and intellectual dimensions of the Mevlevi ayzn.
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Chapter 4. The Ney in Mevlevi Music

The fourth chapter, "The Ney in Mevlevi Music," examines the historical, musical, and symbolic position of the ney
within the Mevlevi tradition. Feldman approaches the zey not merely as a musical instrument defined by its
organological characteristics but as a cultural and spiritual symbol situated at the heart of Mevlevi thought. Drawing
particularly upon the opening verses of Rumi's Masnavi, he explains how the metaphor of the zey embodies themes
of separation, longing, divine love, and the soul's return to its sacred origin, thereby establishing the chapter's Sufi
framework (Feldman, 2022, pp. 85-86). Another significant point emphasized by Feldman is the continuity of the title
Kutb-i Nayi through distinguished figures such as Hamza Dede, Osman Dede, and later generations of neyzen. This
continuity demonstrates that within the Mevlevi tradition the zey functioned not merely as a musical instrument but
also as a privileged symbol of spiritual authority, aesthetic excellence, and cultural transmission (Feldman, 2022, pp.
86-87). Consequently, although relatively concise, the chapter provides an important examination of the ney by

integrating both its musical functions and its mystical significance.

Chapter 5. The Mevlevi Neyzen as an Ideal Representative of Ottoman Culture

The fifth chapter, "The Mevlevi Neyzen as an Ideal Representative of Ottoman Culture," shifts the focus from the ey
itself to the Mevlevi neyzen who performs it. Feldman portrays the zeyzen not simply as a technically accomplished
musician but as an exemplary cultural figure embodying the aesthetic, intellectual, and spiritual values of Ottoman
civilization. He illustrates this multidimensional identity through the example of Kutb-i Nayi Osman Dede. Osman
Dede is presented not only as an outstanding zey performer but also as the shaykh of the Galata Mevlevi Lodge, the
composer of four Mevlevi ayins, the creator of the M raciye, a composer who enriched the Ottoman instrumental
repertoire, a music theorist who developed his own notational system, a master calligrapher, and a teacher of the
Masnavi. Within this framework, Osman Dede represents an ideal model of the Mevlevi neyzen, combining musical
mastery with intellectual cultivation, aesthetic sophistication, spiritual authority, and cultural leadership (Feldman,
2022, pp. 117-118). Feldman's discussion thus demonstrates that the identity of the Ottoman musician cannot be
understood solely in terms of technical performance skills but must also be evaluated through the broader dimensions

of education, intellectual achievement, moral refinement, and cultural representation.

Chapter 6. The Position of Music within the Mevleviye

The sixth chapter, "The Position of Music within the Mevleviye,” examines the central role of music in Mevlevi culture
beyond its function as an accompaniment to ritual. Feldman argues that music occupied a fundamental place in
spiritual education, aesthetic cultivation, and cultural transmission. Through figures such as Osman Dede and Cevri,
he demonstrates that Mevlevi lodges functioned not only as places for the performance of religious ceremonies but
also as cultural institutions where music, poetry, and Sufi education were cultivated together. In this respect, the
chapter serves as an important bridge connecting the historical discussions presented in the earlier chapters with the

more detailed musicological analyses that follow (Feldman, 2022, pp. 135-136).
Chapter 7. The Musical Structure of the Ayin

The seventh chapter, "The Musical Structure of the Ayin," constitutes one of the book's principal musicological
analyses of the Mevlevi ay:n. In this chapter, Feldman approaches the 2yiz not merely as a mystical ceremony or an
element of cultural heritage but as a sophisticated compositional form constructed through the interaction of makam,
usul, the structure of the selams, poetic texts, and ritual progression. His comparison between the #y:in and the fasi/ is
particularly significant. Whereas the fas:/ is characterized as a suite-like form associated primarily with secular musical
contexts, the Mevlevi ayin is interpreted as a distinct musical structure intrinsically connected to ritual performance.
Feldman demonstrates that the use of rhythmic cycles such as devr-i revan in the first selam, evfer in the second, and
devr-i kebir and semai in the third illustrates how the rhythmic organization of the zy7z develops in close relationship
with the dramatic and spiritual progression of the ceremony. Consequently, this chapter contributes significantly to
understanding the Mevlevi ayzz not simply as "mystical ritual music" but as a highly organized and distinctive ritual-

compositional form within the Ottoman musical tradition (Feldman, 2022, pp. 162-163).
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Chapter 8. Music, Poetry, and Composition in the Ayin

