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Aragtirma Makalesi

Osmanli-Tiirk Miizigi arastirmalarinda metodoloji, egitim ve uluslararasilagma:
Walter Feldman’in 3. Uluslararas1 Rast Miizik Kongresi’'ndeki konusmasinin
sOylem analizi

Hasan Said Tortop'
Psikoloji Boliimii, Uluslararas: Vizyon Universitesi, Gostivar, Kuzey Makedonya
Makale Bilgisi Oz
Gelis: 17 May1s 2026 Osmanli-Ttirk miizigi aragtirmalari alaninda uluslararasi 6lgekte en etkili aragtirmacilardan
Kabul: 25 Haziran 2026 biri olan Walter Zev Feldman, tarihsel miizikoloji, etcnomtizikoloji ve Osmanli kiiltiir tarihi
Online Yaym: 30 Ekim 2026 alanlarini bir araya getiren ¢aligmalariyla alanin metodolojik yénelimlerini énemli sl¢iide
Anahtar Kelimeler etkilemigtir. Ozellikle Osmanli miiziginin tarihsel gelisimi, notasyon sistemleri, tasavvuf
Etnomiizikoloji miizigi, kiltiirlerarast etkilegsimler ve aragtirma yontemleri tizerine gelistirdigi gorisler,
Miizikoloji giniimiiz Osmanli-Tiirk miizigi ¢aligmalarinda temel referans noktalar: arasinda yer
Osmanl-Tiirk miizigi almaktadir. Bu aragrmanin amaci, Feldman’in 3. Uluslararas: Rast Miizik Kongresi'nde
Séylem analizi gerceklestirdigi konusmay: séylem analizi yontemiyle inceleyerek Osmanli-Ttirk miizigi
Woalter Feldman a1 e 1 . N
aragtirmalarina iligkin temel goriislerini ortaya koymakur. Aragtirmada veri kaynagi olarak
kongrede gergeklestirilen sSyleginin  video kayd:r kullandmig, konugma metni
transkripsiyon ve geviri iglemlerinin ardindan tematik soylem analiziyle degerlendirilmigtir.
Analiz sonucunda Feldman’in sdylemlerinin yedi temel tema etrafinda sekillendigi
belirlenmigtir: metodolojik yetersizlikler, disiplinlerarasilik ve tarihsel etnomiizikoloji, tiir
ve ustil merkezli analiz gerekliligi, dil yetkinligi ve akademik donanim, uluslararasilasma ve
akademik dolagim, Osmanli miziginin ¢ok kiltiirlii kokenleri ile gelecege yonelik
déniistim ve reform sdylemi. Bulgular, Feldman’in Osmanli-Ttirk miizigi aragtirmalarinin
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sunmadigini, ayni zamanda Osmanli-Tiirk miizigi arastirmalarinin gelecegine yonelik
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kapsamli bir akademik yol haritas: 6nerdigini ortaya koymaktadir.

Feldman’in goriiglerinin yalnizeca mevcut durumu degerlendiren elegtirel bir yaklagim
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Giri
Prof. Dr. Walter Zev Feldman, birgok bilimsel otoritenin§kabul ettigi tizere Osmanl-Tiirk miizigi aragtirmalart
alaninda son ytizyillda uluslararast diizeyde en derin aragurmalari yapan ve genis alanda etki yaratan 6nemli
aragtirmacilardan biridir. Bu etkiyi daha iyi anlamak i¢in onun tarihsel muzikoloji, etnomiizikoloji ve Osmanlt kiiltiir
tarihi alanlarini bir araya getirdigini, bunu yaparken sadece aragtirmayla kalmayip konugmasindaki izlerle de gorildiigia
tizere bu alanlardaki 6nemli kigilerle temas halinde bulundugu gériilmektedir. Bu durum onun Osmanlt miiziginin

tarihsel gelisimine iligkin yeni yorumlar ortaya koymasimna ve alanin metodolojik sinirlarinin geniglemesine 6nemli
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katkilar saglayan bir figiir olmasint sagladi. Feldman, Osmanli-Ttrk miizigi ¢alisgma alanint Osmanli miiziginin
kurumsal yapilar, repertuvar aktarim siiregleri, notasyon sistemler, makam teorisi, tasavvuf miizigi, kiiltiirlerarast
etkilesimler gibi alt alanlardaki gelisimleri hizlandirarak giintimiizde hala bu alandaki ¢aligmalarint temel bagvuru
kaynaklart arasinda kabul ettirmektedir. Feldman’nin Titrk mizigi alanindaki bu yerinin gértis ve dugtincelerini
derinden incelenmesi, sOylemlerinin analiz edilmesini zorunlu kilmaktadir. Feldman, Tirkiye’nin diinyanin
miizikoloji alanindaki saygin dergilerinden biri olan Rast Miizikoloji Dergisi’nde sef edit6r ve danigma kurulu tyeligi
yapmus, ve her yil diizenlenen Rast Miizik Kongresi’ninde konugmaci olarak da katkt sunmugtur. Bu makalede onun
3. Rast Miizik Kongresi’nde soru-cevap seklinde ilerlettigimiz konugmasinin séylem analizi yapilmustur.

Feldman aslinda birgok makalesi, monograflari, projeleri, seminerleri ile anlagilmasi agisindan ¢ok genis bir yelpaze
sunan fikir ve aksiyon insanidir. Ancak onun Osmanl-Tirk muzigine katkilarint yillarca sadece arasurmis degil,
yasamis ve hayatinin i¢ine sokmus, tarihteki 6nemli kisilere dokunmug biri olarak sundugu iki 6nemli eser tizerinden
anlamaya ¢alismak gerekmektedir. Bunlardan biri Music of the Ottoman Court: Makam, Composition and the Early
Ottoman Instrumental Repertoire (1996/2023) adli eseridir. Fadlman Osmanlt miizigini yalnizca bir miizikal sistem
olarak salat yalin bir bakis agistyla ¢alismamugtir, Osmanlt miizigini olugturan tarihsel, toplumsal ve kiiltiirel bir olgu
olarak ele alarak kuramlarini ve goriiglerini sunmusgtur. Bu kitap, Osmanlt miiziginin ortaya ¢ikigint tarihsel stirecleri
icerisinde, notasyon kaynaklarint ve repertuvar déntgtimlerinin de izlerini siirerek metodolojik olarak da
miizikolojinin, tarih ve kdltlir ¢aligmalarinin metodlariyla bunu yapabildigi bir bag yapit olarak alanda yerini
korumaktadir. From Rumi to the Whirling Dervishes: Music, Poetry and Mysticism in the Ottoman Empire (2022) adl
kitabi ise Osmanli tasavvuf miiziginin 6zellikle Mevlevi miizigi tizerine yapilmis yegana kitaplardan biridir. Feldman’in
Mevlevi miizigini yalnizca dini bir repertuvar olarak degil, kendine 6zgii estetik, siirsel ve kiiltiirel 6zelliklere sahip bir
miuzik tirt olarak degerlendirmesi bu alandaki énemli goértiglerindendir. Bu kitabin yaratict yonii ise tasavvuf
miiziginin Osmanli miizik kiltiiri igerisindeki konumuna iligkin yeni tartigmalarin ortaya ¢ikmasina katki saglamig
olmasidir.

Feldman'in bu kitaplarinin igerisindeki temel kodlarin ¢6ztimii bu alandaki miizikologlarin titizlikle yaptigi ugraglar
arasinda olmaktadir. Ancak Feldman bugiin Tiirk miizigine katkilari agisindan aketif destekleyici yonlerine (editoryal
goriiglerle, kongre ve etkinliklere katilim gibi) yonelik yaptiklarinin degerlendirilmesi diigiincesiyle boyle bir ¢aligmanin
¢tkmasina calistim. Evet biliyoruz ki onun gorigsleri, fikirleri ve kuramlar eserleri izerinden analiz edilmeye devam
edecektir. Guiniimiize bakan ve yeni degisen perspektiflerin de yakalanmast i¢in onun konugmasinin arka planindaki
kodlarin analiz edilmesi yani soylem analizine tabi tutulmasina ¢alistim. Konugmanin videosuna herkes ulagabilir. Daha
derinlemesine analizler yapabilir ve notlar alabilir. Bu arastirmada konugmanin tematik olarak incelenmesi ve Osmanli-

Tirk miizigi tizerine temel s6ylemleri ve yaklagimlart ortaya konmaya ¢aligilmigtir.

Arastirmanin Amaci

Bu ¢aligmanin amaci, Prof. Dr. Walter Feldman ile gerceklestirilen soylesiyi sdylem analizi yaklagimi cergevesinde
inceleyerek, Feldman'in Osmanli-Ttrk miizigi aragurmalarina, miizik egitimine ve miizikoloji alanina iligkin
distincelerini ortaya koymakur. Caligmada 6zellikle Feldman'in kullandigr kavramlar, vurguladigr sorun alanlari,
onerdigi ¢oztim yollart ve Osmanli-Tiirk miiziginin tarihsel gelisimine iligkin kurdugu anlatilar analiz edilmektedir. Bu
baglamda soylesi metni, yalnizca bireysel goriiglerin aktarildig bir metin olarak degil; ayni zamanda Osmanli-Tiirk
miizigi aragtirmalarinin mevcut durumunu degerlendiren, alanin metodolojik eksikliklerini tartisan ve gelecegine
iliskin yonelimler 6neren bir akademik s6ylem olarak ele alinmaktadir. Aragtirmanin temel amaci, Feldman'in
soylemleri araciligiyla Osmanli-Tirk muzigi ¢aligmalarinda 6ne ¢ikan bilgi tretim  stireglerini, aragtirma
paradigmalarini ve akademik oncelikleri belirlemek; ayrica ulusal ve uluslararast miizikoloji literatiiri arasindaki
iligkilere yonelik bakis agisini ortaya koymakur. Boylece ¢aligma, Osmanl-Tiirk miizigi aragtirmalarimnimn giincel

sorunlarina ve gelecekteki gelisim alanlarina iligkin elegtirel bir degerlendirme sunmay: hedeflemektedir.
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Yontem
Bu aragurmada nitel aragtirma yontemlerinden soylem analizi kullandmugtir. S6ylem analizi, metin veya konugma
bi¢iminde kullanilan dilin detaylt olarak incelenmesi seklinde yapilan, anlatlmak istenenle ilgili sifrelerin ¢6ziilmeye

¢aligildigt bir aragtirma tiirtidiir (Gee, 2014).

2 YouTube

Video 1. 3. Uluslararast Rast Miizik Kongresi’nde Walter Fedlman’in konugmast

Arasturmada veri kaynagi olarak 3. Uluslararas: Rast Miizik Kongresi kapsaminda sorulan sorulara Prof. Dr. Walter
Feldman’in cevap verme seklinde yapmis oldugu konugma videosu olugturmaktadir (Video 1). Aragtirmada konugma
metni 6ncelikle transkripsiyon edilmistir. Tiirkceye ¢evrilmistir. Tiirkge metin tizerinden konugmadaki temel anlam
ortintiileri Gizerinden analiz yapilmigtir. Konugma esnasinda sorulan sorularda, Feldman bazen “az 6nce bu konulart
cevap olarak anlatmistm” gibi ifadeleriyle bazi yerlerde benzer gorigleri tekrar etmis olabilir, ancak kendisinin
konugmasinda diigiince sistemi igerisinde olusturdugu temel tekrar eden kavramlar, vurguladigt sorunlu alanlar,
degerlendirmeleri ve sundugu 6neriler analizin temel dayanak noktalart olmugtur. Feldman’m sdylemleri; egitim,
metodoloji, tarihsel ve kiiltiirel perspeketif, uluslarasilasma, disiplinlerarasilik, aragtirma kalttiriiniin olusturulmas gibi
cksenlerde o6beklenmigtir. Bu aragtirmada, Feldman’in bireysel goriglerinin Stesinde  Osmanli-Tirk muzigi

aragtirmalarina yonelik daha akademik ve epistemolojik ¢ergevelerin ortaya konmasi saglanmigtir.

Bulgular
Prof. Dr. Walter Feldman’in yaklagik 54 dakikalik konusma metninin analizi sonucunda, gériismenin belirli kavramlar
ve tekrar eden diigince rintileri etrafinda sekillendigi gorilmugtiir. Feldman'in konugmast esnasinda, Feldman’in
bana génderdigi Darulelhan Mecmuast’nda yayinlanan “Osmanli Miizigiyle Ilgili Miistakbel Arastimalarla Hakkinda
Diugstinceler” adli (Cev. Enis Tombul) makalesindeki goriiglerini (Fedlman, 2019) 6zetle kendisine sundugum bir 6n
giris yaptyorum. Ardindan bu gériislerinde degismeler olup olmadigint soruyorum. Kendisi “Pandemi 6ncesinde,
sanirim 2018 yilinda, Istanbul'da Goniil Pagact Hanim ile gériigmiistiim. Kendisi benden Dartilelhan igin bu tiir bir
degerlendirme yazist hazirflamami istemigti...” diyerek bunu 6zet mahiyetinde yazdigini ama s6ylenecek ¢ok soz
oldugun agikliyor. Bu kisa ve 6zet seklindeki makaleyi okumak yararli olabilir. Fedlman’in konugmast esnasinda bu
makaledeki goriigleri ve diger kitaplarindaki goriisleri bazen tekrar eder sekilde sundugu igin aragtirmada s6ylem analizi
yapilirken konugmanin kronolojik sirast degil, Feldman’in soylemlerindeki ortinttiler dikkate alinarak temalar
olusturulmugtur. Burada amacimiz Feldman’in Osmanli-Tiirk mizigi alanindaki konularin nasil anlamlandirdigy,
kavramlara verdigi 6ncelik, metodolojideki sorunlar ve yetersiz gordtigti alanlar dikkate alinmugtir. Analiz sonucunda
yedi tema belirlenmistir. Yanutlart incelendiginde, Osmanli-Ttirk miizigi aragtirmalarina iligkin degerlendirmelerinin
yalnizca miizikal konularla sinirli olmadigy;, metodoloji, egitim, disiplinlerarasilik, tarihsel perspektif, uluslararast
akademik etkilesim ve aragtirma kiiltiirii gibi daha genis bir cergevede ele alindigr anlagiimigtir. Bu temalar belirlenirken
olctitler; tekrar eden kavram vurgusu, farklt sorulara ve konulara verilen yanitlarda olusan benzer digiince

cergevelerinin olusumu dikkate alinmigtir.

Tema 1. Metodolojik Yetersizlik Soylemi

Feldman’in konugmasi boyunca en belirgin bicimde ortaya ¢ikan séylem, Osmanli-Tiirk miizigi arastirmalarinda
metodolojik  eksikliklerin bulunduguna iliskin soylemidir. Feldman, bu argiimant ortaya sunurken mevcut
aragtirmalarin 6nemli bir kisminin makam, nota ve repertuvar incelemeleriyle sinirlt kaldiging; buna kargilik miizikoloji,
etnomiizikoloji ve tarihsel etnomiizikoloji alanlarinda gelistirilen yontemlerin yeterince kullanilmadigini
belirtmektedir. Bu nedenle Osmanli-Ttirk miizigi aragtrmalarinin 6ncelikli temel sorununun bilgi eksikliginden ¢ok

yontem eksikligi oldugunu vurgulamaktadir.
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Bu soéylem 6zellikle Batt miizikolojisinde gelistirilen aragtirma yontemlerine yapilan géndermelerde agik bi¢imde
goriilmektedir. Feldman, Avrupa miuzikolojisinin yiizyillar icerisinde el yazmalari, notasyon sistemleri ve tarihsel
kaynaklar tizerinde ¢aligmak icin belirli standartlar gelistirdigini vurgularken, Osmanli miizigi notasyonlar: tizerine
yapilan ¢aligmalarin ¢ogunda benzer bir metodolojik ¢ergevenin bulunmadigint ifade etmektedir. Bunu konugmasinda

su sekilde gormekteyiz:

“Osmanly miizik notasyonlar: iizerine Tiirkiye'de yapilan ¢aliymalara bakngimda, genel olarak bu
yontemsel birikimden yeterince yararlanilmadiging goviiyorum. Cogu zaman belirli metodolojik
standartlarin bulunmadig dikkat cekmektedir. Bu durum, Osmanli miizigi aragsarmalar: ile genel

miizikolofi disiplini arasindaks iliskinin yeniden diisiiniilmesini gerekli kilmaktadir.”

Feldman, konugmasinin devaminda miizikolojinin modern anlamiyla Avrupa’da sekillendiginden bir disiplin
oldugunu ve ana aragtirma kaynaginin yazilt miizik metinleri oldugunu, Osmanli miiziginin bu kaynaklar agisindan
oldukga zengin olmasinin biiyiik bir avantaj oldugunu belirtmektedir. Ancak séyleminde metodoloji yalnizca teknik
bir aragtirma aract degil, bilimsel tiretimin temel belirleyicisi olarak sunulmaktadir. Nitekim Osmanli miizigi
aragtirmalarinda Ebced Notasi, Hamparsum Notast ve Bati notasyonunun kargilagtirmalt bi¢imde incelenmesine
yonelik standart yontemlerin bulunmadigint 6zellikle vurgulamaktadir. Benzer sekilde Bizans notasyonu ile Osmanli
miizigi arasindaki iligkilerin de yeterince sistematik aragturilmadigini belirtmektedir.

Bu sdylem, Feldman'in daha dnceki caligmalartyla da dogrudan drtiismektedir. Ozellikle Music of the Ottoman
Court adl1 eserinde Osmanlt miizigini anlamanin yalnizca muzik teorisiyle mtimkiin olmadigins; tarih, toplum yapist,
kurumlar ve kiltiirel etkilesimlerin birlikte degerlendirilmesi gerektigini savunmaktadir (Feldman, 1996/2023).
Konugmasinda benzer bicimde tek disiplinli aragtirma anlayigini elestirmekte ve Osmanli miiziginin ancak ¢ok yonlia
metodolojik yaklagimlarla agiklanabilecegini ileri stirmektedir.

Metodolojik yetersizlik séylemi yalnizca kaynak kullanimina iliskin degildir. Feldman'a gére aragtirmacilar cogu
zaman uluslararast literatiiri de yeterince takip etmemektedir. Bu nedenle Ttirkiye'de yapilan calismalarin 6nemli bir
boliimt uluslararast mizikoloji, etnomiizikoloji ve tarih yazimi tarugmalarindan kopuk kalmaktadir. Nitekim

roportajin ilerleyen béliimlerinde bu durumu daha agik bir sekilde ifade etmektedir:

“Tiirkiyedeki alanin temel sorunu entelektiiel bir bogluk ve akademik izolasyondur.” Ve “Makale ve
kitaplarda, ozellikle 1990 lardan sonra olusan temel uluslararas: literatiire yeterince atif yapilmadigini
goriyorum. Bu durnum bagska bir sorunu da beraberinde getiriyor: Neredeyse hig kimse tiir (genre) kavramini
tanimlamuyor. Bagen geng arastirmacilar benimle iletisime gegiyorlar. Yazdiklarini okuyorum ve bana oyle

geliyor ki diniversitelerde tiir kavrama yeterince 6gretilmiyor”

Feldman'in s6yleminde metodolojik eksiklik konusunda konugmanin tamamina bakildiginda daha somut ve
miigahhas 6rnekler gormek miimkiindiir. Osmanli-Ttirk miizigi aragtirmalarinin geleceginde metodolojik yetersizligin
giderilmesine yonelik séyleminin oldukg¢a 6nemli oldugunu séylemek gerekir. Temel kavramlari (tiirii) anlamadan eseri
anlayamazsiniz seklinde belirttigi durum aslinda epistemolojik agidan bilim felsefesinde kavramlarin yerlesmemesini
kuram ve fikir olusturmadaki giiditk kalmaya yol acacag1 gercekligini gstermektedir (Kuhn, 1962). Dolayistyla onun
soyleminde aragtirma kalitesinin artirilmasi, yeni kaynaklarin bulunmasindan ¢ok, mevcut kaynaklarin daha giigli ve
disiplinlerarast yontemlerle incelenmesine baglidir (Tortop, 2023).

Bunu yaninda konugmasinda dikkatimi ¢eken bir hususu da belirtmek isterim. Osmanli-Tiirk miizigini agiklarken

“the elephant in the room” kavramini sunmusg ve agtklamasinda §6yle devam etmistir:
“Yani berkesin gordiigi fakat kimsenin konusmak istemedigi cok agik ve biiyiik bir mesele.”

Ancak konugma videosu izlendiginde ben bir miidahele ettim belki tam anlagilmadi. Nitel aragtirma tekniklerinde
gozleri baglanmus kisiler bir odaya alinir odada bir fil vardir ve deneyimlerini tarif etmeleri istenir. Biri filin kuyruguna
dokunur anlamaya ¢alighr, biri bacagina dokunur. Kuyruguna dokunan kisi onu bir stiptirgeye benzetir. Bacagini
inceleyen bir binanin stitunu gibi tarif eder. Aslinda burada agiklanmak istenen sey nitel aragtirmalardaki temel kaygt
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olan betimlemenin dogru yapilabilmesi ve gerceklige yaklagilabilmesi igin triangualtion (tiggenleme-veri gesitleme) adi
verilen ¢oklu veri toplama araglari ile kaynaga yaklagmak oldugudur. Aslinda Feldman, bu 6rneginde Osmanli-Tiirk

miizigi aragturmalarinda nitel aragtrmalarin bu paradigmasina da isaret ediyor olabilir.

Tema 2. Disiplinlerarasilik ve Tarihsel Etnomiizikoloji S6ylemi

Feldman’in konugmasinin sdylem analizinden ¢ikan ikinci tema, Osmanli-Tiirk miizigi aragtirmalarinin
disiplinlerarasi bir bakss agisiyla yiiriitillmesi gerektigine iligkin sdylemdir. Feldman'a gére Osmanli muzigi yalnizca
nota belgeleri, makam teorisi veya besteciler tizerinden agiklanabilecek bir ¢aligma alani degildir. Bu alanda calisanlar
miizikoloji, etnomiizikoloji ve tarih aragtirmalari metodolojisiyle ve disiplinlerarasi yaklagimla aragtrmalarini dizayn
etmeleri gerekmektedir. Feldman konusmasindan siklikla "bistorical ethnomusicology" (tarihsel etnomiizikoloji)
kavramint s6ylemis ve bu yaklagimin merkezinde yer almasina vurgu yapmustir. Osmanli miziginin daha iyi
anlagilabilmesi i¢in miziksel verilerin tarihsel ve toplumsal baglam igerisinde degerlendirilmesi gerektigini su sézlerle

ifade etmektedir:

“Taribsel etnomiizikolojiye donecek olursam, bunun gok daba az gelismis bir alan oldugunu soylemeliyim.
Ciinkii bu alan hem miizikolojinin hem de etnomiizikolojinin ozelliklerini tasimaktadir. Bunun yan: sira

gitglii bir tarih bilgisi de gerektirmektedir.”