The eighth chapter, "Music, Poetry, and Composition in the Ayin," is one of the sections in which Feldman most
comprehensively examines the relationship between music, poetry, and composition within the Mevlevi ayin. He
identifies the First Selam as the compositional center of the 2yzz and uses it as the basis for discussing the structural
characteristics of Mevlevi composition. His comparison between the anonymous Digdh Ayini and K6¢ek Mustafa
Dede's Baydti Ayini reveals both the shared compositional techniques of the early 2y:ns and the stylistic characteristics
unique to individual composers. Feldman's discussion of Ismail Dede Efendi's Sabi Ayini is particularly significant in
illustrating the aesthetic and compositional evolution of the ay:z form over time (Feldman, 2022, p. 216). Throughout
this chapter, poetry is treated not merely as the textual component of the composition but as a fundamental element
that shapes the musical setting through its interaction with usu/, syllabic structure, makam progression, and dramatic
emphasis. In this way, Feldman interprets the Mevlevi @y:n as a highly developed artistic form in which music, poetry,
and ritual function as an integrated whole (Feldman, 2022, pp. 193-217). Consequently, he elevates the Mevlevi ayin
beyond being merely a subject of religious music studies, presenting it instead as a multidimensional field for

investigating Ottoman aesthetics.

Chapter 9. The Sema'i in the Third Selam and the Son Yiiriik Sema'i: Nucleus of the Antecedent Sama‘?
The ninth chapter, "The Sema'i in the Third Selam and the Son Yiiriik Sema'i: Nucleus of the Antecedent Sama‘?”,
places the sea 7 form within a broader historical and cultural context. Feldman explores the historical origins of this
form by examining a range of sources, including Ali Utki Bey's Devran-i Dervisan-i Zi-San in the London Sloane
manuscript, manuscripts preserved in the Mevlana Museum in Konya, the Third Selam of the Diigdh Ayini, and the
Irak Sema 'isi attributed to Sultan Veled. He further strengthens his argument through comparative analyses involving
the Khwarazm dutar magam "Ali Qambar," the Neva Bektasi Nefesi and Ali Ufki's Neva Sema'i, as well as the
relationships between the Uzzal Sema i and the Hicaz Son Yiriik Sema i. These comparisons suggest that the sema 7
form cannot be explained solely within the boundaries of Ottoman music but instead reflects a much broader historical
background encompassing Anatolian, Central Asian, and Bektashi musical traditions. Accordingly, this chapter
represents one of the book's most original contributions to comparative historical musicology (Feldman, 2022, pp.
221-229).

Postlude: Music, Poetry, and Mysticism in the Ottoman Empire

The concluding chapter, "Postlude: Music, Poetry, and Mysticism in the Ottoman Empire," brings together the book’s
historical, musicological, and Sufi discussions within a unified interpretive framework. Feldman argues that the
Mevlevi ayin should not be understood merely as a performance consisting of music, movement, and visual order but
as a practice through which individuals cultivate spiritual maturity, bodily discipline, and inner transformation. He
illustrates this perspective through the statement attributed to Celaleddin Dede, the last shaykb of the Galata Mevlevi
Lodge, that "one matures in the semahbane." This expression emphasizes that the sema should be understood not as a
spectacle for observation but as a process of Sufi education and personal transformation. In this respect, the Postlude
serves as a compelling conclusion that reinforces Feldman's central argument concerning the inseparable relationship

among music, poetry, and mysticism as embodied in the Mevlevi ay:n (Feldman, 2022, pp. 233-234).
Glossary

The Glossary provides concise explanations of the technical terminology employed throughout the book, including
concepts related to Ottoman music, Sufism, and the Mevlevi tradition. It serves as a valuable reference tool, particularly
for readers from difterent disciplinary backgrounds, facilitating a clearer understanding of the specialized vocabulary
used in the historical, musicological, and cultural discussions. By enhancing the accessibility of complex concepts, the
glossary further strengthens the book's value as a comprehensive academic resource.