Bu ifadede tarihsel etnomiizikoloji, farklt disiplinlerin kesisim noktasinda yer alan bir aragtirma alani olarak
tanimlanmaktadir. Feldman'a goére arasurmaci yalnizca mizik kaynaklarint degil, ayn1 zamanda donemin siyasi,
toplumsal ve kiiltiirel déntigtimlerini de bilmek zorundadir. Bu nedenle Osmanli miizigi aragtirmalari, tarihgiler
tarafindan ortaya konulan yeni bulgulardan bagimsiz digtnilemez. Feldman konugmasinda, Osmanlik tarih
yaziminda giincel gelismelerin yakindan takip edilmesi gerektigine vurgu yaparak Osmanli tarihgileri Baki Tezcan
(Tezcan, 2010), Harun Kigiik, Halil Inalcik ve Rifa'at Alj Abou-El-Haj'a ve yaptiklari tarihsel perspektifteki degisime
yonelik somut 6rnekleri sunmast dikkat cekicidir. Bunun yaninda Osmanli miziginin ortaya ¢ikisini agiklarken
yalnizca miizik teorisine degil (Merriam, 1964), 17. ve 18. yiizyil Osmanli toplumunun tarihsel ve sosyolojik

doniisimiine odaklanilmasi gerektigini s6yle ifade etmektedir:

“Bugiin ‘Osmanly miizigi’ olarak adlandirdigimiz yapr ashinda oldukga modern bir olusumdur. Bu miizik

gelenegs, bildigimiz bigimiyle, 17. yiizyilin sonlarindan once mevcut degilds.”

Bu séylem, Feldman'in miizigi tarihsel siireclerden bagimsiz bir sanat alan1 olarak degil, toplumsal degisimlerin
sonucu olarak gordugint “saglam bir tarib bilgisi vazgecilmezdir® ifadesinden de anlagilmaktadir. Kendisi de
Osmanlt miiziginin olusumundaki bilesenler olarak Mevlevi ve Halveti dervigleri, ulemi ¢evreleri, Rum Ortodoks
kantorleri ve gayrimiislim besteciler gibi farkli aktdrleri ayni tarihsel anlati igerisinde bir araya getirmektedir.

Benzer yaklagim Feldman'in Music of the Ottoman Court adlt eserinde de gériilmektedir. Osmanlt miiziginin
gelisimi; saray biirokrasisi, ulemi, tasavvuf cevreleri ve sehirli entelektiiel aglarla iligkilendirilerek agiklanmaktadir
(Feldman, 1996/2023). Bu konugmadaki séylemin bu yaklagimin devamui niteliginde oldugu s6ylenebilir. Bu agidan
Feldman'a gére miizik aragtirmalar: yalnizca eser incelemeleriyle sinirli kalmamali, bu durumda Osmanli miiziginin
ortaya ¢ikisini ve doniisimiinii agiklamak miimkiin olmayacakur.

Feldman’in tarihsel etnomiizikoloji séylemi, Feldman'in metodolojik elestirilerine karst 6nerdigi temel ¢oziim
olarak da degerlendirilebilir. Osmanl-Ttirk muzigi arasurmalarinin gelisebilmesi i¢cin miizikologlarin tarihgilerle,
etnomiizikologlarla ve farklt disiplinlerden aragtirmacilarla igbirligi icerisinde olmalari, ortak projelerden ¢aligmalart
gerekmektedir. Bu sayede Osmanli-Tiirk miiziginin salt seslerden olugan bir yap1 degil, toplum, kdiltiir ve tarihle gok
katmanli yapisiyla ancak anlagilabilecek bir olgu oldugu séylemi analiz edilmistir.

Tema 3. Tiir (Genre) ve Ustl Merkezli Analiz Gerekliligi Soylemi
Konugmada ortaya ¢ikan bir diger tema, Osmanli-Tiirk miizigi aragtirmalarinda tiir (genre) ve ustl kavramlarinin
yeterince dikkate alinmadigima iliskin séylemdir. Bu s6ylem 6nceki temanin bir alt temas: gibi ele alinsa da 6nemi

itibariyle ayrt bir tema olarak da tekrar incelemeye alinmugtir. Feldman'a gore Tiirkiye'de yiiriitiilen aragtirmalarin
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biiytik boliimti makam merkezli bir anlayis etrafindadir. Ancak miizik tirleri ve ustiller tizerine yapilan ¢aligmalar
oldukga sinuirlidir. Bu yiizden Osmanl-Tiirk miiziginin yapisal 6zelliklerini anlamada 6nemli eksiklikler ortaya
¢tkmaktadir. Feldman bu soyleminde tiir kavramini, miizikolojik analizlerin temel unsurlarindan biri olarak
konumlandiriimaktadir. Konugmasinda aragurmacilarin ¢ogu zaman tiir kavramini tanimlamadan eser incelemelerine
bagladigini belirtmekte ve bu durumu 6nemli bir metodolojik eksiklik olarak degerlendirmektedir. Bu goriisiint su

ifadelerle dile getirmektedir:

“Neredeyse big kimse tiir (genre) kavramuni tansmlamuyor. Ornegin Mevlevi Ayini dizerine ¢alsiyorsaniz,
oncelikle onun bhangi tirin pargast oldugunu anlamaniz  gerekir. Tiiri anlamadan eseri

anlayamazsiniz.”

Bu séylemde Feldman, miizik eserlerini yalnizca makam veya bestecilik 6zellikleri Gzerinden degerlendiren
yaklagimlart elestirmektedir. Ona gore bir eserin ait oldugu tiir; icra baglaminy, iglevini, estetik 6zelliklerini ve tarihsel
konumunu belirleyen temel unsurlardan biridir. Ozellikle Mevlevi Ayini orneginde gorildigii gibi, eserin tasavvufl
baglami ve torensel islevi dikkate alinmadan yapilacak analizler eksik kalacakur. Tir kavramina iliskin bu vurgu,
Feldman'in Mevlevi miizigi tizerine yayimladigt From Rumi to the Whirling Dervishes adli eserinde de agik bicimde
goriilmektedir. S6z konusu ¢alismada Mevlevi miizigi yalnizca dini miizik bagligi altinda degerlendirilmemekte; "mistik
miizik" kavrami ¢ergevesinde ayr1 bir tiir olarak ele alinmaktadir (Feldman, 2022). Konusmasinda da tarikat miiziginin,
cami miizigi ve sekiiler miizikten farkli 6zellikler tagtyan 6zgiin bir miizik alani oldugu vurgulanmaktadir.

Feldman'in séyleminde tiir meselesiyle dogrudan baglanuli ikinci unsur ise ustldiir. Osmanli-Ttrk mizigi
¢alismalarinda makam kavramina agirt derecede 6nem verilmis, buna kargilik ustl aragtirmalart ihmal edilmigtir. Bu

durumu oldukga gi¢lii ifadelerle elestirmektedir:

“Tiirkiyede makam iizerine asire yogunlasilms durumda; ancak buna paralel bir usil arastirmasi

gelenegi gelismemistir. Bana gore bu gok ciddi bir eksikliktir.”

Feldman'in dikkat ¢ektigi nokta, muzik tiirlerinin ¢ogu zaman makamdan ¢ok ustl tarafindan belirlenmesidir.
Nitekim aynt makam farklr tiirlerde kullanilabilirken bazi ustiller yalnizca belirli mizik tiirlerinde veya belirli icra
ortamlarinda gortilmektedir. Bu nedenle Osmanli-Tiirk miiziginin tiirler sistemini anlamak i¢in ustl bilgisinin merkezi

bir konuma sahip oldugunu savunmaktadir. Bu diigtincesini su s6zlerle 6zetlemektedir:
“Tiirk miiziginde miizik tiirlerini belirleyen temel unsur makamdan cok usiildiir.”

Bu séylem, Feldman'in Osmanlt miizigini yalnizca ses sistemi veya makam teorisi tizerinden agiklayan yaklagimlara
kars1 gelistirdigi elestirinin 6nemli bir pargasi olup, makam, ustl ve tiir kavramlar birlikte ele alinmadiginda Osmanli-
Ttrk miiziginin estetik ve tarihsel yapisini tam olarak anlamanin zor olacagini ifade etmektedir. Bu agidan Feldman'in

soyleminde ustl ve tiir caligmalari, gelecekte gelistirilmesi gereken 6ncelikli aragtirma alanlarr olacags vurgulanmaktadir.

Tema 4. Dil Yetkinligi ve Akademik Donanim S6ylemi

Konugmada ortaya ¢ikan bir diger tema, Osmanli-Tiirk miizigi aragtirmalarinda dil ve akademik donanim konusunda
yetersizligin olduguna iligkin soylemdir. Feldman aragtirmacilarin 6nemli bir boliimi yalnizca kendi ana dillerindeki
kaynaklarla ¢aligmakta oldugunu, bu durum ise hem uluslararasi literatiiriin takip edilmesini hem de tarihsel
kaynaklarin dogru anlagilmasint zorlasurmaktadir. Feldman, Osmanli-Ttrk miizigi aragtirmalarinda dil yeterligini,
yalnizca teknik bir beceri degil, bilimsel aragtirmanin temel gerekliliklerinde biri olarak gérmektedir. Onun bu gérisii
bilhassa Mevlevi miizigi ve tasavvuf arastirmalari ekseninde belirginlesmektedir. Feldman, Mevlan4'nin eserleri tizerine
yapilan bazi ¢aligmalarin yalnizca gevirilere dayanmasini elestirmekte ve aragtirmacilarin kaynak dil bilgisine sahip

olmasi gerektigini vurgulamaktadir. Buna iligkin su gortisti dikkat gekicidir:
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“Mevlevi miizifi dizerine ciddi bir ¢alisma yapmak istiyorsaniz Fars¢a okuyabilmeniz gerekir. Bu konuda

ok agik konusuyorum.”

Feldman konugmasinda bir ¢ok yerde “Fars¢a bilmedigini agik¢a farkettim”, “ Farsca bilgisine sahip olams1 gerekir”
gibi ifadeleri tekrar etmistir. Bunun arastrmacinin birincil kaynaklara erismediginin gostergesi olarak gérmustiir.
Ornegin, Mevlani'nin giirleri yalnizca edebi metinler degil, ayni zamanda Mevlevi miiziginin anlam diinyasini
sekillendiren temel kaynaklar oldugunu, bu yiizden Fars¢a bilmeden yapilan ¢aligmalarin metnin kavramsal ve kiiltdirel
derinligini tam olarak kavrayamayacagini ifade etmistir.

Feldman'in dil yeterliligi konusundaki sdylemi sadece Fars¢a ile sinirli olmayip, Osmanli-Ttrk mizigi
aragtirmalarinin gelisebilmesi icin Ingilizce, Arapga, Rusca, Almanca, Fransizca ve miimkiin oldugunca diger bilim
dillerine de hakim olmalari gerektigini savunmaktadir. Ozellikle uluslararasi miizikoloji ve etnomiizikoloji

literatiirtintin biiyiik 6l¢tide bu diller tizerinden iiretildigine dikkat cekmektedir:

“Genel olarak Tiirkiye deki miizikoloji calismalarinda karsilastigim temel sorunlardan biri dil bilgisinin

yetersigligidir.”

Feldman'in elegtirisi yalnizca bireysel aragtirmacilara yonelik degildir. Akademik egitim sisteminin 6grencileri
uluslararasi literatiirle yeterince bulusturamadigini da ileri siirmektedir. Konugmasinda birgok yerde 6grencilerin
Ingilizce bilmelerine ragmen yabanci kaynaklart yeterince kullanmadiklarini ve 8gretim iiyelerinin bu konuda yeterli
yonlendirme yapmadigint ifade etmektedir. Dil yeterliligine iliskin bu vurgu, Feldman'mn ¢aligmalarinda da
goriilebilmektedir. Ozellikle Music of the Ottoman Court ve From Rumi to the Whirling Dervishes adli eserlerinde
Osmanlt Ttrkgesi, Farsca, 1ngilizce, Almanca ve ¢esitli Avrupa dillerindeki kaynaklari birlikte kullanmasi, onun
aragtirma  anlayiginin temel Gzelliklerinden  birini  olugturmaktadir (Feldman, 1996/2023; Feldman, 2022).
Konugmasinda, Rus etnomiizikolojisinden bahsederken, “Ben Rus¢a okuyabildigim igin bu konuda bir avantajim var.
Kazak, Kirgiz ve diger Tiirk halklarinin miizikleri iizerine yapilan arastirmalarin biyiik kism: Rusga
yayrmlanmagstrr.” Kendisinin bu sdylemine yonelik kendindeki 6zdiizenlemeyi gostermesi olduk¢a 6nemlidir.

Feldman'in bu séyleminde akademik yetkinlik; yalnizca muzik bilgisine sahip olmakla degil, farkls dillere, farkls
literatiirlere ve farkli disiplinlere erisebilmekle tanimlanmaktadir. Bu nedenle Osmanli-Tiirk miizigi arastirmalarinda
dil bilgisi, onun aragtirma vizyonunda bireysel bir beceri olmanin 6tesinde, bilimsel tiretimin niteligini belirleyen temel

unsurlardan biri olarak gérdtigtinii séylemiyle ¢ergevelenmektedir.

Tema 5. Uluslararasilasma ve Akademik Dolagim Soylemi
Konugmada ortaya ¢ikan bir diger tema, Osmanli-Ttirk miizigi aragtirmalarinin uluslararast akademik ¢evrelerle daha
giicli iligkiler kurmast gerektigine yonelik séylemdir. Feldman'a gore alanin gelisimini sinirlayan temel sorunlardan
biri, aragtirmacilarin ve kurumlarin uluslararasi bilimsel aglarla yeterince biitiinlesememesi olarak goriilmektedir. Bu
nedenle bilgi tiretiminin ulusal sinirlar igerisinde kalmamasi, farkli tilkelerde gelistirilen yontemler ve aragtirma
gelenekleriyle etkilesime girmesi gerekmektedir.

Bu soylem o6zellikle geng arasurmacilarin yurt digina yonlendirilmesi konusundaki degerlendirmelerinde agik
bi¢imde goriilmektedir. Feldman, farkli dilkelerde egitim almanin yalnizca bireysel bir kazanim olmadigini, ayni
zamanda alanin genel gelisimine katki saglayacak bir siire¢ oldugunu vurgulamaktadir. Bu séylem bilhassa geng

aragtirmacilar i¢in yol gostericidir:

“Tiirk ogrencilerin yurt disinda egitim almalarini saglayacak burs programlarinin son derece onemli oldugnnu

diisiinsiyorum. Gergekten ok onemli.”

Bu sdylemde uluslararasilagma, bireysel akademik bagaridan ziyade kurumsal dontigimiin bir araci olarak
sunulmaktadir. Feldman'a gére arasurmacilarin yurt diginda egitim almalart kadar, edindikleri bilgi ve deneyimi

Tirkiye'deki akademik ¢evrelere aktarabilmeleri de 6nem tagimaktadir. Konugmasinda bunu soyle ¢er¢evelemektedir:

“Biitiin bu bilgi ve deneyimin bir sekilde Tiirkiye'ye geri tasinmas: gerekmektedir. Bana gire bu gereklesmeden
alanda cidds bir degisim beklemek zordur.”
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Bu soylemde akademik dolagim kasit, aragtirmacilarin kiresel konumdaki degisimi degil, aragtirma yontem ve
kiltirlerinin, bilimsel yaklagimlarin da aragturmacilar arasindaki dolagimi olarak anlagidmalidir. Feldman'in
konusmasinda siklikla Miinir Beken, Mehmet Ali Sanlikol ve Minster Universitesi cevresinde yetisen geng
aragtirmacilara yaptugi géndermeler, bu uluslararasi akademik aglarin 6rnekleri olarak kargimiza ¢tkmaktadir.

Feldman'in séyleminde uluslararasilasmayi kargilagtirmali bir perspeketif olarak da ele almak mimkiindiir. Ozellikle
Yunanistan 6rnegini vererek, ge¢miste daha kapali bir yapiya sahip olan Yunan miizikolojisinin zamanla uluslararas

akademik ¢evrelere acildigini ve bunun sonucunda 6nemli aragtirmalar tiretebildigini belirtmektedir:

“1980ler ve 1990larda d¢renciler Londra'ya gitmeye bagladilar. Bagka iilkelerde egitim almaya
bagladilar. Boylece akademik ufuk genisleds.”

Feldman'in akademik gelisimi kurumsal izolasyonun agilmasiyla iliskilendirdigini konusmasinda gérmekteyiz.
Bilimsel ilerleme, yalnizca yerel kaynaklarin ¢ogalmastyla degil, uluslararas: bilgi dolagimina aktif katulimla mmkiin
olmaktadir. Ornek verdigi Corpus Musicae Ottomanicae projesi Almanya’da yapilan en uzun soluklu ve biitgeli
aragurma programudir. “Trrkiye'de ise ne yazik ki benzer olgekte ve siiveklilikte bir proje heniiz bulunmamaktadir”
diyerek hem uluslar arasilagmayr hem de aragtirmada kruumsallagmay1 vurgulamaktadir.

Bagta dedigim gibi Feldman, bu eserleri ve fikirleri ortaya ¢ikaran bir figiir olurken sadece arastirmamig, ayni
zamanda yagamugtir. Hayatint hayranlikla takip ettigim bu kisinin Amerika, Almanya, Ingiltere, Yunanistan, Ttrkiye
ve Orta Asya’da (bilmedigim daha birgok tilkede) hem kalmasi/yagamasi, hem oradaki canlt kaynaklarla uzun stireli
iligkiler kurmasi kendi séyleminin somut 6rnegi oldugunu gostermektedir. Bu yiizden onun uluslararasilagma séylemi,
yalnizca teorik bir 6neri degil, kendi aragtirma pratiginin de bir yansimast olarak degerlendirilebilir.

Feldman'in séyleminde uluslararasilasma, Osmanli-Ttrk miizigi aragurmalarinin gelecegi i¢in temel bir
gerekliliktir. Yurt digt egitim olanaklari, akademik is birlikleri, ortak projeler ve uluslararasi literatiirle kurulan iligkiler,

onun digiincesinde alanin gelisimini saglayacak baglica mekanizmalar olarak sunulmaktadir.

Tema 6. Osmanli Miiziginin Cok Kiiltiirlii Kokenleri S6ylemi

Konulmada ortaya ¢ikan bir diger tema, Osmanli miiziginin olusumunu ¢ok kiiltiirlii ve cok katmanli bir tarihsel stireg
olarak agiklayan soylemdir. Feldman, Osmanli-Tirk miizigini yalnizca Ttrk veya Osmanlt kimligi tzerinden
tanimlayan yaklagimlart kabul etmemektedir. Osmanl-Tirk miiziginin farklt kiiltiirel geleneklerin, toplumsal
gruplarin ve entelektiiel cevrelerin etkilesimi sonucunda ortaya ¢iktigini vurgulamaktadir. Bu s6ylemi, Osmanli
miuizigini tek merkezli ve homojen bir yap1 olarak goren yaklagimlara karst elegtirel bir perspektif olarak diistinebilir. Bu
soylemin temelinde Osmanli miiziginin ortaya ¢ikigina iliskin tarihsel yorumu yer almaktadir. Feldman'a gére bugtin
"Osmanli miizigi" olarak adlandirilan yaps, imparatorlugun ilk dénemlerinden itibaren degismeden var olan bir gelenek

degildir. Aksine, 6zellikle 17. ytizyilin sonlart ile 18. ytizyilda yaganan kaltiirel etkilesimler sonucunda sekillenmistir:

“Bugiin Osmanly miizigi dedigimiz yapr esas olarak bu siiveg sonucunda ortaya gikmagstir. Bu gevrelerin
onemli bir kismi Mevlevi veya Halveti derviglerinden oluswyordu. Daba sonra bu gruplar Rum Ortodoks

kantorleri ve Miisliiman toplumun disindaks diger miizisyenlerle etkilesime girmislerdir.”

Feldman, Osmanli miiziginin olusumunda yalnizca sarayin degil, tasavvuf ¢evrelerinin, gayrimiislim miizisyenlerin
ve farklt dini topluluklarin da etkili oldugu vurgulanmaktadir. Yani ¢ok katmanl: sosyolojik ve kiiltiirel ekosistemin
cercevesini ¢izmektedir. Bu ylizden goriglerini miizik tarihi, kiltiirler arasi etkilesimler Gizerinden agiklamaktadir.
Bunu Bizans miizigi ile Osmanli miizigi arasindaki iligkiyi ele alis biciminde de gériilmektedir. Feldman, odadaki fil
olarak betimledigi Osmanli miiziginin ¢ok girift ve katmanli yapisinin anlagilmasiyla miimkiin olacagini

belirtmektedir:

“Bana gore Osmanly miizigi arastirmalarindak: "odadak: fil’lerden biri, Osmanlt miizii ile Bizans
miigigi arasindaki iliskidir. Bu iliski Osmanly taribinin ilk donemlerinde belirgin degildir. Ancak
ozellikle 17. yiigyilin sonlarindan itibaren gayrimiislim bestecilerin Osmanly miizik hayatinda daha

goriiniir bile gelmesiyle birlikte iki gelenek arasinda yogun bir etkilesim ortaya cthmagstir.”
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Feldman'a gore 6zellikle 18. ytizyilda Bizans miizigi ile Osmanli miizigi arasinda kargilikli etkilenmeler yaganmug, her
iki gelenek de birbirinden ¢esitli miizikal ilkeler devralmistir. Bu nedenle Osmanli miiziginin gelisimi yalnizca i¢
dinamiklerle agiklanamaz; komgu miizik kiltiirleriyle kurulan iligkiler de dikkate alinmalidir. Bu ¢ok kiltiirli tarih
anlatisinin bir diger boyutu ise Iran miizigiyle kurulan iligkidir. Feldman, 16. ve 17. ytzyillarda Osmanli sarayinda icra

edilen sekiiler miizigin biiyiik 6l¢tide fran miizigiyle ortak 6zellikler tagidigini ileri stirmektedir:

“16. ve 17. yiizyillarda Osmanls sarayinda icra edilen din dis: miizik ile Iran da icra edilen miizik esasen

ayni gelenek igerisinde yer alryordn.”