The Glossary is more than a supplementary list of definitions appended to the end of the book; it serves as an

important section that clarifies the conceptual framework underlying the study. Feldman's inclusion of terms such as
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taksim, usul, velvele, zaviye, tekke, tarikat, tasavouf, tajwid, dbikr, and zemin reinforces the interdisciplinary nature of
the book, which bridges Mevlevi studies, Ottoman-Turkish music, Sufism, and poetic terminology. By identifying the
origins of these terms and explaining not only their dictionary meanings but also their historical and cultural functions,
Feldman enables readers to follow the text in a more coherent and comprehensive manner. His description of taksim
as a "flowing rhythmic" improvisational practice developed by Mevlevi neyzen is particularly noteworthy,
demonstrating that the zey occupies a central place within Mevlevi aesthetics not only as a symbolic object but also as

a principal medium of musical performance and improvisation (Feldman, 2022, p. 247).

References Cited

The References Cited section demonstrates that Feldman's study is grounded in an extensive and interdisciplinary
body of scholarship. In addition to foundational Ottoman music theory texts such as Abdiilbaki Nasir Dede's Tedkik
# Tabkik and Tabririye, Feldman draws upon Mevlevi sources, the Persian poetic tradition, Sufi literature, and
contemporary musicological research. This diversity of sources illustrates that the book is far more than a historical
narrative; rather, it is a comprehensive academic study that examines the Mevlevi 2yin through musicological analysis,

the interpretation of theoretical texts, and cultural contextualization (Feldman, 2022, p. 248).

Index

The Index systematically brings together the personal names, musical terminology, Sufi concepts, institutions, and
geographical centers discussed throughout the volume, thereby revealing the broad scope of Feldman's research. The
inclusion of figures such as Rumi, Sultan Veled, Divane Mehmed Celebi, Ké¢ek Mustafa Dede, Osman Dede, Ismail
Dede Efendi, Abdiilbaki Nasir Dede, Ali Ufki Bey, Rauf Yekta Bey, and Niyazi Sayin alongside makams, usuls, musical
forms, and Mevlevi centers demonstrates that Feldman does not explain Mevlevi music merely through individual
personalities or historical periods. Instead, the book presents the Mevlevi tradition as a network of relationships among
historical actors, institutional structures, musical concepts, and processes of cultural transmission. In this respect, the
Index functions as a practical guide that enables readers to trace the historical and musicological connections developed
throughout the text (Feldman, 2022, pp. 262-280). Consequently, the index serves not only as a navigational tool for
locating specific information but also as a complementary academic component that reflects the book's broad thematic

scope, conceptual richness, and carefully constructed research framework.

Conclusion
Walter Feldman's From Rumi to the Whirling Dervishes: Music, Poetry, and Mysticism in the Ottoman Empire
examines Mevlevi music not merely as a particular repertoire or ritual practice but as a multilayered tradition shaped
by historical development, Sufi thought, literary culture, cultural transmission, and aesthetic philosophy. While
placing the institutionalization and historical development of Mevlevism at the center of the discussion, the book
simultaneously analyzes the musicological structure of the ayin, the symbolic significance of the ney, and the
relationship between poetry, Sufi thought, and music within a unified interpretive framework.

One of the study’s most distinctive contributions lies in its refusal to explain Mevlevi music solely through the
internal dynamics of the Ottoman world. Instead, Feldman situates it within the broader historical and cultural
interactions linking Anatolia, Iran, and the wider Islamic cultural sphere. His integration of historical documents,
visual materials, music-theoretical sources, poetic texts, and living performance traditions demonstrates the
methodological richness and multidimensional nature of the research. This interdisciplinary approach provides the
work with considerable analytical depth from the perspective of historical ethnomusicology. Consequently, the book
is not only a comprehensive study of Mevlevi music but also an invaluable academic resource for scholars seeking to

understand the historical, intellectual, and aesthetic dimensions of Ottoman-Turkish musical culture.
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