Bu séylem, Osmanli miiziginin kokenlerini Anadolu ile sinirlamayan, Iran, Horasan, Maveriiinnehir ve daha genis
Pers kiiltiir diinyast igerisinde degerlendiren bir yaklagimi yansitmaktadir. Nitekim Feldman, Anadolu'nun ytizyillar
boyunca Iran ve Bagdat ile yogun kiiltiirel iliskiler icerisinde bulundugunu 6zellikle vurgulamaktadir. Bu yaklagim,
Feldman'in Music of the Ottoman Court ve From Rumi to the Whirling Dervishes adli ¢alismalarinda, Osmanlt miizigi;
Mevlevilik, Iran miizik kiiltiirii, Bizans gelenegi ve Osmanli entelektiiel cevreleri arasindaki etkilesimler cercevesinde
ele alinmaktadir (Feldman, 2022; Feldman, 2023).

Feldman'in Osmanli miiziginin ¢ok kiltirlii ve ¢ok katmanli yapisi ile ilgili séyleminde, bu miizigintek bir
toplulugun veya kiltiriin Grtinii olarak degil; farkli dini, etnik ve kiltiirel ¢evrelerin uzun siireli etkilegimleri
sonucunda olugmus ¢ok kiiltiirli bir miizik gelenegi oldugu vurgulanmaktadir. Bu agidan kiiltiirel etkilesimi anlamak,

Osmanli miiziginin anlagilmasinda kritiktir (Stokes, 2010).

Tema 7. Gelecege Yonelik Doniisiim ve Reform S6ylemi

Konugmada ortaya ¢ikan son tema, Osmanli-Tirk miizigi aragurmalarinin gelecegine iligkin doniisiim ve reform
soylemidir. Bunu Darulelhan’daki makalesinde de gormekteyiz. Feldman, konugmasi boyunca mevcut durumun gesitli
yonlerden yetersiz oldugunu vurgulamakla birlikte, séyleminde yalnizca elestiri getirmemekte ¢6ziim onerileri de
sunmaktadir. Kendisi ile kongre stirecinde ve diger konularla ilgili yazigmalarimda bir seyin bilimsel ve metodik zayiflig:
varsa kat1 bir sekilde durusuna sahit oldum, ancak bir seyin gelistirilmesine yonelik her zaman esnek ve pozitif yaklagimi
beni ciddi olarak etkilemistir. Bu konusmadan da benzer sekilde Osmanli-Ttrk miizigi arastirmalarinin gelisimi
alaninda vizyoner ve somut oneriler olan yaklagimi gériilmektedir. Gelistirdigi séylem, mevcut durumun teshis
edilmesinden ¢ok, gelecekte nasil bir arastirma kiiltiirti olugturulmasi gerektigine odaklanmaktadir. Feldman'in reform
soyleminin merkezinde akademik agilim diisiincesi yer almaktadir. Ona gore Osmanli-Tiirk miizigi aragtirmalarinin
gelisebilmesi i¢in aragtirmacilarin farkli disiplinlere, farkli dillere ve farkli akademik geleneklere yonelmeleri
gerekmektedir. Bu nedenle alanin gelecegi yalnizca yeni aragtirmalarin yapilmasina degil, arasurma anlayigindaki

dontigiimle de alakalidur:

“1500 yilindaki Anadolu'yn bilmek, 1700 veya 1800 yilindaki Anadolu'yu anlamak icin yeterli degildir.
Toplum degismistir. Kiiltiirel iliskiler degismistir. Miizik de degismistir. Bu nedenle taribsel etnomiizikoloji

yapmak isteyen arastirmacilarin biitiin bu dondisiimlerin farkinda olmas: gerekir.

Bu séylem aragtirma anlayisimizin koklii degisimiyle bu alandaki bilgi tiretimimizin artmasina bize yoneltebilir. Bu
yaklagim yurtdisinda oldukga kabul edilen bir yaklagim olup, bu alandaki aragtirmacilarin yurt disinda edinilen bilgi ve
deneyimin Ttirkiye'ye bu yaklagimi aktarmasi olduk¢a 6nemlidir. Konugmasinda 6rnek olarak Banu Senay’in aldigt
egitimle (Avustralya'da antropoloji egitimi almis) ¢cok etkileyici bir aragtirma yapmasindan bahsetmigtir. Bu reformist
yaklagimin olugumu bireysel ¢abalardan ¢ok kurumsal déntigiimlerle miimkiin olacaktir. Bunun yaninda Tiirkiye'deki
akademik ¢evrelerin yalnizca kendi literatiirleri igerisinde kalmamalari gerektigini savunmaktadir. Nitekim gériigmenin

son boliimlerinde su degerlendirmeyi yapmaktadir:

“Tiirkiye'deki  miizikoloji  ¢alismalarinda  karsilastigim  temel  sorunlardan  biri dil ~ bilgisinin
yetersizligidir.” “Birgok Tiirk ogrenci yurt disina gonderilmis, burslar almas ve diinyanin dnde gelen
Osmanly taribgileri ile sanat taribgileri yaninda egitim gormiistiir. Bence miizikolofi alaninda da benzer

agilimlara ibtiyag vardir.”
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Bu soylemde reform, yalnizca aragtirmacilardan beklenen bireysel bir ¢aba olarak degil, aynt zamanda egitim
kurumlarmm ve akademik yapilarin Gstlenmesi gereken bir sorumluluk olarak tanimlanmaktadir. Feldman'in
Osmanli-Tiirk miizigi arastirmalarinin gelisme potansiyeline sahip oldugunu diisiinmektedir. Ozellikle geng
aragtirmacilarin uluslararast akademik ¢evrelerle daha giiglii iligkiler kurabilmesi durumunda alanin 6nemli ilerlemeler
kaydedebilecegini ima etmektedir.

Feldman Music of the Ottoman Court gerekse From Rumi to the Whirling Dervishes adli ¢alismalarinda Osmanls
miizigini tarih, kiltir, din, toplum ve muzik arasindaki iligkiler cercevesinde degerlendirmistir (Feldman, 2022;
Feldman, 2023). Bu konugmada da Osmanli-Tiirk miizigi aragtirmalarini gelisimi i¢in 6nerilerinde de bu butiinctl
yaklagimt sergilemektedir Feldman'mn Osmanli-Ttirk muizigi aragtrmalarinin gelisimi; metodolojik ¢esitliligin
artrilmasina, disiplinlerarast ¢alismalarin yayginlagmasina, uluslararast akademik etkilesimin gii¢lendirilmesine ve yeni
aragtirmaci kugaklarinin yetistirilmesiyle iligkilidir. Konugmasinin genelinde ortaya ¢ikan reform séylemi, yalnizca

mevcut sorunlarin elegtirisi degil, ayn1 zamanda alanin gelecegine yonelik bir yol haritast olarak degerlendirilebilir.

Sonug
Bu aragtirmada, Prof. Dr. Walter Feldman’in konumasi sdylem analizi ydntemiyle incelenmis ve Feldman'in Osmanli-
Tirk muzigi aragtirmalarina iliskin goriisleri yedi tema altinda degerlendirilmistir. Analiz sonucunda Feldman'in
soylemlerinin yalnizca miizik tarihi veya miizik teorisi konularina odaklanmadigi; metodoloji, disiplinlerarasilik, tiir ve
ustl caligmalary, dil yetkinligi, uluslararasilagma, kiiltiirel etkilesim ve akademik déntigtim gibi daha genis bir akademik
cergeve icerisinde gekillendigi goriilmektedir. Feldman'in séyleminde 6zellikle Osmanli-Tiirk miizigi arasurmalarinin
metodolojik agidan yeniden c¢ergevelenmesinin gerektigi vurgulanmaktadir. Bu alanin gelisimi, yalnizca yeni
kaynaklarin ortaya ¢ikarilmasina degil; tarih, miizikoloji ve etnomiizikolojiyi bir araya getiren biitiincil yaklagimlarin
benimsenmesine baglidir. Ayrica ustl, tiir (genre) ve tarihsel baglam gibi konularin mevcut aragtirmalarda yeterince
temsil edilmedigi; buna karsilik makam merkezli ¢aligmalarin baskin bir konumda oldugu ifade edilmektedir. Bunun
yaninda Feldman, Osmanli miizigini ¢ok kiltiirlii bir tarihsel olusum olarak degerlendirmekte; Iran, Bizans, tasavvuf
cevreleri ve Osmanli entelektiiel diinyast arasindaki etkilesimleri miizigin gelisiminde belirleyici unsurlar olarak
gormektedir. Son olarak, gen¢ aragtirmacilarin uluslararast akademik gevrelerle daha giigli iliskiler kurmalarinmn ve
farkli arasurma geleneklerinden yararlanmalarinin alanin gelecegi agisindan kritk 6neme sahip oldugunu
savunmaktadir. Feldman, Osmanli-Tiirk mizigi aragtirmalarinin meveut durumuna yonelik elestirel bir degerlendirme
sunarken, aynt zamanda alanin gelecegine iliskin metodolojik ve kurumsal bir yol haritast da ortaya koymaktadir. Bu
yoniiyle konusmasi, yalnizca bireysel goriiglerin aktarildigr bir séylesi degil, Osmanli-Ttirk miizigi aragtirmalarinin

gelecegine iliskin kapsamli bir akademik perspektif olarak degerlendirilebilir.
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Walter Zev Feldman, one of the most influential international scholars in the field of
Ottoman-Turkish music studies, has significantly shaped the methodological orientation
of the discipline through his work integrating historical musicology, ethnomusicology,
and Ottoman cultural history. His perspectives on the historical development of Ottoman
music, notation systems, Sufi music, intercultural interactions, and research
methodologies have become fundamental reference points in contemporary Ottoman-
Turkish music scholarship. The aim of this study is to examine Feldman's keynote
presentation delivered at the 3rd International Rast Music Congress through discourse
analysis in order to reveal his principal views on Ottoman-Turkish music research. The
data source consisted of the video recording of the conference presentation, which was
transcribed and translated before being analyzed using thematic discourse analysis. The
analysis identified seven major themes underlying Feldman's discourse: methodological
inadequacies, interdisciplinarity and historical ethnomusicology, the necessity of genre-
and ustl-centered analysis, linguistic competence and academic qualifications,
internationalization and academic mobility, the multicultural origins of Ottoman music,
and future-oriented discourse on transformation and reform. The findings demonstrate
that Feldman associates the advancement of Ottoman-Turkish music studies with
methodological ~diversity, interdisciplinary collaboration, multilingual academic
competence, and international scholarly engagement. In conclusion, the study reveals that
Feldman's views not only provide a critical assessment of the current state of the field but
also propose a comprehensive academic roadmap for the future development of Ottoman-
Turkish music research.
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Introduction
Prof. Dr. Walter Zev Feldman is widely recognized by many scholarly authorities as one of the most influential

international researchers in Ottoman-Turkish music studies over the last century. To understand this influence more
clearly, itis necessary to recognize how his work brings together historical musicology, ethnomusicology, and Ottoman
cultural history. Moreover, as can be seen from traces in his speech, Feldman was not only engaged in research but was

also in contact with major figures in these fields. This position enabled him to offer new interpretations of the historical
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development of Ottoman music and to become a figure who significantly contributed to expanding the
methodological boundaries of the field.

Feldman has accelerated developments in several subfields of Ottoman-Turkish music studies, including the
institutional structures of Ottoman music, processes of repertoire transmission, notation systems, makam theory, Sufi
music, and intercultural interactions. His works are still regarded today as fundamental reference sources in the field.
Feldman’s prominent position in Turkish music studies makes it necessary to examine his views and ideas in depth and
to analyze his discourse. Feldman has served as chief editor and advisory board member of Rast Musicology Journal,
one of Turkey’s internationally respected journals in the field of musicology, and has also contributed as a speaker to
the annual Rast Music Congress. This article presents a discourse analysis of the question-and-answer-based speech
delivered by Feldman at the 3rd Rast Music Congress.

Feldman is, in fact, a scholar of ideas and action whose articles, monographs, projects, and seminars offer a broad
intellectual framework for understanding his contribution. However, in order to understand his contribution to
Ottoman-Turkish music, it is necessary to focus especially on two major works by a scholar who not only researched
this field for many years but also lived it, integrated it into his life, and came into contact with important figures in its
history. One of these works is Music of the Ottoman Court: Makam, Composition and the Early Ottoman Instrumental
Repertoire (1996/2023). Feldman did not study Ottoman music merely as a musical system from a narrow perspective;
rather, he presented his theories and views by approaching Ottoman music as a historical, social, and cultural
phenomenon. This book continues to hold its place in the field as a major work that traces the emergence of Ottoman
music within historical processes, examines notation sources and repertoire transformations, and methodologically
combines musicology with methods from history and cultural studies.

His book From Rumi to the Whirling Dervishes: Music, Poetry and Mysticism in the Ottoman Empire (2022) is
one of the rare major works devoted to Ottoman Sufi music, particularly Mevlevi music. One of Feldman’s important
views in this field is that he evaluates Mevlevi music not merely as a religious repertoire but as a musical genre with its
own aesthetic, poetic, and cultural characteristics. The creative contribution of this book lies in its role in opening new
discussions on the position of Sufi music within Ottoman musical culture.

Decoding the central ideas embedded in Feldman’s books has become one of the careful scholarly tasks undertaken
by musicologists in this field. However, I developed this study with the intention of evaluating Feldman’s active
supportive contributions to Turkish music today, such as his editorial perspectives and his participation in congresses
and academic events. It is clear that his views, ideas, and theories will continue to be analyzed through his works. Yet,
in order to capture present-day perspectives and newly emerging shifts, I aimed to analyze the underlying codes of his
speech through discourse analysis. The video of the speech is publicly accessible; researchers may conduct deeper
analyses and take further notes. In this study, the speech is examined thematically in order to identify Feldman’s main

discourses and approaches concerning Ottoman-Turkish music.

Aim of the Research

The aim of this study is to examine the interview conducted with Prof. Dr. Walter Feldman within the framework of
discourse analysis and to reveal Feldman’s views on Ottoman-Turkish music studies, music education, and the field of
musicology. In particular, the study analyzes the concepts used by Feldman, the problem areas he emphasizes, the
solutions he proposes, and the narratives he constructs regarding the historical development of Ottoman-Turkish
music. In this context, the interview text is treated not merely as a record of individual opinions but as an academic
discourse that evaluates the current state of Ottoman-Turkish music studies, discusses the methodological
shortcomings of the field, and proposes future directions. The main aim of the research is to identify, through
Feldman’s discourse, the processes of knowledge production, research paradigms, and academic priorities that stand
out in Ottoman-Turkish music studies, as well as to reveal his perspective on the relationship between national and
international musicology literatures. Thus, the study aims to offer a critical assessment of the current problems and

future development areas of Ottoman-Turkish music research.
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Method

This study employs discourse analysis, one of the qualitative research methods. Discourse analysis is a research
approach that examines language used in texts or speech in detail and seeks to decode the underlying meanings and

messages intended to be conveyed (Gee, 2014).

4 | 5

Video 1. Walter Feldman's presentation at the 3rd International Rast Music Congress

The primary data source of this study was the video recording of Prof. Dr. Walter Feldman's responses to questions
posed during the 3rd International Rast Music Congress (Video 1). The speech was first transcribed and subsequently
translated into Turkish. The thematic discourse analysis was then conducted on the Turkish transcript by focusing on
the principal patterns of meaning embedded in the discourse.During the interview, Feldman occasionally referred to
topics that he had already addressed by making statements such as, "/ think I bave already answered that question.” As
aresult, certain ideas were repeated throughout the conversation. Rather than treating these repetitions as redundancy,
the analysis regarded the recurring concepts, emphasized issues, evaluative statements, and recommendations as
indicators of Feldman's underlying system of thought. Accordingly, his discourse was organized around themes related
to education, methodology, historical and cultural perspectives, internationalization, interdisciplinarity, and the
development of a research culture. Beyond documenting Feldman's individual opinions, the study aims to reveal

broader academic and epistemological frameworks concerning Ottoman-Turkish music studies.

Findings
The analysis of Prof. Dr. Walter Feldman's approximately S4-minute presentation revealed that the interview was
structured around a series of recurring concepts and consistent patterns of thought.
At the beginning of the interview, the author briefly summarized Feldman's article entitled "Thoughts on Future
Research on Ottoman Music” (Trans. Enis Tombul), published in Darsilelban Mecmuas: (Feldman, 2019), which
Feldman had previously shared with the author, and asked whether his views had changed since its publication.

Feldman responded:

"Before the pandemic, I believe it was in 2018, I met with Ms. Goniil Pagact in Istanbul. She asked me to
prepare this kind of evaluation for Dariilelban...”

He explained that the article had been written as a concise overview and emphasized that there was still much more
to be said on the subject. Reading this brief article provides useful background for understanding his subsequent
remarks. During the interview, Feldman frequently revisited ideas that had previously appeared in this article as well as
in his books. Consequently, the discourse analysis did not follow the chronological sequence of the interview. Instead,
themes were identified according to the recurring patterns present throughout Feldman's discourse.

The objective of the analysis was to determine how Feldman conceptualizes issues related to Ottoman-Turkish
music, which concepts he prioritizes, and which methodological shortcomings and research areas he considers
inadequate. The analysis resulted in the identification of seven principal themes. Examination of Feldman's responses
demonstrated that his evaluations of Ottoman-Turkish music studies extend well beyond purely musical issues,
encompassing broader concerns such as research methodology, education, interdisciplinarity, historical perspective,
international academic collaboration, and the development of research culture. These themes were identified based on
the recurrence of key concepts and the consistency of conceptual frameworks that emerged across responses to
different questions and discussion topics.

Theme 1. The Discourse of Methodological Deficiency
The most prominent discourse emerging throughout Feldman’s interview concerns the methodological deficiencies
that characterize research on Ottoman-Turkish music. In advancing this argument, Feldman maintains that a

3
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considerable proportion of existing scholarship has remained confined to analyses of makam, notation, and repertoire,
while methodological approaches developed within musicology, ethnomusicology, and historical ethnomusicology
have not been sufficiently incorporated. Consequently, he argues that the principal challenge facing Ottoman-Turkish
music studies is not a lack of knowledge but rather a lack of appropriate methodology.

This discourse is particularly evident in his references to research methodologies established within Western
musicology. Feldman emphasizes that European musicology has developed rigorous standards over centuries for the
study of manuscripts, notation systems, and historical sources. In contrast, he argues that comparable methodological
frameworks are largely absent from much of the scholarship on Ottoman musical notation. This position is illustrated

in the following statement:

“When I examine the studies conducted on Ottoman musical notations in Turkey, I observe that this
accumulated methodological tradition has generally not been utilized sufficiently. In many cases, clear
methodological standards appear to be lacking. This situation necessitates a reconsideration of the
relationship between Ottoman music studies and the broader discipline of musicology.”

Later in the interview, Feldman explains that musicology, in its modern sense, emerged as a scholarly discipline in
Europe and has traditionally relied upon written musical sources as its primary corpus of evidence. He argues that the
richness of Ottoman musical sources represents a significant advantage for scholarly inquiry. However, within his
discourse, methodology is presented not merely as a technical research instrument but as the fundamental determinant
of scientific knowledge production. Accordingly, he particularly emphasizes the absence of standardized comparative
methodologies for examining Ebced notation, Hamparsum notation, and Western staff notation within Ottoman
music studies. Likewise, he notes that the relationships between Byzantine notation and Ottoman music have not yet
been investigated in a sufficiently systematic manner.

This discourse is closely aligned with Feldman’s earlier scholarship. In particular, Music of the Ottoman Court, he
argues that Ottoman music cannot be understood solely through music theory; rather, historical developments, social
structures, institutional contexts, and cultural interactions must all be examined collectively (Feldman, 1996/2023).
Similarly, throughout the interview he criticizes single-disciplinary research approaches and contends that Ottoman
music can only be adequately explained through multidimensional methodological perspectives.

Feldman’s discourse on methodological inadequacy extends beyond the use of primary sources. According to him,
researchers often fail to engage adequately with the international scholarly literature. As a result, much of the research
produced in Turkey remains disconnected from contemporary debates in international musicology, ethnomusicology,

and historiography. He expresses this concern more explicitly in the later stages of the speech:
“The fundamental problem of the field in Turkey is an intellectual vacuum and academic isolation.”
He further remarks:

“In articles and books, particularly regarding the international literature that has emerged since the 1990s,
1 see insufficient citation and engagement. This creates another problem: almost nobody defines the concept of
genre. Occasionally, young researchers contact me. I read what they have written, and it seems to me that the
concept of genre is not being adequately taught in universities.”

A broader examination of the interview reveals numerous concrete examples supporting Feldman’s discourse on
methodological shortcomings. His emphasis on overcoming these deficiencies constitutes one of the most significant
themes regarding the future development of Ottoman-Turkish music research. His assertion that one cannot
understand a musical work without first understanding its fundamental concepts, particularly genre, reflects an
epistemological concern closely associated with the philosophy of science. As Kuhn (1962) argues, the absence of
clearly established concepts inevitably limits the development of theories and explanatory frameworks. Accordingly,
Feldman suggests that improving the quality of research depends less on the discovery of new archival sources than on

the application of stronger, interdisciplinary methodologies to existing materials (Tortop, 2023).
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Another noteworthy aspect of Feldman’s interview concerns his use of the expression “the elephant in the room”

when discussing Ottoman-Turkish music. He explains the phrase as follows:
“It is the very obvious and significant issue that everyone sees but no one wishes to discuss.”

However, upon carefully watching the interview recording, it became apparent that I intervened during this part
of the discussion, and the intended meaning may not have been fully understood. Within qualitative research
methodology, a well-known analogy involves blindfolded individuals entering a room containing an elephant and
being asked to describe what they encounter. One participant touches the elephant’s tail and compares it to a broom,
while another touches its leg and describes it as resembling the column of a building. The underlying methodological
lesson is that an accurate description of reality, one of the central concerns of qualitative inquiry, requires approaching
a phenomenon through multiple sources of evidence and data collection methods, commonly referred to as
triangulation. In this respect, Feldman’s example may also be interpreted as an implicit reference to this fundamental
paradigm of qualitative research within Ottoman-Turkish music studies.

Theme 2. The Discourse of Interdisciplinarity and Historical Ethnomusicology

The second major theme emerging from the discourse analysis of Feldman’s interview concerns the necessity of
adopting an interdisciplinary perspective in Ottoman-Turkish music research. According to Feldman, Ottoman music
cannot be adequately understood solely through musical notation, makam theory, or the study of individual
composers. Rather, scholars working in this field should design their research by integrating the methodologies of
musicology, ethnomusicology, historical research, and broader interdisciplinary approaches.

Throughout the interview, Feldman repeatedly emphasizes the concept of historical ethnomusicology, positioning
it at the center of his scholarly perspective. He argues that a comprehensive understanding of Ottoman music requires

musical evidence to be interpreted within its broader historical and social context. He explains this approach as follows:

“Returning to historical ethnomusicology, I would say that it remains a much less developed field because it
combines the characteristics of both musicology and etbnomusicology. In addition, it requires a strong

foundation in bistory.”

In this statement, historical ethnomusicology is defined as a field situated at the intersection of multiple disciplines.
According to Feldman, researchers must not only master musical sources but also possess a comprehensive
understanding of the political, social, and cultural transformations of the historical period under investigation.
Consequently, Ottoman music studies cannot be separated from contemporary developments in Ottoman
historiography. During the interview, Feldman stresses the importance of following recent advances in Ottoman
historical scholarship and refers specifically to historians such as Baki Tezcan (Tezcan, 2010), Harun Kiigiik, Halil
Inalcik, and Rifa'at Ali Abou-El-Haj, highlighting the changing historical perspectives introduced through their work.

Furthermore, when explaining the emergence of Ottoman music, Feldman argues that attention should not be
limited to music theory alone (Merriam, 1964), but should instead focus on the broader historical and sociological

transformations of seventeenth- and eighteenth-century Ottoman society. He states:

“What we today call ‘Ottoman music’ is actually a rather modern formation. This musical tradition, in the
form we recognize today, did not exist before the late seventeenth century.”

This discourse demonstrates that Feldman does not regard music as an autonomous artistic phenomenon
independent of historical processes. Rather, as reflected in his assertion that “a solid knowledge of history is
indispensable,” he conceptualizes music as the product of broader social transformations. Accordingly, he integrates
diverse historical actors, including Mevlevi and Halveti dervishes, members of the #lema, Greek Orthodox cantors,
and non-Muslim composers, into a single historical narrative explaining the formation of Ottoman music.

A similar perspective is evident in Music of the Ottoman Court, where the development of Ottoman music is
interpreted in relation to the imperial bureaucracy, the #lema, Sufi communities, and urban intellectual networks

(Feldman, 1996/2023). The discourse presented in the interview can therefore be understood as a continuation of this
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broader scholarly framework. From Feldman’s perspective, music research should not be confined to the analysis of
musical works alone, since such an approach would be insufficient for explaining either the emergence or the historical
transformation of Ottoman music.

Finally, Feldman’s discourse on historical ethnomusicology may also be interpreted as the principal solution he
proposes in response to his earlier methodological criticisms. For Ottoman-Turkish music studies to advance,
musicologists must collaborate with historians, ethnomusicologists, and scholars from other disciplines through
interdisciplinary research projects. Only through such collaborative approaches can Ottoman-Turkish music be
understood not merely as a collection of sounds but as a complex, multilayered cultural phenomenon shaped by
society, history, and culture.

Theme 3. The Discourse on the Necessity of Genre- and Ustl-Centered Analysis

Another theme emerging from the interview concerns the insufficient attention given to the concepts of genre and
usiil in Ottoman-Turkish music studies. Although this discourse may be regarded as a subtheme of the previous
discussion, its significance warrants its treatment as a separate analytical theme. According to Feldman, most research
conducted in Turkey is organized around a makam-centered perspective. However, studies focusing on musical genres
and usz/ remain highly limited. As a result, significant gaps emerge in understanding the structural characteristics of
Ottoman-Turkish music.

Within this discourse, Feldman positions the concept of genre as one of the fundamental components of
musicological analysis. He states that researchers often begin analyzing musical works without first defining the

concept of genre, and he regards this as a serious methodological deficiency. He expresses this view as follows:

“Almost no one defines the concept of genre. For example, if you are working on the Mevlevi Ayin, you must
first understand what kind of genre it belongs to. You cannot understand the work without understanding
the genre.”

In this discourse, Feldman criticizes approaches that evaluate musical works solely through makam or
compositional characteristics. In his view, the genre to which a work belongs is one of the essential elements that
determines its performance context, function, aesthetic characteristics, and historical position. As seen particularly in
the example of the Mevlevi Ayin, analyses that neglect the work’s Sufi context and ceremonial function will necessarily
remain incomplete.

This emphasis on genre is also clearly visible in Feldman’s From Rumi to the Whirling Dervishes, a work devoted
to Mevlevi music. In that study, Mevlevi music is not treated merely under the general category of religious music;
rather, it is examined as a distinct genre within the framework of “mystical music” (Feldman, 2022). Similarly, in the
interview, Feldman emphasizes that the music of Sufi orders constitutes a distinctive musical domain with
characteristics that differ from both mosque music and secular music.

The second element directly connected to the issue of genre in Feldman’s discourse is #s7/. In Ottoman-Turkish
music studies, excessive importance has been attributed to the concept of makam, while research on usi/ has been

neglected. Feldman criticizes this situation in particularly strong terms:

“In Turkey, there has been an excessive concentration on makam; however, no parallel tradition of usil
research has developed. In my view, this is a very serious deficiency.”
The point Feldman emphasizes is that musical genres are often determined less by makam than by wsil. Indeed,
while the same makam may be used across different genres, certain #sils appear only in particular musical genres or
performance contexts. For this reason, he argues that knowledge of #s7/ occupies a central position in understanding

the genre system of Ottoman-Turkish music. He summarizes this idea as follows:

“In Turkish music, the principal element that determines musical genres is not so much makam as usil.”

This discourse constitutes an important part of Feldman’s broader critique of approaches that explain Ottoman

music solely through sound systems or makam theory. He suggests that unless makam, usil, and genre are considered
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together, it is difficult to fully understand the aesthetic and historical structure of Ottoman-Turkish music. In this
respect, Feldman’s discourse frames #s7/ and genre studies as priority research areas that need to be developed in the
future.

Theme 4. The Discourse of Linguistic Competence and Academic Preparation

Another theme emerging from the interview concerns the inadequacy of linguistic competence and academic
preparation in Ottoman-Turkish music studies. Feldman argues that many researchers work only with sources written
in their native language, which makes it difficult both to follow the international literature and to understand historical
sources accurately. In his view, linguistic competence in Ottoman-Turkish music studies is not merely a technical skill
but one of the fundamental requirements of scholarly research. This view becomes particularly evident in relation to
Mevlevi music and Sufi studies. Feldman criticizes certain studies on Rumi’s works for relying solely on translations
and emphasizes that researchers must possess knowledge of the original source languages. His following statement is

especially noteworthy:

“If you want to conduct serious research on Mevlevi music, you must be able to read Persian. I am speaking
very clearly on this matter.”

Throughout the interview, Feldman repeatedly uses expressions such as “I clearly noticed that he did not know
Persian” and “one must have knowledge of Persian.” He interprets such linguistic limitations as an indication that the
researcher does not have direct access to primary sources. For example, he argues that Rumi’s poems are not merely
literary texts but also fundamental sources that shape the semantic world of Mevlevi music. Therefore, studies
conducted without knowledge of Persian cannot fully grasp the conceptual and cultural depth of these texts.

Feldman’s discourse on linguistic competence is not limited to Persian. He argues that, for Ottoman-Turkish music
studies to develop, researchers should also have command of English, Arabic, Russian, German, French, and, as far as
possible, other major scholarly languages. He particularly notes that a substantial portion of the international literature

in musicology and ethnomusicology has been produced in these languages:

“In general, one of the fundamental problems I encounter in musicological studies in Turkey is insufficient
linguistic competence.”

Feldman’s criticism is not directed solely at individual researchers. He also argues that the academic education
system does not sufficiently expose students to the international literature. In several parts of the interview, he states
that although many students know English, they do not make sufficient use of foreign-language sources, and faculty
members do not provide adequate guidance in this regard.

This emphasis on linguistic competence is also evident in Feldman’s own scholarship. In particular, his use of
sources in Ottoman Turkish, Persian, English, German, and various European languages in Music of the Ottoman
Court and From Rumi to the Whirling Dervishes constitutes one of the defining features of his research approach
(Feldman, 1996/2023; Feldman, 2022). Likewise, while discussing Russian ethnomusicology in the interview, he
states: “Because I can read Russian, I have an advantage in this area. A large portion of the research on the music of
Kazakh, Kyrgyz, and other Turkic peoples has been published in Russian.” This self-reflective acknowledgment of his
own scholarly positioning is particularly significant.

Within Feldman’s discourse, academic competence is therefore defined not merely by musical knowledge, but by
the ability to access different languages, literatures, and disciplines. Accordingly, linguistic competence in Ottoman-
Turkish music studies is framed not as an individual skill alone, but as one of the key determinants of the quality of
scholarly production.

Theme 5. The Discourse of Internationalization and Academic Mobility

Another theme emerging from the interview concerns the need for Ottoman-Turkish music studies to establish
stronger connections with international academic communities. According to Feldman, one of the principal factors
limiting the development of the field is the insufficient integration of researchers and academic institutions into

international scholarly networks. Consequently, he argues that knowledge production should not remain confined
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within national boundaries but should actively engage with research traditions and methodological approaches
developed in different countries. This discourse is particularly evident in his reflections on encouraging young scholars
to pursue education abroad. Feldman emphasizes that international education should not be viewed merely as an
individual academic achievement but as a process capable of contributing to the overall development of the field. His
remarks are especially instructive for early-career researchers:
“T believe that scholarship programs enabling Turkish students to study abroad are extremely important.
They are truly very important.”

Within this discourse, internationalization is presented less as a means of individual academic advancement than as
an instrument of institutional transformation. According to Feldman, itis important not only for researchers to receive
education abroad but also for them to transfer the knowledge, research culture, and scholarly experience they acquire
back to academic communities in Turkey. He frames this idea as follows:

“All of this knowledge and experience must somehow be brought back to Turkey. In my opinion, without this,
1t is difficult to expect any substantial change in the field.”

In this context, academic mobility should not be understood simply as the geographical movement of scholars, but
rather as the circulation of research methodologies, scholarly cultures, and scientific perspectives among researchers
and institutions. Feldman’s frequent references to scholars such as Minir Beken, Mehmet Ali Sanlikol, and the
younger generation of researchers associated with the University of Miinster illustrate these international academic
networks as concrete examples of such intellectual exchange.

Feldman’s discourse also conceptualizes internationalization from a comparative perspective. Referring specifically
to the example of Greece, he explains that Greek musicology, which had previously been relatively isolated, gradually
became integrated into international academic communities and consequently began producing significant scholarly

contributions. As he states:

“During the 1980s and 1990, students began going to London. They started receiving education in other
countries. As a result, their academic horizons expanded.”

These remarks demonstrate that Feldman associates academic development with overcoming institutional
isolation. In his view, scientific progress depends not merely on the accumulation of local sources but on active
participation in the international circulation of knowledge. He further illustrates this argument by referring to the
Corpus Musicae Ottomanicae project, one of the largest and longest-running research initiatives on Ottoman music
conducted in Germany. Contrasting this example with the situation in Turkey, he remarks, “Unfortunately, there is
still no project in Turkey of comparable scale and continuity,” thereby simultaneously emphasizing both
internationalization and the institutionalization of research.

As noted at the outset of this study, Feldman is not only a scholar who has produced influential works and ideas
but also someone who has embodied them through his own academic life. Having lived and conducted long-term
research in countries including the United States, Germany, the United Kingdom, Greece, Turkey, and various parts
of Central Asia, while establishing sustained relationships with local musical communities and living traditions,
Feldman’s own career represents a concrete realization of the principles he advocates. His discourse on
internationalization should therefore be understood not merely as a theoretical recommendation but also as a
reflection of his own scholarly practice.

Within Feldman’s discourse, internationalization is presented as a fundamental prerequisite for the future
development of Ottoman-Turkish music studies. Opportunities for overseas education, international academic
collaborations, joint research projects, and sustained engagement with the international scholarly literature are all
framed as the primary mechanisms through which the field can continue to advance.

Theme 6. The Discourse of the Multicultural Origins of Ottoman Music
Another theme emerging from the interview is the discourse that explains the formation of Ottoman music as a

multicultural and multilayered historical process. Feldman does not accept approaches that define Ottoman-Turkish
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music solely through Turkish or Ottoman identity. Instead, he argues that Ottoman-Turkish music emerged through
the interaction of diverse cultural traditions, social groups, and intellectual communities. This discourse may therefore
be understood as a critical response to interpretations that portray Ottoman music as a homogeneous and monocentric
tradition.

At the core of this discourse lies Feldman’s historical interpretation of the origins of Ottoman music. According to
him, what is today referred to as “Ottoman music” is not a tradition that remained unchanged from the early centuries
of the Ottoman Empire. Rather, it was shaped primarily through the cultural interactions that took place during the

late seventeenth and eighteenth centuries. As he explains:

“What we today call Ottoman music essentially emerged through this historical process. A significant
proportion of these circles consisted of Mevlevi and Halveti dervishes. Subsequently, these groups interacted
with Greek Orthodox cantors and other musicians outside the Muslim community.”

According to Feldman, the formation of Ottoman music was influenced not only by the imperial court but also by
Sufi communities, non-Muslim musicians, and various religious groups. In doing so, he outlines a multilayered
sociological and cultural ecosystem that underpinned the emergence of the Ottoman musical tradition. Consequently,
he explains his perspective through the lenses of music history and intercultural interaction rather than through
narrowly defined musical analysis.

This perspective is equally evident in his discussion of the relationship between Byzantine music and Ottoman
music. Referring once again to what he describes as “the elephant in the room,” Feldman argues that the complex and
highly layered nature of Ottoman music cannot be understood without seriously examining this relationship. He

states:

“In my opinion, one of the ‘elephants in the room’ in Ottoman music research is the relationship between
Ottoman music and Byzantine music. This relationship is not particularly evident during the early centuries
of Ottoman bistory. However, especially from the late seventeenth century onward, as non-Muslim composers
became increasingly visible in Ottoman musical life, intensive interaction developed between these two
traditions.”

According to Feldman, particularly during the eighteenth century, Byzantine and Ottoman musical traditions
exerted reciprocal influences upon one another, with each tradition adopting various musical principles from the
other. Consequently, the development of Ottoman music cannot be explained solely through its internal dynamics; it
must also be understood in relation to its interactions with neighboring musical cultures.

Another dimension of this multicultural historical narrative concerns the relationship between Ottoman and
Persian music. Feldman argues that the secular music performed in the Ottoman court during the sixteenth and

seventeenth centuries shared substantial characteristics with the musical tradition of Iran. As he explains:

“During the sixteenth and seventeenth centuries, the secular music performed at the Ottoman court and the
music performed in Iran essentially belonged to the same musical tradition.”

This discourse reflects an interpretive framework that does not confine the origins of Ottoman music to Anatolia
alone but situates them within the broader cultural sphere encompassing Iran, Khorasan, Transoxiana, and the wider
Persianate world. Feldman further emphasizes that Anatolia maintained intensive cultural relationships with Iran and
Baghdad over many centuries. This perspective is likewise evident in Music of the Ottoman Court and From Rumi to
the Whirling Dervishes, where Ottoman music is interpreted through the interactions among Mevlevi traditions,
Persian musical culture, the Byzantine heritage, and Ottoman intellectual circles (Feldman, 2022; Feldman, 2023).

Within Feldman’s discourse, the multicultural and multilayered character of Ottoman music is therefore presented
as one of its defining features. Ottoman music is understood not as the product of a single community or cultural
tradition, but as a multicultural musical heritage that emerged through sustained interactions among diverse religious,
ethnic, and cultural groups. From this perspective, understanding processes of cultural interaction is essential for any

comprehensive interpretation of Ottoman music (Stokes, 2010).
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Theme 7. The Discourse of Future Transformation and Reform
The final theme emerging from the interview is the discourse of transformation and reform concerning the future of

Ottoman-Turkish music studies. A similar perspective can also be observed in Feldman’s article on Ddrilelhan.
Throughout the interview, Feldman repeatedly emphasizes the shortcomings of the currentstate of the field. However,
his discourse is not limited to criticism; he also offers concrete proposals for its future development. During the
congress in which we met, as well as through our subsequent academic correspondence, I observed that Feldman
adopts a firm and uncompromising position whenever he encounters scientific or methodological weaknesses. At the
same time, I was equally impressed by his consistently constructive, flexible, and positive attitude toward improving
scholarly work. The same disposition is reflected in this interview, where he presents both a visionary perspective and
practical recommendations for the advancement of Ottoman-Turkish music studies.

Rather than focusing solely on diagnosing existing problems, Feldman’s discourse is primarily concerned with the
kind of research culture that should be established in the future. At the center of this reform discourse lies the idea of
academic openness. According to Feldman, the development of Ottoman-Turkish music studies requires researchers
to engage with different disciplines, multiple languages, and diverse academic traditions. Consequently, the future of
the field depends not only on producing new research but also on transforming prevailing research paradigms. He

explains this position as follows:

“Knowing Anatolia in the year 1500 is not sufficient for understanding Anatolia in 1700 or 1800. Society
changed. Cultural relationships changed. Music also changed. Therefore, researchers who wish to practice
historical ethnomusicology must be aware of all these transformations.”

This discourse suggests that a fundamental transformation in our research perspective has the potential to
substantially expand scholarly knowledge production in the field. Such an approach has become widely accepted
within international scholarship, making it particularly important that researchers who receive education and training
abroad transfer these methodological perspectives and research cultures back to Turkey. As an example, Feldman refers
to the work of Banu Senay, noting that her anthropological education in Australia enabled her to produce highly
influential research. This example illustrates his belief that meaningful reform depends less on isolated individual
efforts than on broader institutional transformation.

Furthermore, Feldman argues that Turkish academic communities should avoid remaining confined within their

own national scholarly traditions. In the concluding sections of the interview, he remarks:

“One of the fundamental problems I encounter in musicological studies in Turkey is insufficient linguistic
competence.”

He further states:

“Many Turkish students have been sent abroad, have received scholarships, and have studied with some of the
world’s leading Ottoman bistorians and art bistorians. I believe that similar opportunities are needed in the

field of musicology.”

Within this discourse, reform is therefore conceptualized not merely as an individual responsibility of researchers
but also as an institutional responsibility to be assumed by universities and academic organizations. Feldman clearly
believes that Ottoman-Turkish music studies possess considerable potential for future development. In particular, he
suggests that the field could make significant progress if younger scholars establish stronger connections with
international academic communities.

In both Musicof the Ottoman Court and From Rumi to the Whirling Dervishes, Feldman interprets Ottoman music
through the interconnected relationships among history, culture, religion, society, and music (Feldman, 2022;
Feldman, 2023). The same holistic perspective is evident in the recommendations he offers throughout this interview.
According to Feldman, the future development of Ottoman-Turkish music studies depends upon increasing
methodological diversity, expanding interdisciplinary research, strengthening international academic collaboration,

and educating new generations of scholars. Consequently, the reform discourse emerging from the interview should
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be understood not merely as a critique of existing shortcomings but also as a comprehensive roadmap for the future

development of Ottoman-Turkish music studies.

Conclusion
This study examined Prof. Dr. Walter Feldman’s interview through the methodological framework of discourse

analysis and evaluated his perspectives on Ottoman-Turkish music studies under seven thematic categories. The
analysis demonstrates that Feldman’s discourse extends well beyond issues of music history and music theory,
encompassing a broader academic framework that includes methodology, interdisciplinarity, genre and wsz7/ studies,
linguistic competence, internationalization, cultural interaction, and academic transformation.

A central finding of the analysis is Feldman’s consistent emphasis on the need to reconceptualize Ottoman-Turkish
music studies from a methodological perspective. According to his discourse, the future development of the field
depends not merely on the discovery of new archival sources but on the adoption of holistic research approaches that
integrate history, musicology, ethnomusicology, and related disciplines. Likewise, Feldman argues that topics such as
usiil, genre, and historical context remain significantly underrepresented within the existing literature, whereas
makam-centered studies continue to dominate the field.

Furthermore, Feldman conceptualizes Ottoman music as the product of a multicultural historical process. He
identifies the interactions among Persian musical traditions, Byzantine heritage, Sufi communities, and the broader
Ottoman intellectual milieu as fundamental forces shaping the historical development of Ottoman music. From this
perspective, Ottoman music cannot be adequately understood through a single cultural or national framework but
must instead be interpreted within its wider historical and intercultural context.

Finally, Feldman argues that the future of Ottoman-Turkish music studies depends upon stronger engagement
with international academic communities. He emphasizes the importance of enabling younger scholars to establish
international collaborations, benefit from diverse research traditions, and contribute to the circulation of scholarly
knowledge across institutional and national boundaries. In doing so, he presents internationalization not simply as an
individual academic opportunity but as a necessary condition for the intellectual and institutional development of the
discipline.

Overall, Feldman offers not only a critical assessment of the current state of Ottoman-Turkish music research but
also a coherent methodological and institutional roadmap for its future development. In this respect, his interview
should be regarded not merely as a presentation of personal scholarly opinions but as a comprehensive academic vision

for the future of Ottoman-Turkish music studies.
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